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Introduction

According to the idea of intertextuality no text is formed by itself separated Keyword: _
from other parts; no text is comprehensible without being related with other isrfgrctgﬂa?ﬁ?ym
texts. Accordingly, all branches of science are interlinked to previously existent painting
sciences. Similar to written texts, there is an intertextual relationship governing ~ Baroque
in painting in general and in classic paintings in particular. This intertextual Gérard Genetre
relationship, during the course of art history, has been represented in certain
artworks more vividly than in others. This study aimed to identify and analyze
different kinds of intertextual relationship in paintings. On this basis, two paint-
ings of Baroque era were analyzed based on general forms of intertextuality,
that is explicit and implicit, posed by Gérard Genette, This study specifically
aimed to discover whether it is possible, by analyzing the arrangement of ele-
ments and structural parts, to identify the two forms of intertextual relationship
creating a semantic relationship between two texts leading to new interpreta-
tions. Accordingly, several outstanding Baroque paintings in which signs of one
or more paintings are visible were grouped in terms of intertextuality quality
by analyzing the structure of the paintings. In this regard, having adopted a
deconstructivist approach to read a text, Ali Asghar Gharebaghi(2001) has ana-
lyzed one of the paintings of Johannes Vermeer in his article Genealogy of Post-
modernism and by raising certain questions, has studied a kind of intertextual
discourse between Vermeer’s work and the painting shown in the original work
yielding a wider range of interpretations. Again, in Intertextuality in Painting
by Wendy Steiner (1985) and in Influence and Intertextuality by Adem Geng
(2016), pictorial similarities among the paintings of various perspectives have
been examined. Notwithstanding, what has been particularly studied in this re-
search is appreciation of relationship between two pictorial texts in terms of
content and intertextuality based on their visual structure. As such, the approach
adopted is not only helpful in the analysis process of a painting, but also in how
to make references to other visual works.
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Methodology

In this research, the themes of the paintings were analyzed descriptively
and the visual structures of the paintings were analytically examined (through
applying linear diagrams and analyzing composition). Finally, the thematic re-
lationship of the paintings was studied in terms of intertextuality.

Findings

According to Gérard Genette, intertextuality may be divided into three dif-
ferent kinds: explicit-intentional, hidden-intentional and implicit (applying al-
lusions). Here, explicit-intentional, and implicit intertextualities, which cover
more cases in the history of painting, were defined and four cases of Baroque
era were analyzed accordingly.

1. Explicit-Intentional intertextuality

By putting Titian’s The Rape of Europe in his own work alluding to the
painting tradition of Titian, Velazquez has referred to the nature of continu-
ous movement of the spinning wheel (by applying a systematic structure in a
circular composition) recalling the destiny of Arachne (spider). The circular
composition of Velazquez along with his exact arrangement of visual elements
all direct the viewer’s eyes to the depth of Titian’s painting and the web spun
by the Arachne and then again to the act of the Spinners in the background. By
dividing the canvas into three equidistant parts and placing the Titian’s painting
in the middle part, Velazquez has get involved the second text into his own
picture explicitly; in fact, he has blurred the boundary between myth and reality
by adopting an intentionally explicit intertextual approach paving the way for a
variety of readings interpreted by the viewers.

Picture 1

The Spinners by Diego Velazquez (1655)
Source: www .artble.com

diagram: Author

Likewise, In Woman Holding a Balance by Johannes, the canvas has been
divided into four equal parts and the second involved text has covered the up,
right quarter of the picture. The woman’s figure aligned with the image of the
Lord and the correspondence of the perpendicular angle of the woman’s hand
holding the balance and that of the corner of the picture frame in the background,
is an attempt to relate the meanings of the two pictures. See how the heads of
paradise dwellers and those of the hell dwellers are horizontally aligned with
the line of woman’s eyes; eyes which are placidly weighing the gems resting on
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the table. The conflated structure of these two pictures, compared to other works
of Vermeer in which an image-in-image style has been adopted, gives a variety
of intertextual layers in the pictures.

Also, Rembrandt in his work Aristotle with a Bust of Homer, has delicately
related the three historically influential figures (picture 3) by applying trian-
gular composition. Such an explicit conflation of two pictures, created by an
intelligently structured composition, has made the overall picture interpretable
in various ways. These three studied pictures comply with explicit-intentional

intertextuality proposed by Gérard Genette.
'gl'
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2- Implicit intertextuality

Maids of Honors by Diego Velazquez (picture 4) has been analyzed based on
Gérard Genette’s implicit intertextuality. Here, the way that two works of Peter
Paul Rubens have been placed in the background of the original work (Maids
of Honors) caused that they apparently do not show an active and vivid role. At
the same time, however, Velazquez does not try to hide them; rather he has kept
several implicit signals to make the viewers aware of his references.

Picture 2

Woman Holding a Balance by Johannes
Vermeer (1662-1663)

Source: www .nga.gov

Diagram: Author

Picture 3

Aristotle with a Bust of Homer by Rembrandt
van Rijn Aristotle (1653)

Source: www.metmuseum.org

Picture 4
Maids of Honors by Diego Velazquez (1656)
Sourec: www .dailyartmagazine .com
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Conclusion

In explicit-intentional intertextuality, the artist creates a clear relationship,
without the slightest ambiguity, through getting involved the second text in
the original structure of the composition. If the two texts are separated from
each other, different interpretations and readings of the conflated work will be
made abortive. In implied intertextuality, however, the painter, despite getting
involved another text in his/her own work, does not intend to make the rep-
resentation of the work very clear; but rather, introduces implicit concepts in the
work through adopting allusions as well as more delicate structural approaches
(like the less important roles of two works of Rubens in the main theme of the
composition or like the ambiguity, obscurity and tinges applied in Maids of
Honors by Diego Velazquez). As such, the viewer has to scrutinize and contem-
plate the work in order to discover the intended relationship(s). Clearly, these
two kinds of intertextualities as applied in the paintings in terms of composition
and the structure of the pictures, may be extended to other artworks as well.
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