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6. zone of potential development
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Teaching Painting to Children Using Vygotsky's Sociocultural

Theory of «Zone of Proximal Development»
Abstract
Problem Definition: The child's painting is a subset of his various activities in children's art. The central
taste of this type of activity, which has always been associated with children's games, has challenged the
artistry of this activity. While considering the mentioned challenge, painting is an activity aimed at
improving children's thinking and creativity, and in this regard, it is necessary to be studied
educationally. Therefore, in the present study, an attempt is made to use Vygotsky's «theory of
development» to answer the question of «How to teach drawing to children so that their creative
activities are not harmed in the natural path of development»?
Objective: From the above-mentioned point of view, children's tasteful and creative activities in
painting may be exposed to educational damages with incorrect training. Having the aim of preventing
possible damages, one of the effective theories on the development and achievement of children is the
evaluation index of this educational activity to witness favorable exploitation in this field.
Research Method: The present study is based on fundamental theoretical research (Vygotsky's socio-
cultural theory of «Zone of Proximal Development») and is of a descriptive-analytical type. The research
is included in the group of qualitative investigations. The painting will be taught, and after analyzing
and presenting 33 painting samples selected from over three thousand works, a suitable educational
solution will be suggested.
Results: The findings of this research show that children who, according to the mentioned theory, have
faced the mediation and proper training of parents and trainers in teaching painting. Accordingly, they
have presented painting works beyond their current level in a social process in line with the natural
process of development.

Keywords
Art Education, Children's Painting, Zone of Proximal Development, VVygotsky, P4C
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Introduction

The wide dimensions of human personality require that those involved in education in
various fields and majors should not rely merely on the knowledge of experts in one
discipline and use the information and opinions of experts in disciplines related to the
subject and educational discussion in question. Therefore, the use of interdisciplinary
sources and opinions for educational purposes is one of the important goals that has been
considered in this research. According to the mentioned goal, this research seeks to prevent
possible harm in art education by applying one of the famous theories of education,
«Vygotsky's theory of Zone of Proximal Development», and to meet the needs of educators
and those interested in teaching children's painting. In the aforementioned theory, Vygotsky
believes that the greatest learning of a child occurs in the range within minimum and
maximum mental ability. By proposing this concept, he refers to tasks that the child cannot
handle alone due to lack of experience while with the help of more skilled people, trainers,
parents, and more knowledgeable peers, he can do them. When the discussion of education
in a subject or discipline is raised, «What are the educational materials and resources», and
«Who are the audience and the trainer of that type of education» are asked. In training that
requires a trainer, the manner and quality of the trainer's presence will be defined according
to that educational field, so that under- or over-training in education does not harm the
children. In teaching drawing to children, which is the subject of the present research, it is
assumed that the student is a child who needs a trainer or a helper to learn painting. It is
obvious that the trainer or parents need specialized information and knowledge of painting
to teach this art, and of course, besides that, they need to obtain information about the
characteristics of this age group in order to communicate with children. They should at least
benefit from technical and professional knowledge about painting following the age of the
child and have knowledge and skills in this field and know that the purpose of teaching art
and painting to children is not to make them artists. They also should realize that pursuing
effective educational goals in socialization, mind development, creativity and thinking of
children is more important than the work that students create as a painting with artistic
methods. On the assumption that child educators have this knowledge and basic skill in
teaching art methods to learn painting, the necessity of this research is to deal with a
specialized and educational subject to prevent possible harm and show where the limits of
education are for educators and parents who are aware of the generalities of art education
and education so that their education is not considered as unintentional interference in the
work and development process of children. Therefore, as it was said, in the current research,
an attempt is made to use VVygotsky's theory of development to answer the question of «<How
to teach painting to children so that children's creative activities are not harmed in the
natural path of development»? In other words, this research aims to determine the
boundaries, guidance, or interference in children's work for educators, workers, and
scaffolders who communicate with them directly or indirectly in painting education, from
Vygotsky's sociocultural theory of the Zone of Proximal Development.

Research Method

The current research is based on theoretical and descriptive-analytical fundamental research
and is included in the qualitative research category. Based on the theoretical, library, and
electronic resources and workshop experiences in teaching children's drawing classes, this
research explains a theory and its effect in teaching painting to children with a theoretical
approach and a practical view. The samples provided and analyzed in this research include
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33 paintings and they were selected from the writer's personal and workshop collection with
over 3000 paintings of children between 4-14 years old. The level of involvement of the
trainer in these samples is following the theory discussed in this research. Of course, it
should be mentioned that various samples in this collection have been chosen under the
mentioned theory, but because of the length of the article, limited samples have been
provided.

Research Background

Vygotsky's theory and sociocultural perspective and its explanation by different researchers
are considered the main backgrounds of the current research, which are discussed in this
section. These studies are generally in the field of developmental psychology and have been
repeated and proven numerous times, and the guidelines for working on the general issue
of education and training in children's age groups have been presented from this point of
view. However, these studies lack background and information about art education.
Therefore, this research intends to use this theory with a specialized approach to the subject
of teaching children's art and painting. In line with the present research, in an article entitled
«Examination of Vygotsky's Theory from the psychology perspective and its connection
with the theoretical foundations of teaching philosophy to children», «Rashtchi» (2010)
examined the theory of Zone of Proximal Development. In this article, after reviewing some
theories about child language development, the researcher has taken a special look at
Vygotsky's view on language development and thinking, and their relationship with each
other. In this article, she used Vygotsky's theory in the interpretation of the relationship
between language and thinking and explained from the perspective of the Zone of Proximal
Development and mediation that this theory is effective in the process of teaching
philosophy to children (P4C1). This author has also examined the association of Vygotsky's
theory with the basics of the philosophy program for children, children's education, the role
of education in improving their thinking process, and the social role of language in
promoting children's thinking from various dimensions. She believes that examining
Vygotsky's theories explains the necessity of teaching philosophy to children, and this
theory is one foundation that are compatible with the teachings mentioned in this program.
In this article, there is no mention of art education. «Luriia» (1989) also in the book entitled
«Language and Mind of the Child, in the Stages of Development», in the linguistic theories
which are considered as the foundations of Vygotsky's socio-cultural theory of proximal
development, explains that a person has to go through the animal stage, which is the stage
of development of higher neural processes and the product of individual experiences.
Because of acquiring the experiences of others, near society, the mind evolves and enters
the human stage. In this book, he describes experiments to prove that the child reaches
linguistic and mental development compared to individual experiences in a collective
relationship and through objective forms of reflection of events and with the cooperation of
adults. Another study, in a book entitled «Early childhood curriculum suitable for students
and trainers» conducted by «McLachlan, Fleer, & Edward» (2018) simply explained
Vygotsky's Zone of Proximal Development. These explanations have been used more in
explaining Vygotsky's theory in the current research. Also, in a relatively related article
entitled «Necessity of art mediation in teaching philosophical thinking to children»,
«Sodagar» (2011) discussed the necessity of art mediation in teaching children's thinking.
In order to advance the programs of teaching philosophical thinking to children, this article
considers art as a medium and a tool that helps to facilitate the reasoning of children in P4C
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programs. Also, in this article, it is explained how art can make the abstract resources of
PAC for children's education tangible and accessible to them through art. Finally, this
research proposes to benefit PAC from art instead of wisdom because he considers children's
art education as their intellectual training. In the studies found, where relevant samples were
given, there is no discussion of painting education. However, the above interpretations of
Vygotsky's theory (the influence of the trainer's mediation in education) and his expanded
theory in terms of the current research, of them are considered a model for the effective
interaction between trainers and those around the child in his education and development.
Based on these interpretations, painting instructors can choose ways to help their students
without creating harmful obstacles in the path of the natural development of children and
other students, and guide and direct the child or student from their current level to a level
beyond what they are.

Vygotsky's Sociocultural Theory (Zone of Proximal Development)

«Lev Simkhovich Vygotsky» (1896-1934) was one of the prolific and prominent Russian
psychologists who worked in language and language development and believed that
acquiring knowledge is a product of social development. This scientist is an expert in
various scientific fields, such as linguistics, psychological analysis of art and literature, and
child psychology. Vygotsky presented his thesis on the psychology of art in 1925 and died
of tuberculosis in Moscow in 1934 at the age of 38. In the field of cognitive development,
he is a prominent theoretician who refers to internal and external forces (Crain, 2005,. 283-
285). Vygotsky believes in the theory of the Zone of Proximal Development that the child's
greatest learning occurs in the range between his minimum and maximum mental ability.
By proposing this concept, he refers to tasks that the child cannot handle alone due to lack
of experience while with the help of more skilled people, he can do them (Hedayati, 2009).
Also, in another sense, according to VVygotsky, «the Zone of Proximal Development is the
distance between the current level of development, which is explained by independent
problem solving, and the potential level of development, which is achieved through
problem-solving with the guidance of adults or cooperation with more capable peers»
(Crain, 2005, 312).

Examining Vygotsky's Point of View in the Theory of Zone of Proximal
Development

Various interpretations of Vygotsky's point of view have been developed so far on the Zone
of Proximal Development. The generality of these perceptions, in a common way, considers
the people around the child, including peers, adults, and trainers, to contribute to his
sociocultural development. However, what on which the current research is focused is the
role of trainers in this event and the process and how they influence it. One of the most
important of these views is that some have considered the Zone of Proximal Development
(Diagram 1) as a measurement method (MclLachlan et al., 2018). With this view, Vygotsky's
Zone of Proximal Development focuses on the development of the child and what he can
do with the guidance of an expert. Instead of focusing on what children can do now without
the help of others, this view of assessment focuses on what they can achieve on their own
in the future. From this point of view, teaching and assessment are completely connected.
From the second point of view, the Zone of Proximal Development is proposed as
scaffolding in the sense of designing a path for the child, modeling, clear instructions,
questions, and discussions about assignments, and in the third point of view, the Zone of
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Proximal Development as cultural knowledge refers to the distance between the child's daily
experiences and his cultural knowledge set, which can be predicted in the official
curriculum. From the fourth point of view, the Zone of Proximal Development is interpreted
as collectivist learning. This interpretation of the Zone of Proximal Development considers
an active role for the learner and defines it as a distance between the learner's formal
knowledge and types of learning. This learning, which is made in the group, often occurs in
the teaching process and the child's encounter with learning. This view claims that «children
are never able to learn by themselves, and this knowledge never fits into the framework of
a person's brain alone; knowledge is collectively constructed, implemented, and given
meaning in a social context. For example, in a study conducted by «Fleer and Richardson»,
a group of young children of different ages and abilities sat next to each other at a drawing
table. Older children wrote their names, some younger children wrote some letters that were
the first letters of their names, and a two-and-a-half-year-old looked at them and then drew
signs on the paper. What happens to children shows how this community of writers
(children of different ages) becomes a group that is aware of the concept of writing and tries
to learn its knowledge. One child writes a letter on another child's paper, the younger child
adds a few more letters they are familiar with, and both children make up a story together.
The trainer notices what is happening and asks the two children to talk about their story.
The younger child tells him what the words say, and tells what they mean in his story, then
the older child adds things by reading the words. The older child moves to another place
where the younger child says: | can't say anything else, but I can tell you more about it when
my friend comes back» (MclLachlan et al., 2018 as cited in Fleer & Richardson, 2004).

Vygotsky's Zone of Proximal Development
www.Mahdekoodakan.com

Zone of Proximal
Developement

Diagram 1. Zone of Proximal
Development

Source:
http://mahdekoodakan.com.

In the fifth point of view, which is considered to be a kind of completion of Vygotsky's
theory of Proximal Development, the concept of the Zone of Proximal Development has
been expanded. In these interpretations, Vygotsky added the «Zone of Potential
Development» (Diagram 2) which is wider than the Proximal Development and was further
conceptualized by others.
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Zone of Proximal

Development

Zone of Potential
Development

Diagram 2. Zone of Potential
Development.

Source:

Zone of Potential Development http://mahdekoodakan.Com.

The Zone of Potential Development, from another point of view, can be generalized to the
entire community of learners and is said to complement Vygotsky's opinion about children's
learning and refers to the future of their learning. Vygotsky personally hoped to provide
educators with a better index to recognize the child's real potential capacities with the
approximate development domain plan (Crain, 2005, 312). «The community of learners
well represents the developmental zones introduced by Vygotsky and described by others.
The youngest child draws marks on the paper. This child does not write anything, only in
his work there is evidence or potential for writing because this child is placed in a context
in which other children draw his attention to his ability and potential to learn to write; As
Vygotsky (1987) said, this is the future and it is education that begins before
transformation» (\MicLachlan et al., 2018). By examining the explanations given about the
Zone of Proximal Development and the Zone of Potential Development and the views raised
above, it can be said that these theories are of more interest in this article because they can
be generalized to the entire community of learners; Therefore, to benefit from this theory,
it is necessary to look at painting and art education for children from this perspective.

Art and Teaching Painting to Children

In various topics of psychology, various theories about child development have been
presented that explain different aspects of human development. Child development theories
usually provide a framework for thinking about human development and learning. Some of
these theories are known as the main theories of child development. They describe different
aspects of development and generally take a step-by-step approach. Some of these theories
are also known as sub-theories that focus only on aspects of development such as cognitive
development or social development. A group is interested in inner development and self-
motivated learning and pays attention to the theoretical and practical aspects of
development. On the other hand, another group has focused more on environmental
influences on development. On the other hand, thinkers have sought to integrate the effects
of cognitive and social development. Among the opinions and theories of development,
what is intended in this research is Vygotsky's balanced and unifying theories of
development, which will be explained for the benefit of teaching painting. In the present
research, children's painting and determining its educational limits from the perspective of
Vygotsky's theory have been discussed, mainly by examining two major and popular
viewpoints in teaching drawing to children, one from the perspective of developmental
psychology and the other from the popular educational dominant point of view throughout
the history of art and various current schools. It should be noted that each of these views
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has opponents and supporters at all levels of art education at all ages and levels. Especially,
this difference of opinion in the education of children's art and painting is more prominent
because of the possible harm caused by the trainer to children in the education of art.

The first point of view, the trainer's non-interference in children's drawing. Proponents of
the first point of view generally believe that «the traditional psychological approach to
children's painting leads to the conclusion that it should not take much effort to formally
teach children drawing and painting techniques. Many developmental psychologists, such
as «Harris» (1963) and «Piaget and Inhelder» (1969), who have dominated the traditional
thought in the field of children's painting, have not paid much attention to the drawing
process. The consequence of this view is that there is no need to teach painting. Because as
children age, their more mature ability will automatically pave the way for further
development of mental images, and this process will in turn lead to drawing better images,
and they generally agree that a kind of free and «facilitating» approach but non-directive is
the most appropriate way to teach children painting. The recommendation of this tradition
is that imitation (copying) should not be encouraged» (Thomas & Silker, 1991, 221).

The second point of view, following the trainer's instructions to acquire skills. In a general
view, to teach something in the art area, it is necessary to learn techniques and methods and
to see patterns in painting and other arts from the trainer to the student. Students of any age
need a trainer's help. Countless books on these patterns and how to work based on them are
available. Most of these patterns lead to copying by the student in an extreme way. This
copying becomes an obstacle to children's creativity until the age when the trainer is not
allowed to set definitive instructions for the student (4-9 and up to 12 years old). Opinions
supporting children's benefit from trainer's instructions and guiding models in art education
indicate that the formulas discovered by art professors in drawing, painting, and teaching
techniques play an important role in the development of students' art. From this point of
view, "copying is not as harmful as some new experts think; For example, Gardner has
noted that copying may also play a constructive role in the acquisition of artistic skills;
Because it is a means to achieve more accurate representations. The results of some studies
show that children copy anyway and regardless of their trainer's opinion» (Thomas & Silker,
1370, 221). According to some researchers, those who were the most against copying
considered children’s painting as a form of art in which self-expression is important, while
those who gave a role to copying were more concerned with learning painting techniques
by children (Thomas & Silker, 1991, 223).

In the comparison and analysis of these two views, the result showed that it seems
Vygotsky's theory is the mediator and determines the border between these two views.
Although it is considered a criticism of Piaget's opinion or completion of his opinion, it can
be a way forward for educators and those involved in the education of children’s art. In a
way, Vygotsky determined the limits of the trainer's intervention and how to use and utilize
the guidance and instructional manuals, and for this reason, he has reduced the differences
of opinion in the way of teaching painting to children.

Child and Childhood

From Vygotsky's socio-cultural point of view, as well as from a cultural-educational point
of view, the conceptualization of childhood, as a social phenomenon, is a forgotten or
ambiguous necessity. In simple language, our familiar child is still strange and unknown to
us. Nature wants children to be children before they become adults. Therefore, it is
necessary to pay special attention to the social structure in which the child grows while
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recognizing the natural needs of this age (Jenks, 2009, 20-12). Vygotsky's socio-cultural
theory, while recognizing the natural state of childhood development, pays attention to this
social structure. According to the natural period of development, in the Universal
Convention on the Rights of the Child?, until the age of eighteen is childhood. But the child
in question in this research is the one who can draw on any surface and with anything from
around the age of two to the activities that are at the age of natural development of children's
art up to the end of fourteen. Also, the education in question is a child-centered approach.
From this point of view, art consists of explaining the changes of the child in the process of
his development. They look at the child as a person whose artistic expression reflects the
place of his life and the way he relates to the environment around him. The child-centered
approach is based on developmental psychology and proposes the theory of child
development in art. Art education, which is based on the aforementioned theory, uses the
stages of child development as guidelines and strategies for designing art education
programs (Gaudelius & Speirs, 2011, 23).

Children's Art

The works that children do during their natural development within the scope of artistic
activities can be called «art» from the perspective of expressing feelings and emotions
(expressing, drawing, or expressing what they have seen and heard), creative explanation,
and the use of artistic tools and equipment. However, from the perspective of a stage of
natural development in childhood, because children unknowingly draw these roles in their
natural development process (like any other natural work during the general development
period, such as learning a language, etc.), they are not considered «art» because they are not
compatible with the criteria of defining art which is based on human consciousness and
intention. In the stage of natural development, children unknowingly and playfully express
their feelings in designs, colors, patterns, and other actions. They use various tools and
equipment at their disposal, including tools for creating works of art or other daily life tools,
to explore their surroundings, practice living and learning, and in this way, they are
willingly or unwillingly exposed to the judgment and actions of adults. Therefore, the
performance of adults, whether parents or trainers, affects the child's continuous behavior,
and that is why it is important and needs to be taken care of. In this collection of behaviors
and games, painting is the most famous part and sub-category of children's art by them, and
among other arts that are known as children's art (pottery, handicrafts, etc.), it has a special
generality and extension in different dimensions. Therefore, many parents, educators,
psychologists, and researchers are trying to get to know him beyond children’s drawings; it
is as if a child's painting is a mirror that reveals all the personality traits of this young being,
a mirror that may be destroyed by the carelessness and ignorance of adults, including
parents and trainers. On the other hand, appropriate and conscious action toward this
character mirror may have a significant contribution to improving the child's personality
and thinking. The author's experiences in the educational classes have shown that when
children's drawings are criticized, they consider this to be their personality and are strongly
affected, whereas when criticism is introduced to the works of adults, they seek to improve
or strengthen that skill or defend themselves. Adults do not realize the problem and want to
review their works to learn more; Therefore, encountering children's works can be
considered as encountering them themselves. As a result, it is necessary to manage this
situation consciously and to develop the child's personality by making the necessary use of
this feature in his comprehensive education.
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Children's Painting

From a psychological perspective, some child art researchers believe that children's painting
is an activity whose evolutionary significance has yet to be overlooked, and their reason
why painting should be considered important is that child painting is a complex cognitive
activity that appeals numerous children and they engage in it on a wide scale. The
cumulative effects of painting together with other forms of play can have a significant effect
on the development of early childhood intelligence and increasing ability in a range of
activities in later years (Thomas & Silker, 1991, 232-3). From this point of view, children's
painting can be studied in at least three areas of child psychology, including the psychology
of emotional expression (measurement of personality and emotional compatibility), the
psychology of writing (learning to write), and the psychology of thinking (Painting is a
product of thought). In the psychology of thinking, drawing a picture by a child is a complex
achievement, and according to «Freeman, it is a cognitive task worthy of attention.
Painting is a product of thought and its facilitator (Thomas & Silker, 1991, 230). During
natural development, the development stages of a child in the painting, according to the
opinion of «Victor Lowenfeld», happen in successive stages. From 2 to 4 years of age,
infants draw randomly, and from 4 to 7 years of age, doodles, colors, and shapes become
symbolic and schematic control. From 7 to 9 years, they describe their surroundings, and
from 9 to 12 years, they turn to realism. At the ages of 12 to 14, the natural development of
children's art ends when they engage in the stage of naturalism to understand proportions,
depth, and color changes, and it is necessary to engage in skill training at this stage
(Gaudelius & Speirs, 2011, 25).

Discussion and Analysis of Samples

As it was said, painting is a way of expressing the mentality, and as a result, of the child's
thinking. This way of expression will undergo normal changes in a natural development
process along with the age of the child. Mostly in groups of children of the same age, the
mentioned changes are the same unless they are familiar with educational procedures, with
more expressive methods and techniques. Children's acquaintance with different techniques
and methods of painting with the said recommendations happens in the optimal situation in
the Zone of Proximal Development so that it is not considered undue interference in the
child's work, and of course, the suggestion emphasized in this article is to determine the
limits and boundaries of this interference. As explained, Vygotsky believes that the most
learning of a child occurs in a range between his minimum and maximum mental ability,
which he called the Zone of Proximal Development. By proposing this concept, he refers to
tasks that the child cannot handle alone due to lack of experience but can do with the help
of more skilled people. Vygotsky considers the Zone of Proximal Development as an area
where the child can move beyond his current level, so conventional tests in the current
educational system (educational systems influenced by Piaget or the like, without the help
of people) do not detect the child's cognitive capabilities because they can only measure the
current level of development and cannot determine the child's cognitive capacities
(Hedayati, 2009). Therefore, in response to the level of involvement and assistance in
children's painting education from the perspective of the proposed theory (the socio-cultural
perspective of Vygotsky's Zone of Proximal Development), samples with brief explanations
have been presented. These samples are presented and examined within the permissible
scope of mutual understanding and indirect help of the trainer and children's drawing.
Samples of children's paintings before and after the help of the trainer and others are:
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1. The child's painting before the trainer’s training and assistance, at the level of the
child's minimum ability (in the period of natural development, regardless of
Vygotsky's theory)

As it was said, in the child-centered approach, which is based on the psychology of
development and considers the stages of child development as guidelines for the design of
educational programs, children's art and painting experts believe that the stages of child
development in painting happen sequentially at different ages, even if the child does not
receive special education. «During these stages, the child uses any means at his disposal for
necessary activities and painting. That is why, in response to the question of families
teaching their children how to draw, it has been pointed out many times that children only
need the right drawing tools and how to use them before primary school or even during the
elementary education period, unless a knowledgeable trainer takes charge of their child's
education. In this period, the child's trainer should either be aware of the role, duty, and
limits of his involvement in the child's art education, or he should only guide the child to
use the tools so as not to suppress their creativity and not harm their development» (Sodagar,
2020). From this perspective and the author's experience, the idea is also true that first, the
period of the natural development of children (Jean Piaget's staged maturity period) should
be considered seriously in painting education; Second, the trainer's guidance for children
up to the age of at least 9 should be based on the student's spontaneity and to the extent of
their ability to teach painting. The trainer's questions about the techniques, subjects, and
phenomena around the child, as will be explained in the future, will cause this spontaneity,
and teaching art to children will open the way to create original and unique works that will
distinguish the children's works from each other and have a scaffolding effect. It also will
show the positive role of the trainer in their work. Two samples painted by students (7-year-
old Morteza Ghafourian and 9-year-old Seyyed Mohammad Hossein Amini) (Fig 1 & 2)
show children's works which were painted without the involvement of the trainer or the
family in the child's painting and mentality, using ordinary tools to which most children
have access. These students can create many works at a level higher than their current level
with a little guidance or change in tools or with the explanations and mediation of a
knowledgeable instructor. In the following samples, the influence of the tool and the
trainer's opinion is clear.

Fig 2. Seyyed
Mohammad Hossein
Amini, 9 years old
(with no intervention
of the trainer /colored
pencil).

Source: Author.

Fig 1. Morteza
Ghafourian,

7 years old (with no
intervention of the
trainer /colored
pencils).

Source: Author.

In the following samples, the works of a 5-year-old child (Mohammed Hossein Rekabsaz)
(Fig 3 & 4) are presented. These devices have been provided to him by the recommendation
of a trainer and his family; devices with which the child can easily create an effect and do
not pose any danger to him. From the family's point of view, the change in work tools has



PAYKAREH

Journal of Art Faculty, Shahid Chamran University of Ahvaz

Teaching Painting to Children Using Vygotsky's Sociocultural Theory of «Zone of Proximal
Development»

Volume 12 Issue 32 Summer 2023 Pages 16-33

26

created a great passion for painting in the child and has increased the number of the child's
work.

Fig. 3 & 4. Mohammad Hossein Rekabsaz,
5 years old (with no intervention of the
trainer, in these samples, instead of ink, the
new tool of oil crayons is provided to the
child). Source: Author.

2. Children's painting after the trainer's scaffolding and educational conversation
(according to Vygotsky's theory of the Zone of Proximal Development)

In this section, we will encounter samples of children's paintings that were formed with the
guidance of the trainer and the educational models explained. This guidance is done in two
general headings, including the method and technique of using work tools and then focusing
on the subject and developing the mindset and developing the student's perspective by the
instructor (Fig 5 & 6). In these samples, generally, the entire painting page is painted
according to the trainer's recommendation; while in the samples where children draw
without the trainer's intervention, they do so on a white screen with no color.

" 7 ,
Fig 5. Saeedeh Yousefpour Fig 6. Maryam HoushmandZadeh, 8 years old
Yousefi, 11 years old Technique: fabric collage and gouache, with the help of a
Technique: Crayon, color trainer in teaching fabric collage technique and use of
pencil and gouache with the gouache paint. Source: Author.

guidance of the trainer in
teaching the technique of
combining materials, crayon,
and watercolor.

Source: Author.
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After observing these samples, important questions are raised that generally express the
amount of help the trainer or parents give to the child. The answer to these questions is
important for trainers because it determines the extent and contribution of the trainer's or
adult's involvement in the child's thinking, creativity, and expression.

Models for the level of trainer involvement based on Vygotsky's socio-cultural
theory (Zone of Proximal Development).

Based on the author's experiences working with children and studies conducted in
educational methods (memory-based or thinking-based methods), the idea was obtained that
children need to «know the working tools» (as a tool for expressing thoughts and stimulating
the mind by creating questions and inquisition), acquire hand skills, and have «a careful
look and an inquisitor mind». Therefore, programs and work patterns were designed in
stages based on knowledge of work tools, hand training, and eye and mind strengthening.
Samples and descriptions of each painting are related to one of these stages. The theoretical
basis of benefiting from these models for teaching painting to children are the models that
are currently under the title of teaching philosophy to children (P4C) in the program of
teaching philosophical thinking. These models believe in strengthening the inquiring mind
for the development of children's thinking in the thinking-oriented educational method, in
contrast to the memory-oriented educational method. This model is a criticism of Piaget's
thinking (developmental thinking and staged development in the stages of cognitive
development®), which considers the child's mind immature for abstract thinking except in
the stage of formal operations from around the age of 11 to 15 years. Also, this model takes
Vygotsky's theory of the Zone of Proximal Development as its supporter. Vygotsky's
theory, as mentioned, emphasizes the use of the help of adults or more skilled peers to raise
the child's mental ability (in the Zone of Proximal Development) to teach children to think
from childhood.

The first model: Recognizing work tools and increasing hand skills

The intended program for learning about work tools was designed in such a way that the
child gets to know the tools of painting with different characteristics of the tools and then
uses them on a topic of his choice. In the samples, the child has learned to work with
gouache, crayons, and other tools, experienced the characteristics of combining materials
such as thin gouache and crayons in manual exercises, and then presented with a topic of
his choice. In this process, the trainer's verbal scaffolding is always done with no manual
intervention. The trainer's assistant is a guide, and the child learns how to use techniques,
methods, and materials based on his experiences and exercises. In his conversations with
the child, the trainer asks questions in the manner of the Philosophical Thinking Training
Program (P4C) to engage the child's mind, and finally, the child's answer to these questions
appears in his painting (Fig 7 & 8). The questions that the trainer considers for this program
include: Why do you get the equipment and work tools like this? Can you use this tool in
another way? Without a stencil, what can you use instead of a stencil for painting? If you
combine colors (a) and (b), what color will it be? What happens if you combine (c) and (d)?
What will happen if you use the substance (g) a little more diluted? What happens if you
use the substance (c) unusually and conventionally that you have learned so far? and
guestions can have answers that even the trainer himself has not experienced some of those
answers. The trainer asks questions according to his theoretical and practical information
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and in this way awaits the student to personally achieve the joy of discovering colors and
combining materials.

Fig 8. Amir Meysam
 Jahandideh, 9 years
~ old/ Technique:
~ Painting with a stencil,
| brush, and gouache
with the help of a
trainer in learning the
technique of painting

| Fig 7. Dariush
] Sangari, 7 years old.
/il Technique: Crayons
8| and watercolors with
4 the help of a trainer in
Al understanding
g4 techniques and with a brush and
colors. A gouache. Source:
| Source: Author. el sl & Author.

The second model: Training a careful look

In a program that was designed based on the training of the eye and increasing the accuracy
of observing, the child was told through a conversation to prepare tools, look around him,
and observe the things he has seen once more, and carefully and curiously draw what he
saw. The events of everyday life and being careful in one's own life and those around are
the most suitable subjects that the child deals with in this practice. The presented samples
are paintings that are based on the program of developing a careful look. The questions that
the trainer considers for this program include: Have you ever looked down on your
surroundings? Look out the window, are the colors of things the same as the colors that are
near you? Are colors better seen in the light or the dark? Why? Can you show the difference
in colors in your drawing? Focus on the surrounding people, what is in their hands? Can
you draw them walking, talking, fighting, etc.? (Fig 9 & 10).

.....

Fig 9. Iman Qazvinian, 8 years old Fig 10. Fatemeh Musapour, 9 years old

Technique: Pencil and gouache with Technique: Pencil and watercolor with the
the help of a trainer in giving a help of a trainer in giving a mindset to
mindset to reach the subject. reach the topic.

Source: Author. Source: Author.

The third model: Educating the inquiring mind

Storytelling and imagination are the first steps to developing the child's mind. In this
program, the child is guided by story-based dialogue toward things he has never seen and
may imagine and picture in his mind. In this program, topics such as «life under the sea,
«what happens in space and the world of stars», «the invention and discovery of impossible
things», and «the depiction of dreams and imagination» are among the topics towards which
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children are guided. The topics that the trainer considers for this program include a painting
of a journey to the night sky and picking stars, a journey to fall in the veins of leaves, a
journey to the depths of the earth, etc., a painting of a rainbow device, a rain-making device,
a wish-changing device, etc. (Fig 11 & 12).

ng 11. Ehsan Emami, 8 years old - Fig. 12. Najmeh Mahdian, 10 years old

Technique: Marker and spraying with a Technique: Gouache and crayon with
brush and gouache with the help of the the scratch board method with the help
trainer in explaining the method of of the trainer in the method and idea of
spraying and the idea of the subject. the subject. Source: Author.

Source: Author.

Other samples of children's painting before and after being influenced by
targeted education

These samples show the difference between students' work before and after training. In line
with Vygotsky's theory of the Zone of Proximal Development, the trainer has played a
guiding role in the process of creating these works in a pre-defined range proportional to
the minimum and maximum ability of the child. The operational and educational
recommendations of the trainer (guidance and scaffolding of the trainer and parents)
following the child's ability to draw pictures and how to use techniques have a visible and
favorable effect on their work. In the table below, it is summarized as models for trainers to
deal with students in teaching painting to children.

Table 1. Samples of children's paintings before and after using the trainer's recommendations in line
with Vygotsky's sociocultural theory of the Zone of Proximal Development. Source: Author.

Painting before the m:;g:gt?;e;ze The model and titles of
intervention and - . the training
No Stud_ent scaffolding of others scaffolding .Of t_he trglner recommendations of the
profile . and others in line with . -
(trainers, elders, trainer and others in
arents) 2 tr_leory Oif the e oif line with the theory
P Proximal Development
Guidance on the same
Milad topic; advice to look
1 Khorasani differently; Using a
6 years old pencil to draw and paint
with watercolor
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No

Student
profile

Painting before the
intervention and
scaffolding of others
(trainers, elders,
parents)

Painting after the
intervention and
scaffolding of the trainer
and others in line with
the theory of the Zone of
Proximal Development

The model and titles of
the training
recommendations of the
trainer and others in
line with the theory

Abd ol-
Reza
Fazeli

8 years old

1. Guidance for using the
technique of combining
materials (Crayon and
thick gouache) in the
scratchboard way.

2. A guide to using
surrounding objects to
make a stencil combined
with painting and using
the spraying method.

Mohamma
d Ansari
Jaber

9 years old

Recommendation to
continue the topic and
change the material;
Using thin and thick
gouache after drawing
with a pencil.

Nastaran
Mirdamadi
6 years old

1. ecommendation to
continue the topic and
draw some parts bigger
and use thick watercolor
and crayon.
2.Recommendation to
continue the topic and
draw some parts bigger
and use thin gouache and
drawing pencil.

Mohamma
d Ali
Akhavan
8 years old

1. ecommendation to
observe other things in
nature and change the
materials according to the
subject and change the
technique from ink to
thick watercolor.

2. ecommendation to
draw another part of the
house along with
changing the materials;
Using pencil in drawing
and painting with
watercolor.
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No

Student
profile

Painting before the
intervention and
scaffolding of others
(trainers, elders,

Painting after the
intervention and
scaffolding of the trainer
and others in line with
the theory of the Zone of

The model and titles of
the training
recommendations of the
trainer and others in

parents) line with the theory

Proximal Development

1. Recommending to
observe other things in
nature and changing the
materials according to the
subject and changing the
technique from ink to
watercolor.

2. ecommendation to
draw other family
members along with
changing materials;
Using gouache for
coloring.

Mohsen f e o ‘
6 Namdar
9 years old

guidance on the same
subject (house and tree)
and recommendation to
change materials;

‘1'7 Collage with handmade
colored paper.

Ehsan
7 Tanhaee
8 years old

| i
‘“rru'.‘i.

Pre-Conclusion Discussion

The current research is based on a theory in developmental psychology studies entitled
«Socio-Cultural Theory of the Zone of Proximal Development» by Leo Vygotsky, and
seeks to answer the question that «in the methods of art education in teaching painting to
children, which is a creative activity and sometimes with no need for trainer's scaffolding
is being done by the children, what role should the trainer play so that it is not a roadblock
in the development of young students?» In other words, this research seeks to determine
«where the limits of the child's trainer 's involvement in teaching children to draw are». In
response to these questions, explanations were provided showing that the art trainer should
be a facilitator, a scaffolder, or a mediator who guides and directs the child or student from
their current level to a level beyond what they are. While examining the samples, solutions
were given to explain this mediation. Also, in the sample of paintings of this research, the
works of children were presented, with no trainer's scaffolding, to the extent of his usual
ability, and also with the scaffolding and mediation of the trainer, which led to the
improvement of the quality and quantity of the works. In this process, the reviewed
paintings are the works that have been done according to the models following Vygotsky's
theory of the Zone of Proximal Development. As mentioned, the mediation of the trainer
and the help given to the child has been done to the extent of providing a solution for the
student to familiarize himself with the technique, topics, and explanations according to the
mentioned models (under the supervision of the trainer or with the parents). The method of
using the applied technique (pencil and other tools), topics, and patterns are verbal and
questioning, and in the process of learning experiences during the educational program,
along with recommendations and troubleshooting, they are given to children. Awareness of
the subject, from the sum of what is heard, the media and the school during different times,
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and the social and economic status of the families has also been effective in advancing this
program. According to the mentioned cases, the findings of the research show that
Vygotsky's Zone of Proximal Development can be called the process to open the way and
the extent of the trainer's involvement in teaching drawing to a child. Of course, it seems
that this theory is more supportive of children. Because the basic foundations of the
development of the child's personality and individuality are built at this age and flow
throughout his life, and future as a human being, it is of special importance, and therefore,
it is the focus and emphasis of psychologists. However, since the upbringing, development,
and education of a human being is always important and ongoing, this theory can be
extended to all methods of teaching art to teach painting in all grades and age groups.
Because usually, all those who are trained in art programs need to be encouraged to do
personal experiences with the mediation and guidance of their trainer to realize their
abilities, and in the next step, they go beyond their imagined abilities, which can be defined
within the scope of each person's development. If the art trainer does not provide this
opportunity for discovery and experience along with the guidance and workshop for the
student, he has blocked the path of creative and audacious activities for the student. In other
words, the art trainer should be able to guide and scaffold each person's potential abilities
in the area and region of their development without interfering wrongly in the work of their
students, without suppressing their creativity, so that these abilities in the actual situation
become works that result from the trainer's scaffolding and the student's work, not the
reproduction of the trainer and his usual methods. In this case, each of the students continues
his artistic activity in his creative way and with an idea that he has achieved personally but
with the guidance and teachings of the instructor, without having an industrial activity
similar to others or the trainer in his career.

Conclusion

According to Vygotsky's socio-cultural theory of the Zone of Proximal Development and
the samples of the presented paintings, the defined abilities of each person change beyond
the current level, because these people undergo artistic training with the mediation and
scaffolding of a knowledgeable trainer. In the same way, the correct role of the trainer leads
to the motivation, persuasion, and encouragement of children and students, and will
motivate them to review the surroundings, topics, research in the issues, and types of
aesthetics. According to this theory, the trainer, through his conscious mediation, introduces
each student as a unigue human being and forces him to reconsider his previous ideas, rather
than multiplying them with the unnecessary interference of similar students. The experience
of the author, who has followed various topics of art education from pre-primary school to
post-graduate courses in the same way and with the knowledge of the mentioned theory in
different age groups, shows that with this method, the trainer can also play an effective role
in teaching students skills (at the maximum level of their ability) and changing their
aesthetic taste. This change of attitude was also clear in the works created by the students,
and it was helpful for their careers.

Research Recommendations

Based on Vygotsky's sociocultural theory of the Zone of Proximal Development, this
research takes a different look at the theory explained in an analytical view and even beyond
education in children's age groups, to expand the Zone of Proximal Development theory
and generalizes it to the way of scaffolding children's drawing trainers. The whole
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community of art students is also in all age groups. This ability to expand because of the
potential and increase ability of people in managing trainer's scaffolding, mediating,
facilitating, or correctly guiding, is the recommendation and subject of the present research.
It is also suggested that the results of this research be conducted in other studies for the
education of other fields of art.

Appendix

1. Philosophy for children; this program in Iran has been called «P4C» by the Research Institute of Humanities
and Cultural Studies of the Ministry of Science, under the name of «P4C», philosophy for children and teenagers.
2. According to the current agreement, a child means any human being under 18 years of age, unless a lower
legal age is determined according to the law applicable to the child (Article 1).

3. Piaget's stages of cognitive development: The first stage; Sensory-motor intelligence (from the birth to 2 years
old) stage of knowing objects through senses and motor activities. The second stage; The pre-operational stage
(2 -7 years old), the pre-operational thinking period and the strengthening of sensory-motor abilities combined
with exploration and experience and the child's self-control period. The third stage; The concrete operational
thinking stage (7-11 years old), the period of decentralization and reversibility only about the objects he has
already experienced. The fourth stage; The formal operational thinking (11-15 years old), the stage of new
thinking skills along with understanding abstract issues and matters (Dalvandi, 2010, 45).
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Thematic Evaluation of Islamic Art Studies in the Scopus Database

with an Emphasis on the Articles of Iranian Researchers
Abstract
Problem Definition: The art of the Islamic period, with a scope beyond the geographical borders of the
Islamic countries, has always been reproduced and represented under its function or application in all
parts of the world and has been the focus of the work of researchers of scientific and research centers.
Among the forms in which these studies are published are articles indexed in reliable databases, of which
the international database «Scopus» is outstanding. Therefore, the current research seeks to evaluate the
Islamic Art articles in the indexed journals of this database thematically, and to answer the following
guestions: «How the publication process is?», «What are the main topics of research in Islamic Art?»,
and "What countries and organizations are involved in the production of this research?". Also,
introducing the best journals and articles in this subject area and the status of Iranian studies in the
Scopus databases are other problems of this research.
Objective: The aim is to identify the thematic approach of researchers in Islamic Art as well as the main
and frequent topics of this area in the Scopus citation database.
Research Method: This research is descriptive, and based on Scientometric indicators, it examines the
statistical community of 475 Islamic Art documents indexed in the Scopus database. Using co-word
analysis, the key Islamic Art topics were investigated and a co-occurrence map was drawn using
"VVOSviewer" software, and by analyzing the data in Excel software, the articles, journals, countries, and
the top authors of this area were identified.
Results: The present research showed that most Islamic Art studies have been conducted on topics such
as Islamic Art, museums, handicrafts, art, and geometry of motifs. «Haill» was introduced as the best
journal in Islamic Art with the most published articles in this area. It was also found that the United
States had the most productions in this area and «Mohammed Bin Abdullah», «Oxford» and «lslamic
Art» University of Tabriz had the first rank in the co-ownership of productions in this field. The results
showed that the trend of publishing Islamic Art studies is upward, and in 20186, it had the most scientific
productions in this field. Also, Iran ranks fifth in the production of publications in this area.
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Introduction

The multiplicity of art branches of the Islamic period and their abundance in all parts of the
world has caused this field to attract the attention of researchers and enthusiasts, and to
establish research centers, universities, and specialized journals for it. Considering the depth
of studies and the breadth and diversity of the field of Islamic Art, this article should
investigate the studies of this field using scientific indicators. Scientometrics examines the
paths taken by a scientific field and presents the topics created within the field, their role,
importance, progress, or their shortcomings. Determining the position of art with the
category of Scientometrics is like restoring the reference position of this area. Since Islamic
Aurt studies include a significant percentage of explorations related to the field of art, this
research seeks to respond to questions about the process of publishing Islamic Art studies,
identify the main topics of this field, recognize the active countries, introduce the most
popular researchers in this field, and determine the best publications and the number of
references. Considering the importance of Islamic Art, besides identifying the existing gaps,
the current research aims to examine the literature on this field during 1941-2022 in the
Scopus database and present a conceptual map of this field to help researchers in the fields
related to Islamic Art and the use of required resources according to the current knowledge
of the world. The necessity of this subject is because it gives the researchers of Islamic Art
sufficient awareness and knowledge of the comprehensive plan of scientific studies in this
area, and identifies the influential colleagues and their scientific works.

Research Method

This study is a type of applied research, the purpose of which is to evaluate studies in the
field of Islamic Art. The statistical population of the current research is all scientific
productions, including 475 documents, in Islamic Art during 1941-2022 indexed in the
Scopus database. The current research has used a library-based method, and the data is
collected from the Scopus database. In this process, the retrieved research information,
including the title, author, year, journal name, keywords, and the number of citations, was
saved in an Excel CSV format file and entered by Excel software for analysis, and also to
show the main topics of this field, the data was entered VOSviewer software. The keyword
«Islamic Art» as a search topic in the Scopus database has been the criterion for selecting
studies related to the field of Islamic Art.

Research Background

In the review of the national records, it was seen that in a study entitled «Drawing the
scientific map of the art and architecture researchers of Islamic Azad University in the Web
of Science database», «Sory, Norouzi, FamilRouhani, and Zarei» (2020) have analyzed
scientific productions of the art and architecture researchers in the Web of Science database.
They have shown that the first indexed scientific record of Islamic Azad University in art
and architecture in the Web of Science database was in 2008 and the most scientific
productions were in 2016, and the countries of Australia and Malaysia had the most
scientific cooperation with the researchers of this university. They concluded that the state
of scientific productions of this university in art and architecture is unfavorable in terms of
quantity and quality, and Islamic Azad University has played a minor role in promoting
Iranian art and Islamic architecture at the world level so that only 0.35% of Islamic Azad
University's contribution to scientific production goes back to the field of art and
architecture. In an article entitled «Investigating the status of painting styles in the citation
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index of art and humanities: A citation frequency analysis», «Asemi and Safari Nejad»
(2020) determined the status of scientific productions in painting styles in the Web of
Science database and showed that 10 styles of op art, expressionism, impressionism,
realism, renaissance, superrealism, surrealism, cubism, and abstract art have the most
citations. They introduced France as the origin of the most style and the University of
Washington with the most citations as the first rank in the production of articles as well as
the top journal in this field. In an article entitled «Study of the status of scientific productions
in music information retrieval in Scopus», «Vafaian» (2017) analyzed the scientific
productions in music information retrieval in Scopus and presented a comprehensive picture
of the state of scientific activities in this area. He showed that since 2004, the scientific
production of this field grew and in 2008, it reached its growth period. He also introduced
the most prolific authors in this field and showed the United States and the «Johannes
Kepler» research institute as the most active country and research institute, respectively,
and stated that most of the works in this field are related to computer science, humanities,
and engineering. In a research entitled «Study of the status of scientific productions of the
faculty members of humanities and arts, and social sciences faculties of state universities in
the years 2000-2008», «Jafari and Goltaji» (2011) checked the status of scientific
productions in humanities, arts, and social sciences in the Web of Science database. During
this research, they showed the evolution of the productions of this field in Iran's state
universities, and also identified the top journals in this field and determined their impact
factor. Also, in a research entitled «Review of articles in art with an emphasis on their
research methodology», «AbdolahPour and Kolahkaj» (2022) examined articles from
scientific-research journals in the field of art to identify and introduce the methods of
analysis of articles in this field to know and understand the types of analysis of this field.
They stated that although many articles in art have different thematic approaches and
diverse contexts, a significant part of these articles (45%) and their types of analysis are
descriptive and analytical. Although this analysis is often under the field of qualitative
research approaches and the qualitative approach is mainly researcher-oriented, it seems
that considering the predominantly visual nature of artistic articles, the variety of analysis
types can make the results more accurate and limit the authors' taste in conclusions.
«AbdolahPour» (2021) has also analyzed the content and citations of studies in the field of
artin an article entitled «Content and Citation Analysis of Paykareh Quarterly Articles» and
analyzed the citation behavior of researchers in this field. It has shown that most of the
studies on the subject under investigation have been done with group participation and the
most used method has been descriptive-analytical, and also the subject areas go through an
unequal and dissimilar process. She has also stated in her research that the publication with
an average of 20 citations for each article shows that researchers in this field are well aware
of the importance of citations, but that the sources used are book-oriented and old is
noteworthy and it is necessary to pay attention to modern sources. In the review of foreign
backgrounds, «Greer» (2016) has investigated the information-seeking behavior of art
students with the citation analysis of art theses in an article entitled «Citation Analysis of
Master Theses of Visual Arts». «Ewalt» (2016) also analyzed the visual resources of the
American Scholarship Organization during 2010-2014 in a research entitled «Citation
Analysis of American Scholarship Resources». A review of the previous research shows
that no research has been done on Islamic Art research in Iran. The article of Suri et al.
(2020) examined the researchers of a university, while their database was not Scopus, and
it considered the two fields of art and architecture as a combination, not a sub-category of
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the field of art. Asmi and Safari (2020) examined the scientific productions of an art field
other than Islamic Art in a citation database other than Scopus. Vafaian (2016), in the
Scopus database, examines the scientific productions of one field of art, but not in Islamic
Art. Jafari and Goltaji (2012) have examined the scientific productions of the field of art
together with two fields of humanities and social sciences, not merely the field of art or one
field of art. AbdollahPour and Kolahkaj also investigated the ways of analyzing art research
in Iran, not at the international level. In a general summary of the studies done abroad, it
can be said that most of them are related to reference analysis in arts and sciences. Because
so far no research has been done regarding the status of scientific research and the
effectiveness of the field of Islamic Art, it seems necessary to conduct such research.

Theoretical concepts of research

Policy making of science and knowledge is necessary to get knowledge and reasoned
evaluation of the state of a scientific field, and the Scientometrics of the scientific field can
be effective in this direction (Ahmadi, Salimi, & Zangisheh, 2013). A map in the term of a
map of science is not in the sense that it is used in mapping, but it is like geographical maps
that have helped us for centuries to explore and navigate (Ramezani, Alipour Hafezi, &
Momeni, 2014). In the same way, science maps support the retrieval of knowledge and
illustrate scientific results (Zandi Ravan, Davarpanah, & Fattahi, 2016). The scientific
progress of any field is due to the efforts of researchers and the scientific works of the
predecessors of that field, and the scientists of each field study the original works of the
past to see beyond the knowledge in their specialized field and by relying on the past of
science, they advance the scientific future of their specialized field to reach a general
understanding of the scientific framework of the field in question (Soheili, Shabani, &
Khase, 2015). On the other hand, because different scientific fields are growing and
spreading rapidly, it has made it difficult to monitor scientific trends. Therefore, experts in
scientometrics and computer science have presented a map of scientific fields by combining
indicators visualization tools and scientometric techniques to create a complete and
comprehensive idea of different sciences (Ramezani, et al., 2014). Co-occurrence analysis
of terms is a type of co-reference analysis that visualizes the relationships between scientific
concepts and explores the network of concepts of scientific fields using a quantitative
analysis method (Small & Griffith, 1974). Soheili et al. believe that scientific maps are made
up of elements called the outputs of research fields, in these maps, scientific fields that are
placed next to each other have a stronger conceptual connection, and the farther they are
from each other, the weaker this conceptual connection is (Soheili, Tavakolizadeh Ravari,
Hazeri, & DoustHoseini, 2018). Therefore, drawing the scientific map of the field of Islamic
Art can promote the scientific production of this field. Jenkins-Madina et al. believe that
Islamic Art is the visual arts created in the Islamic world; Although these arts may not
conform to the teachings and Sharia of Islam sometimes, the influence of Islamic and
regional culture is visible in it (Jenkins-Madina, Ettinghausen, & Grabar, 2001, 3). Some
texts define Islamic Art: It is an art that harmonizes and adapts to religious and ethical
frameworks, principles and perspectives, or in other words, Islamic Art is a type of activity
and works of art that are compatible with Islamic standards (Sultanzadeh, 2013).

Scopus Database
Scopus database is a reference database with a long history that has been active in document
indexing since 1788. The Dutch publisher established this citation index called Elsevier®



PAYKAREH

Journal of Art Faculty, Shahid Chamran University of Ahvaz

Thematic Evaluation of Islamic Art Studies in the "Scopus" Database with an Emphasis on the Articles of
Iranian Researchers

Volume 12 Issue 32 Summer 2023 Pages 1-15

5

which contains over 24,600 journal titles, over 194,000 books from 5,000 reputable
publishers, over 75,000,000 articles, and 1.4 billion references. Since 1970, this database
includes over 9.5 million conference papers, 437 million patents from the five largest
patenting countries around the world, 16 million author profiles, and about 70,000
membership profiles (Jamali & Ghaffari, 2022 quoted by Cascajares et al., 2020).

Discussion and Analysis of Research Findings

1. Investigating the publication process of Islamic Art studies in the Scopus database:
The total number of studies published in Islamic Art in the Scopus database is about 475,
which includes 331 articles and other studies (144), conference articles, books, etc. The
growth process of research publication in Islamic Art is shown in Diagram 1. As this graph
shows, scientific production in this field has been increasing since 2005. Most studies are
related to 2016 with 42 studies (Table 1). The statistics in the table below are valid until
data extraction from the Scopus database in 2022.

50
40
30
20
10 . . .
Diagram 1. Time series
0 of researches in the field
1920 1940 1960 1980 2000 2020 2040 of Islamic art. Source:

Authors.

Table 1 shows that the first document published in Islamic Art is from 1941, and after that,
no document was found in this area until 1954. This lack of publication can be seen during
1954-1984 and 1984-1991. Since 1991, we have witnessed the nonstop publication of
documents in this field consecutively.

Table 1. number of researches in the field of Islamic art. Source: Authors.

Year No. Researches Year No. Researches Year No. Researches
2022 31 2010 18 1998 1
2021 38 2009 10 1997 1
2020 35 2008 22 1996 1
2019 17 2007 21 1995 1
2018 40 2006 10 1994 2
2017 35 2005 9 1993 1
2016 42 2004 2 1992 1
2015 18 2003 4 1991 1
2014 28 2002 6 1984 1
2013 22 2001 1 1954 1
2012 25 2000 4 1942 1
2011 17 1999 6 1941 1
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2. The co-occurrence status of the keywords of Islamic Art articles (major topics):
Figure 1 shows the co-occurrence map of keywords in Islamic Art. The most common
methods of co-occurrence analysis include 1. Distance-based method, 2. Graph-based
method, 3. Time-based method (Abdinasab, Momeni, & Taheri, 2018). In the distance-
based method, nodes are placed in a network in such a way that the distance between two
nodes shows the relationship between the nodes. In general, the smaller the distance
between two nodes, the greater the connection between them. Since the greater the
dispersion in the map, the greater the thematic diversity in that area, the dispersion of words
in Islamic Art (Figl) shows that this area has a limited thematic diversity. According to the
size of the circles on the map, the frequency of repeating the word «Islamic Art» is more
than other words. The size of the circles shows the number of repetitions of keywords, and
the larger the size of the circle, the higher the frequency of repetition of words in that field.
The close distance of the circles in the words «cultural history, Sufism» and «textile art,
museum»'? shows that these concepts are more related to each other because in the map,
the closer the keywords are to each other, the greater the connection between the concepts.
Also, the thickness of the lines between the words «geometric art, rosette»'®, «symmetry,
star pattern»* and «textile art, museum» (green circles) show their relatively strong
connection with each other because the thicker the lines, the stronger the connection
between the words.

arabic calligraphy arabic epigraphy
islamiCaiyilization  ggme
<

islamic afehitecture

aestiitics e .A,'a calligraphy
design 0 ilo » g' t U'S
a y
textile art . & 4 Re te, .
muse“:‘( o B e a:y s 0vs Fig 1. Co-occurrence map of
' istorical perspective me! €0 icart -
islamic o éuasm z o Ve ek key words of researches in

the field of Islamic art in
Scopus. Source: Authors.

In the keyword co-occurrence map, there are 10 clusters with different colors, which are
used to distinguish the clusters from different colors. In each cluster, the concept that has
the most repetition is shown with a larger size which is the key concept of the cluster. Table
2 shows the clusters with main and important topics in Islamic Art. The phrase "Islamic
Art" in the red cluster shows the main and important concept of this field.

Table 2. Islamic art subjects in Scopus. Source: Authors.
Cluster Number
color [ cluster items

Row Key words

Andalusia, Computer Graphics, Geometric Art, Geometric
Patterns, Geometry, Islamic Art, Islamic Patterns, Islamic
1 Red 18 Star Patterns, Pattern Generation, Periodic Pattern, Quasi-
Periodic, Quasiperiodic Patterns, Rosette, Star, Star Pattern,
Stars, Symmetry, Symmetry Groups
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Row Cluster Numper Key words
color | cluster items

Alhambra, Architecture, Central Asia, Cleaning, Cultural

5 Green 15 History, Europe, Iconography, Identity, Mediterranean,
Middle Ages, Middle East, North Africa, Silver, Sufism,
Symbolism
Alloy, Arab Spring, Art, Cultural Heritage , Culture,

Dark . .

3 Blue 15 Egypt, Heritage, Iconoclasm, Iran, Islam, Islamic
Metalwork, Islamism, Medieval, Photogrammetry, Turkey

4 Olive 10 Carpet, Design, Exhibition, Islamic, Museum, Rug, Textile
Art, Textile History, Textile Industry, Weaving
Calligraphy, Ceramics, Dome, Dome, Modernism, Mosque,

5 Purple 9 . - ;
Religion, Spain, Textiles

6 Blue 7 Article, Cultural Anthropology, Glass, History, History-
Medieval, Iraq, United Kingdom

7 Oranae 6 Arabic Calligraphy, Historiography, Islamic Architecture,

9 Islamic Arts, Islamic Civilization, Malaysia

Aesthetics, Cultural Heritages, Historic Preservation,

8 Brown 5 - :
Interior Design, Museums

9 Pink 3 Historical Perspective, Material Culture, Orientalism

10 E{ar:i 2 Arabic Epigraphy, Dagestan

Several keywords that have the most co-occurrences are shown in Table 3.

Table 3. Keywords with high co-occurrence. Source: Authors.

Row Key words Frequency | Row Key words Frequency
1 Islamic art 91 7 Exhibition 12
2 Museum 21 8 | Textile History 12
3 Textile Art 20 9 Museums 12
4 | Art 19 10 | Architectuer 12
5 Geometry 17 11 | Islamic Architectuer 12
6 Islam 14 12 | Carpet 10

3. Countries and organizations taking part in the production of Islamic Art studies:
Diagram 2 shows the countries that produce studies under review. As can be seen, the
United States with 78 studies, England with 50, and Turkey with 32 studies are the first
three countries in terms of the amount of scientific production in this field, and Iran with 24
studies is in fifth place after Germany. Therefore, Iran is the second Islamic country after
Turkey in the scientific production of Islamic Art.
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United States 78
United Kingdom 50
Turkey 32
Germany 25
Iran 24
Malaysia 23
Spain 14
Morocco 14
Egypt 14
Canada 14
Qatar 13
France 13 Diagram 2. The number of
Italy 12 researches of different
Russian Federation 10 countries In the field of

Islamic art in Scopus.

0 20 40 00 80 100 Source: Authors.
Diagram 3 shows the number of studies of eleven productive universities in Islamic Art.
According to this diagram, Tabriz, Oxford, and Muhammad bin Abdulla® universities of
Islamic Art with 7 studies have the first rank of scientific productions in Islamic Art, and
Mara Technical University, International Islamic University of Malaysia, London, Malaya
with 6 studies are in the second rank and Harvard universities, Boston, Qatar, and Tarbiat
Modares are ranked the third with 5 studies.

Tabriz Islamic Art University 7
University of Oxford 7
Université Sidi Mohamed... 7
Universiti Malaya
University College London
International Islamic...
Universiti Teknologi MARA
Tarbiat Modares University
Qatar University
Boston College

[e2 3N e) B e) INe)}

Diagram 3. Organizations
participating in production of
research in the field of
Islamic art in the Scopus.
Source: Authors.

[S2 I, I NV, |

Harvard University

4. Journals that publish Islamic Art studies: Table 4 shows the journals that publish the
most studies on Islamic Art. With the publication of 28 articles on Islamic Art, the «Haill»
journal ranks first in the number of articles published in this field. The «International
Journal of Islamic Architecture», with the publication of 23 articles, and «Mugarnas», with
10 articles have taken the second and third ranks, respectively. Also, «The Journal of
Mathematics and the Arts» has the highest rank among highly cited journals with 32
citations (Table 5). In this regard, using Tables 4 and 5, researchers in Islamic Art can
identify leading journals in this field and retrieve active research fields.
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Table 4. The most productive journals in the field of Islamic art. Source: Authors.
Number
Rank Journal Publisher Country of
article
1 Hali Hali Publications Ltd | United Kingdom 28
2 Intern_atlonal _Journal Of Intellect Ltd United Kingdom 23
Islamic Architecture
3 Mugarnas Brlll_Academlc Netherlands 10
Publishers
4 W'.t Trans_actlons On The WITPress United Kingdom 9
Built Environment
5 Is_Iam_lc I-_||st0ry And Brlll_Academlc Netherlands 7
Civilization Publishers
Turk Kulturu Ve Haci .
5 Bektas Veli Arastirma Anlfara Hau_Bayram Turkey 7
- Veli University
Dergisi
6 Journal Qf Islamic Brlll_Academlc Netherlands 5
Manuscripts Publishers
. Arts of Asia
7 Arts Of Asia Publications Ltd Hong Kong 4
Journal Of Mathematics Taylor and Francis . .
7 And The Arts Lid United Kingdom 4
Table 5. Highly cited journal in the field of Islamic art. Source: Authors.
Number
Rankd Journal Publisher Country of
citations
Journal Of Mathematics . . .
1 And The Arts Taylor and Francis Ltd | United Kingdom 32
5 Is_Ia_m_lc Hlstory And Bnll_Academlc Netherlands 28
Civilization Publishers
g | WitTransactions OnThe |\ rpoce United Kingdom 27
Built Environment
4 Mugarnas Brlll_Academlc Netherlands 20
Publishers

5. The most cited Islamic Art articles: The articles that receive the most citations in their
subject area are the most cited articles. These articles are among the top one percent of
articles in that field. The 10 most cited articles in Islamic Art, according to the publication
date of the article, are shown in Table 6. According to Table 5, the article entitled «Disorder-
enhanced transport in photonic quasicrystals», with 145 citations in 2011 is the most
referenced in this field. After that, in 2003, the article entitled «The mirage of Islamic Art:
Reflections on the study of an unwieldy field» ranks second with 65 citations. Table 6 shows
researchers in Islamic Art what articles should be written to increase the citation of the
author and what topics are of high importance for research.


https://www.scimagojr.com/journalrank.php?country=GB
https://www.scimagojr.com/journalsearch.php?q=Hali%20Publications%20Ltd&tip=pub
https://www.scimagojr.com/journalrank.php?country=GB
https://www.scimagojr.com/journalrank.php?country=NL
https://www.scimagojr.com/journalrank.php?country=GB
https://www.scimagojr.com/journalrank.php?country=NL
https://www.scimagojr.com/journalrank.php?country=TR
https://www.scimagojr.com/journalrank.php?country=NL
https://www.scimagojr.com/journalrank.php?country=HK
https://www.scimagojr.com/journalrank.php?country=GB
https://www.scimagojr.com/journalrank.php?country=GB
https://www.scimagojr.com/journalrank.php?country=NL
https://www.scimagojr.com/journalrank.php?country=GB
https://www.scimagojr.com/journalrank.php?country=NL
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Table 6. Highly cited articles in the field of Islamic art. Source: Authors.

Number of . .
. Year Author Title of article
Levi L., Rechtsman M., . . .
145 2011 Freedman B., Schwartz DL:zgirgrer;ar:ganced transport in photonic
T., Manela O., Segev M g y
65 2003 Blair S.5., Bloom J.M The mirage of Islamlc art:_Reerctlons on
the study of an unwieldy field
51 2008 Winegar J The humanity game: Art, Islam, and the
war on terror
43 2013 ngullglahl Y., Embi Evolution of Islamic geometric patterns
Colomban P., Tournié Pigments and enamelling/gilding
43 2012 A., Caggiani M.C., Paris | technology of Mamluk mosque lamps and
C bottle
Mathematics and Arts: Connections
40 2000 Ozdural A between Theory and Practice in the
Medieval Islamic World
30 2008 O'Neill M Museums, professionalism and
democracy
A new approach for conservation
23 2011 Ahmed H.E., Ziddan Y.E | treatment of a silk textile in Islamic Art
Museum, Cairo
SCh'b'”e. N., Meek"A., The glass walls of Samarra (Iraq): Ninth-
Wypyski M.T., Kroger X .
22 2018 century Abbasid glass production and
J., Rosser-Owen M., imoorts
Haddon R.W P
Koptseva N.P., . -
18 2018 Reznikova K.V. _The c_o_nst_ructlon of cultural_and religious
identities in the temple architecture
Razumovskaya V.A

6. The state of published Islamic Art studies in Iran: It seems that the discussions related
to some works and Islamic Arts in Iran from about five decades ago were brought up with
the translation of works by Henry Carbone, Nicholson, Titus Buchhardt by the Wisdom and
Philosophy Association of Iran and thinkers such as Seyed Hossein Nasr and up to now, it
has continued with trials, and some Iranian researchers and thinkers have conducted studies
and published works in this field for several decades (Sultanzadeh, 2013). The total number
of published studies in Islamic Art in the Scopus database is about 475, and Iran has
published 24 articles in this field in the Scopus database, which include 19 journal articles
and 5 conference papers, and they have received 29 citations. Out of 24 articles in Iran, 6
articles have one author, 8 articles have two authors, 7 articles have three authors, and 3
articles have four authors.

6. 1. The trend of publishing Iranian articles: The most published articles in Islamic Art
in Iran are related to 2020 with 4 articles and 2016 and 2023 with 3 articles (Diagram 4). In
2007, 2009-2011, 2014, 2015, and 2017, there are no articles published in Islamic Art.
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2005 2006 2007 2008 2012 2013 2016 2018 2019 2020 2021 2022 2023
Diagram 4. The number of Iranian articles indexed in the Scopus in the field of Islamic art based on
the year of publication. Source: Authors.

Table 6 shows the contribution of Iranian articles to the publication of Islamic Art articles
indexed in the Scopus database.

Table 6. The ratio of Iranian articles in the field of Islamic art, indexed in the Scopus. Source:
Authors.

Year Relation to all articles Year Relation to all articles
2020 21.5 2006 5.26
2016 15.79 2008 5.26
2021 15.79 2012 5.26
2013 10.53 2018 5.26
2022 10.53 2019 5.26
2005 5.26 2023 5.26

6. 2. The most cited Iranian Islamic Art articles: Out of 24 Iranian articles in Islamic Art
indexed in the Scopus database (up to data extraction from the Scopus database), 6 articles
have received citations (5 journal articles and 1 conference paper). As Table 7 shows, the
article by «Mahdavinejad, Siahroud, Qasimpour Abadi, and Poulad» entitled «Development
of intelligent pattern for modeling a parametric program for public space (case study:
Isfahan, Mosalla, Iran)» has the most references (9 citations) in this area. The article entitled
«Affective interaction: Using emotions as a user interface in games» was published in 2021,
was the newest article in this field, and has been cited 5 times so far, and it can be said that
this article will receive more citations in the coming years because the speed of receiving
citations for this article is higher than others.

Table 7. Highly cited Iranian articles in the field of Islamic art. Source: Authors.
Number

of Year Publisher Author Title of article
citations
Applied Mahdavinejad, M., | Development of intelligent pattern
ppiied Siyahrood, S.A,, for modeling a parametric
9 2021 | Mechanics and . .
Materials Ghasempourabadi, | program for public space (case

M., Poulad, M. study: Isfahan, Mosalla, Iran)
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Number
of Year Publisher Author Title of article
citations
Nexus Kasraei, M.H., .. ] .
7 2016 | Network Nourian, Y., 'IG'tI1rrI:efI0r ;32?556&?%'5 of
Journal Mahdavinejad, M.
Effects of active strategic teaching
6 2018 | Archnet-JAR | Asefi, M., Imani, £ | Model (Astm) in creative and
critical thinking skills of
architecture students
Multimedia Sekhavat, Y.A., Affective interaction: Using
5 2021 | Tools and Sisi, M.J., Roohi, emotions as a user interface in
Applications S. games
The symbology of swastika in the
Codrul Satta_rnezhad, Sy gonbad-e-sorkh tomb |
1 2020 - . Parvin, S., . s TN
Cosminului o [Simbolistica svasticii Tn
Hendiani, E. N
mormantul gonbad-e-sorkh]
Central Asiatic The source and religious
1 2005 Khazaie, M. symbolism of the Arabesque in
Journal ; : i
medieval Islamic art of Persia

6.3. Prolific Iranian Islamic Art researchers: Khazaie, M., Mahdavinejad, M., and
Parvin, S., each has the most studies in this field with two articles (Table 8). Both Khazaei
and Mahdavinejad are from the Graphic and Architecture Department of Tarbiat Modares
University, and Parvin is from Mohaghegh Ardabili University. The first author as a single
author and the second and third authors have done their research as a collaborative work.

Table 8. The number of articles by Iranian authors in the field of Islamic art. Source: Authors.
Each author's
contribution to the
production of the article
10.53

Number
of article

Khazéie, M. / Mahdavinejad, M / Parvin, S. 2
Abi, O.S./Alibabaei, G. /Aref, M./Asefi, M.
/Attarabbasi, Z./Azizi Naserabad, A./Bahmani,
P./Damaliamiri, M./Ekvani, A./Farrokhi,
S./Ghanbaran, A./Goodarzparvari, P./Haghighi,
S./Hayaty, H./Hendiani, E./Imani, E./Karami,
B./Karimi, M./Karimi, S./Kasraei, M.H./Kheirollahi,
M././Malekzade, P./Mastalizadeh, M./Mianiji,
M.M./Nahidiazar, F./Nejad Ebrahimi, A./Nourian,
Y./Pargari, S./Roohi, S./Samanian, K./Sattarnezhad,
S./Sekhavat, Y.A./Sisi, M.J./Zeilabi, N./Zoghi, N.

Authors

1 5.26

6. 4. lranian universities taking part in studies: In the survey of universities taking part
in scientific productions in Islamic Art, 15 Iranian universities were identified; Tabriz
University of Islamic Arts ranked the first with 7 studies, Tarbiat Modares University
ranked the second with 5 studies. Moreover, Tabriz University of Islamic Art was
recognized as the first rank in the world, and Tarbiat Modares University as the third rank
in the world and the second rank in Iran in publishing articles in Islamic Art.
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Conclusion

The evaluation of the publication of articles in the Scopus database showed that during
1941-2022, the trend of the publication of articles in Islamic Art was upward, and in 2016,
it had the highest number of articles. Although the number of articles indexed in the Scopus
database has not been significant, the growing trend of publishing articles in recent years
indicates this field can promise to conduct new studies with knowledge-enhancing, and
appropriate and worthy innovation. Also, the results showed that there are 10 major subjects
in Islamic Art. In this research, some new study areas and topics that have been less explored
have also been identified. In this survey, the most frequent keywords in the entire time
frame, except for Islamic Art, were museum, handicrafts, art, and geometry of motifs, which
shows the researchers' attention to these areas of Islamic Art. Researchers affiliated with
American and British scientific institutions are among the main scientific producers in
Islamic Art at the international level. This statistic is usually not based on nationality, but
based on the affiliation of the authors to their scientific centers. Two countries of Turkey
and Iran, with a slight difference, are ranked third and fifth in the production of research in
this field. As two Islamic countries, these countries have been able to occupy a proper
position in the production of research in Islamic Art. Among national institutions, Tabriz
University of Arts has the most scientific productions, and among foreign institutions, the
researchers of Muhammad Bin Abdullah University and Oxford University have the most
productions, on par with the Tabriz University of Islamic Arts. This shows that although
the United States has the most production, in terms of institutions, Iran, on par with the
other two institutions, has been able to claim the first rank of research in this field. Also,
the findings showed that Haill Journal published the most articles on Islamic Art, and the
Journal of Mathematics and the Arts had the highest number of references among the journal
in this field. Because researchers need to be aware of specialized journals to publish their
articles internationally, the introduction of core and highly cited journals can be a tool for
researchers in Islamic Art. The most referenced article is related to the research of Levy et
al. (2011). The lively research article on Islamic Art belongs to Schoubi et al. (2018).
Considering the novelty of this article, researchers can use it to write new articles. Iranian
researchers had only 24 studies in this field, which shows the low share of Iranian
publications at the international level, which might have various reasons, such as the fact
that most of the journals indexed in the Scopus database are in English and Iranian authors
are less willing to publish articles in English. Also, other factors such as the lack of financial
and moral support of organizations and universities for the international publications of
researchers and the lack of sufficient motivation of researchers are effective in the low level
of international publications. However, Iranian publications in 2016 have grown
significantly compared to previous years, which shows efforts to improve Iran's position at
the international level. Also, among Iranian writers, Mohammad Khazaei, Mohammad
Javad Mahdavinejad, and Samad Parvin are the most prolific Iranian researchers in this
field. Meanwhile, Mahdavinejad et al. (2021) had the most cited article. Among Iranian
universities, Tabriz University of Islamic Arts is the most active institution in the country
in producing articles at the international level, and this university ranks first in the world
and Tarbiat Modares University ranks third in the world and the second in Iran in publishing
articles in Islamic Art.



PAYKAREH

Journal of Art Faculty, Shahid Chamran University of Ahvaz

Thematic Evaluation of Islamic Art Studies in the "Scopus" Database with an Emphasis on the Articles of
Iranian Researchers

Volume 12 Issue 32 Summer 2023 Pages 1-15

14

Research Proposals

Considering the low amount of scientific production of Iran at the international level, it is
suggested to consider incentives for Iranian researchers to encourage them to conduct
research in Islamic Art to improve Iran's scientific growth. Also, it is recommended to
provide promotion instructions to encourage the production of science with researchers
from other countries, and to support influential and key identified national researchers in
the current research. Moreover, it is also suggested that the topics mentioned in this research
be used for future research in Islamic Art and that the factors and obstacles of the scientific
production of Islamic Art be investigated in further study.
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Inscriptions of Early Islamic Buildings in Iran from a Historical

Perspective, Based on Sheila Blair's Viewpoints

Abstract
Problem Definition: There are different approaches in the study of Islamic art, each of which offers different
interpretations of Islamic art. Among these, the historical approach emphasizes the two components of
contextualization and interpretation and seeks the genealogy of Islamic art by referring to the characteristics of the
historical sequence. Influenced by this point of view, «Sheila Blair» investigates Islamic studies, and the most
important orientation of her thought, when dealing with Islamic art, is to pay attention to the historical context in
which the work is formed. Therefore, the current research seeks to answer the following question: «How can Sheila
Blair's method and perspective reveal the understanding and acceptance of Islamic artworks»?
Objective: This research aims to pinpoint the historical perspective of Sheila Blair in the identification and reading
of inscriptions in Islamic architecture.
Research Method: The current research was carried out using a descriptive-analytical method and qualitatively
analyzed library information and documents.
Results: The results show that by using this type of study, it is possible to achieve a specific pattern of establishing
the structure of the inscriptions, which is effective in identifying the date of anonymous works. Based on the
historicist method, Blair considers Islamic art and architecture as a phenomenon that is the product of historical
truth. Based on this, what is important in the first stage of his research method, including in the book entitled «The
first inscriptions in the architecture of the Islamic period of Iran», are material and mostly tangible evidence, and
mystical, spiritual, and transcendental interpretations have no place in her attitude. Blair considers the main reasons
for the presence of religious inscriptions to be their preaching message and, in examining the content of religious
inscriptions with an emphasis on historical aspects and a formalistic view, she obtains comprehensive information
in this regard. Her research, including the book under review, besides providing a list of the most important
inscriptions of the Islamic era of Iran, is a very useful reference for learning how to deal with inscriptions. In
general, Blair records the inscriptions with a historical perspective and provides researchers with detailed
information on the description of each inscription in terms of content, history, and geography, as well as formal
and calligraphic analysis, which reveals a wide range of Islamic artworks for researchers in this field.
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Introduction

The historicism method is based on liberating man from understanding the world based on
timeless and absolute truths. In this method, the researcher's opinion is that a phenomenon
such as a work of art and even the interests and tastes of the artist or his imagination came
into existence under the influence of the specific contexts of the era or the elements and
factors of his predecessors, in such a way that the historical context determines the identity
of the work of art. Among these researchers, Sheila Blair is one of the most prominent
researchers who is currently working in Islamic art studies, and in the way of study, she
continues the path that «Grabar» opened for the researchers of this field for the first time in
modern studies of Islamic art. «Grabar» considers the method of general discussion about
Islamic art to be wrong and pointless in details. He believes, The research of Islamic arts
should be dedicated to specific periods and actually be based on the distinction of time and
region.Although it is possible to use different methods in examining Islamic art, these
methods sometimes provide different interpretations of Islamic art. It should also be
acknowledged that even among historians, there are differences of views and attitudes, and
since the most important factor in the disagreement of Islamic art thinkers is based on
perspective and method, therefore, it is necessary to examine this approach in understanding
Islamic art. The purpose of the current research is to pinpoint the historical perspective of
Sheila Blair in identifying and reading inscriptions in Islamic architecture, and seeks to
answer the following question: «How can Sheila Blair's method and perspective reveal the
understanding and acceptance of Islamic artworks?» Therefore, by examining these works,
a clear understanding of Blair's historical approach to Islamic art is obtained.

Research Method

The present research method is descriptive-analytical and its data was collected by
searching library sources and documents through photography. To achieve this goal, Sheila
Blair's book entitled «The First Inscriptions in the Architecture of the Islamic Era of Iran»
has been chosen as an example of one of Blair's valuable works in identifying inscriptions
and examining their content and historical and geographical analysis. Therefore, the
statistical community of this research includes several inscriptions of early Islamic
buildings that Blair examined in 79 entries. It should be mentioned that among these works,
according to the purpose of the research, some works have been examined by the method
of qualitative analysis to determine the indicators of Blair's point of view and method in the
analysis of inscriptions.

Research Background

In describing the background of the research, the following studies can be mentioned, which
mostly deal with the methodological foundations of Islamic art: «Pazuki» (2004) in
«Historicism and its relationship with the theoretical foundations of art history», examines
the theoretical foundations of art historiography, especially Historicism, and then discusses
phenomenology as a reaction against this point of view. «Blair & Bloom» (2008) in an
article entitled «Mirage of Islamic Art; Reflections on the study of a fluid domain», looked
at Islamic art from a historiographical perspective and examined the works of researchers
in this field from the beginning of the 19" century until today in Islamic art studies.
«Mousavi Gilani» (2011) has discussed method issues in the book entitled «Introduction to
the method of Islamic Art». In general, detailed studies have not been done in Blair's
historical perspective in the study of Islamic inscriptions. The current research studies
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Sheila Blair's historical perspective in Islamic studies and how it is understood and received
from Islamic works, and it has the innovation.

Historicism
«Historicism» or «Historism» is the translation of the German word «Historismus», which
in Persian has been translated into « s, s ,» Or « 5 5w ,b». This is a term that German

historians coined in the middle of the 19" century, by which they called their school (Pazuki,
2004). The position of historicism according to the teachings of Hegel's philosophy of
history, in Orientalism, based on the characteristics of historical sequence, seeks the
genealogy of Islamic art and architecture. Hegel's philosophy of history deals with specific
historical events that were the beginning of a new way in Western philosophy because none
of the great philosophers before him considered history or the philosophy of history as
important. Hegel calls the evolution of history a dialectical process or «historical dialectic».
In a sense, his philosophy is considered a kind of philosophy of history (Jalali, Tahori, &
Etesam, 2021). Historicism or historical authenticity is based on this reading and
understanding of the world that all phenomena are determined historically and depend on
their era and the set of social, cultural, etc. elements of their time. His own history (Hauser,
2003, 149) always enclosed and limited the artist in special historical conditions and can
never go beyond the limits of his time, and in fact, every person and every work is made
and dealt with. Among the historians of Islamic art, people like «Andre Godard», «Eleg
Grabar», «Terry Allen», «Richard Ettinghausen», etc. have a Historicism tendency toward
Islamic art. They consider Islam as a cultural phenomenon born of their historical
background and do not accept its trans-historical and psychic issues that a certain
background can influence. «On the other hand, Considering Islamic art as trans-historical
and the inability of historical analysis to explain the nature of art is one belief of the
traditionalist group in Islamic art, which is pointed out by people such as «Burckhardt». He
believes that Islamic art has been influenced by Byzantine, Iranian, and Hindu-Mongolian
elements from a historical point of view, but more attention should be paid to the religious
components and orientations that have caused these different elements to come together in
a single composition. Burckhardt believes that the root and origin of Islamic art must be
found within Islamic concepts and that the religious approach has elements beyond history
and time that do not fit within the scope of historicism and its perceptions» (Faghfouri,
Bolkhari Ghahi, 2015). Historicism historians stand in opposition to such opinions, and at
the same time they believe in the connection of religious artworks and even some non-
religious works of Islam, they consider it a historical matter and avoid general, fixed, and
trans-historical attribution to these works. In general, the Historicism view is an effort that
leads to the classification of works and the stylistic framework of works through the
collection of evidence and documentation. Therefore, «historicism is dealing with the
cultural past that, in addition to presenting the past, has interpreted it, and by placing cultural
works and belongings in a broader context, besides stating what factor caused the creation
of these works, it should also state its meaning. It is in this explanation and interpretation
of the mind that a lot of previous beliefs and knowledge, theories and viewpoints are raised
and understanding is done based on the mind» (Taheri & Zarifian, 2019). Influenced by this
point of view, Blair also conducts research in Islamic studies, and therefore, the most
important orientation of her thought in dealing with Islamic art is to pay attention to the
historical context in which the work is formed.
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Sheila Blair's view on Islamic inscriptions

Sheila Blair has so far written valuable books in Islamic art studies that show her method
and perspective on examining Islamic artworks. One of these works is the book entitled
«The first inscriptions in the architecture of the Islamic era of Iran», which includes the
introduction and analysis of a collection of the oldest Islamic inscriptions of Iran. In fact,
this study covers the first five centuries of Islam, from the beginning of Islam in Iran to 500
A.H., which coincides with the middle of the Seljuk dynasty. Blair considers the reason for
choosing this time range to be the relatively smaller number of inscriptions compared to
after the 5" century, and from a historical point of view, she believes that «the examination
of inscriptions after this time, in smaller geographical areas, is more reasonable» (Blair,
2015, 14). In order to better understand and identify her study method in Islamic
inscriptions, this book has been selected, and among the examined inscriptions, a number
of those that show Blair's method and perspective in the study of Islamic art were selected
for the analysis in this research. In the first part of the book, the author has written a detailed
introduction about the identification of inscriptions, which contains key points in epigraphy
and provides the reader with Blair's perspective and methodology in identifying and dealing
with Islamic works of art. In the table of contents, there are 79 entries that examine each of
the inscriptions separately in an entry in chronological order. Blair's purpose of examining
these inscriptions historically is to reach a specific pattern for writing different texts and a
way to follow the evolution of the style of the inscriptions. In fact, «Max van Berchem»
was the first person to collect such a collection of inscriptions based on the geographical
region. He first went to Egypt, then to Syria and Asia Minor, and in the fourth part, he
examined the inscriptions on the Arabian Peninsula. This book deals with the fifth
geographical area, i.e. Iran. In relation to this type of regional approach, Blair has given
explanations in another article entitled «Mirage of Islamic art, reflections on the study of a
fluid domain» (2008), and points out: «One of the usual approaches is to deal with Islamic
art temporally; i.e., as an art, it is a period in a certain region. In this view, the broad spiritual
classification of «Islamic art» loses meaning in comparison with more focused regional
terms such as «lranian», «Turkish» or «Egyptian» art» (Blair & Bloom, 2008). She further
points out that the geographical limitation to the political borders of today's Islamic
Republic of Iran fades away compared to its extraordinary glory, and this limitation has
caused the architecture of some periods that are outside the borders of today to be ignored.
Therefore, by considering this problem in the regional approach, Blair has considered
cultural Iran, «apart from today's political and geographical borders; That is, from the
middle of the rivers to the headwaters and from the Caspian Sea to the Caucasus» (Blair,
2015, 14), and besides geographical boundaries, a historical scope (the first five centuries
of Islam) has also been assigned to this research. Blair's purpose in choosing this method is
to achieve general principles in the form's evolution and content of inscriptions and to apply
these principles in the examination and dating of undated and illegible inscriptions. In
addition, with this method of distinguishing different inscriptions, it is also clarified in terms
of content, and with the obtained criteria, the function of anonymous buildings can be
recognized. However, in order to get a more complete list of the first Islamic inscriptions in
Iran, we can add to this list the inscriptions found in the Saveh Grand Mosque, the minaret
inscription of the Saveh Meydan Mosque, and the Robat Ziarat inscription in the mountains
south of the road from Zavareh to Khaf, which the author has not mentioned. In addition,
there are inscriptions in the museums of Iran and the world, some of which can be
considered from the first five centuries of the Islamic era of Iran. An example of these works
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is a stone tablet in the Pars Museum of Shiraz, which seems to have belonged to the Atiq
Mosque in Shiraz before that.

Classification of inscriptions texts

Since the beginning of the Islamic period, Muslim artists and rulers has always considered
the art of inscriptions to provide religious, historical, and cultural identity. Regarding
religious inscriptions and the reasons for their presence in Islamic architecture, different
theories can be extracted from the works of Islamic art historians. According to the caliphs
proposed the theory of Historicism, including Grabar, the use of Islamic inscriptions after
the political and social stability of Muslims in the Umayyad period. In the early years of the
formation of Islamic civilization, emphasis was put on promoting Islamic culture and
familiarizing other conquered nations and civilizations with the religious concepts of Islam
and the verses of the Holy Quran in the form of religious inscriptions to make ideological
comments on the buildings of that period. According to the researchers, «With the
establishment of Islamic rule in different regions of Central Asia, decorative inscriptions
gradually gained a dominant role. Inscriptions in the Arabic language that had religious,
moral, or educational content and followed a specific goal, because of the impressive beauty
that was used in their construction and decorations, had a very useful effect in promoting
and expanding the religious principles of Islam» (Manzo, 2001, 20). In general, in each of
the Islamic buildings, we face different inscriptions, which are diverse in terms of language,
theme, type of writing, and implementation. In the mentioned book, Sheila Blair divides the
inscriptions into two categories, historical and religious, and believes that each of these was
a subset of memorial texts, funeral texts, endowments, verses, hadiths, and supplications.
This classification became a model for researchers. For example, in the book entitled
«Arabic Calligraphy in Architecture» (1999), in the fourth chapter namely «Functional
Classification of Inscriptions», a similar classification of the content of inscription can be
seen, which was compiled by Sheila Blair regarding the book «Islamic Inscriptions» (1998).
Therefore, in this research derived from Blair's method, to achieve a specific goal and
pattern, the inscriptions are divided into four categories: historical texts, religious texts,
language, and style.

1. Historical Texts

Such inscriptions are inscriptions with historical importance and contain information such
as the name of the building, date of construction, signature of the architect, introduction of
rulers, etc. In this section, in addition to historical inscriptions, this study also includes
mementos; In Iran, it has been common to write their names on the magnificent ancient
ruins. She believes these inscriptions are a kind of declaration and claim of the connection
of the current official with that brilliant past, and this feature of meaning, which is of special
importance from the political and social point of view, justifies the presence of the
mementos in this collection. Blair seeks to find a specific pattern in the text of these
mementos and identifies key and recurring words in them. After examining this group of
inscriptions, she comes to the structure of the construction inscriptions: «The structure of
all these inscriptions is: the introduction, the verb, the title that represents the building, the
name of the founder or supporter, the date. Sometimes the name of the ruler of the time
comes after the name of the building, and sometimes the name of the artisan is added to the
end of the inscription» (Blair, 2015, 16). She believes that identifying these official
principles and rules is beneficial in identifying and investigating disputes. Then she



PAYKAREH

Journal of Art Faculty, Shahid Chamran University of Ahvaz

Inscriptions of Early Islamic Buildings in Iran from a Historical Perspective, Based on Sheila Blair's
Viewpoints

Volume 12 Issue 32 Summer 2023 Pages 34-46

39

discussed the verbs that were common in this category and pointed out that the official verb
in the first Islamic inscriptions of Iran is «Amr Bebana (sl )» (command to build).
Another verb is «Amara (2<2)», which she believes was used to build up the building. This
verb (command to build) can be seen in various inscriptions of works, including a part of
the inscription of the wooden tablet of the tomb of Imam Ali (AS) near Kufa (Najaf), which
is one of the most important actions of Azd al-Dawlah in 363 A.H. (Fig 1). The text of the
INSCription: § w9 &b aiw dgallaae JI3 Y g gl gl ol asaaladl Al zU ai il axis o lons ol
a4l <l Translation: Taj-ul-Mulleh, the emperor Abu Shuja' Fana-Khusro, who remains the

assistant and helper of wisdom, ordered the development of his cherished tomb in 363 A.H.
(Blair, 2015, 68-69).

Fig 2. Dome of
Nezam al-Molk
Mosque of Isfahan.
Source:
https://commons.wi
kimedia.org.

Fig 1. The wooden
tablet of Imam Ali's
tomb, Cairo Arab
Museum. Source:
O'Kane, 2006, 272.

«Max van Berchem» in the first volume of the book namely «A corpus of Arabic
inscriptions» entitled Egypt, which is Blair's model for examining the collection of
inscriptions in this book, considers the meaning of this verb (< . ) to build up, enrich, and

bring to life. In addition to the buildings, she has spoken about its use for the institutions
and foundations in which the buildings are located. By carefully examining these verbs, it
is clear that the widest circle of words belongs to tomb buildings. Mentioning the examples
of the words Mausoleum (Boghe), Mashhad, Torba, Tomb (Maghbare), Dorm (Persian
inscription), Blair extracted Grave (Ghabr) and Palace (Ghasr) from the tomb buildings.
Then she examines the attributes that are mentioned along with the names of people. From
the names, attributes, and titles in these inscriptions, it can be seen that over time, the titles
of Iranian officials have become more detailed and elaborated, and the use of titles in the
inscriptions is so precise that their presence can be considered as the basis for dating the
inscriptions. She used the same method to date the dome of Nezam al-Molk mosgue in
Isfahan. In the inscription at the base of the dome of Nezam-ul-Molk (Fig 2), it is mentioned
that during the reign of Malik Shah, his vizier, Nizam-al-Mulk, ordered the construction of
this dome. Khargerd school was also built between 465 and 470 A.H. by Nizam al-Mulk,

and there he was called: « (;yiwgall ol (oo, Glorwl (p e o oo el pallplg Shadlollas Jole plol)
Honorable Imam, Nizam al-Mulk Qawam al-Din Abu Ali Hasan bin Ali bin Ishaq Radi
Amirul Momineen, may God prolong his life». But here it is read like this: « a.>, JI ,.a)
(3wl oo e cp o abl Al-Fageer Ali, may God have mercy on him, Hasan bin Ali bin
Ishag» (Blair, 2015, 251). Not mentioning titles in the inscriptions of dedicated buildings is

common and it can be attributed to the piety of the vizier who built the city mosque.
However, with a historical view and considering all the ruling dimensions, Blair believes
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that this difference in titles is the result of the difference in the financial resources of the
work. It seems that Khwaja Nizam al-Mulk built the Khargerd school from his personal
property and the financial source for the construction of the Isfahan mosque dome was the
government treasury. In any case, the possibility of Sheila Blair as the reason for not
including the titles in the inscription seems more logical considering Nizam al-Mulk's
statement. «Khwaja Nizam al-Mulk» mentions the importance of titles in the book namely
«Politics (SiasatNameh)» and writes: «The titles have become many and the more they have
become, it should be appreciated and there should be no danger. The kings and caliphs have
always been narrow in terms of titles, while is one of the honors of the country to keep
everyone's title, rank, and influence since the title of a businessman and a peasant is the
same as the title of a leader and famous man, there was no difference between the high-
status and honored people in the famous or unknown places. Sometimes, the title of an
Imam or a scholar or a judge was «Mu'in al-Din» and the title of a Turkish student or a
Turkish alderman who had no knowledge of science and Sharia and did not know how to
read or write, was also «Mu'in al-Din», so what is the difference? It was supposed that
between the scholars and the ignorant, the judges and the students of the Turks, the title of
both should be the same, and this was not permissible. Also, the titles of the Turkish rulers
were «Hesam al-Dawlah», «Saif al-Dawlah», «Yamin al-Dawlah», «<Shams al-Dawlah» and
the like, and the eunuchs' titles were «Ain al-Dawlah Amidan», «Motaserefan Amid al-
Dawlah», «Zahir al-Mulk», «Qawam al-Mulk», «Nizam al-Mulk». However now, the
distinction has been made, and the Turks call themselves eunuchs, and eunuchs are the title
of the Turks, and it has always been a cherished title ... The purpose of the title is to
recognize the man by that title» (Nizam al-Mulk, 1969, 229). Blair believes that inscriptions
are not the only instruments in finding the official titles of very famous personalities, and
texts and coins can also be used. Kakuye, Al-Ziyar, etc. are very helpful; however, the study
of the first inscriptions is very helpful in understanding the history and titles of not-so-
famous people in small dynasties such as Hasanwayhids, Kakuyids, Ziyarid dynasty, etc. In
fact, Blair's aim in examining and explaining Islamic inscriptions is to discover their forms
and structure based on the process of historical evolution. Her opinions are based on the
principles of historicism and the understanding of the world based on the facts in the context
of time. She emphasizes that all historical phenomena depend on the set of social, political,
and cultural components of their time are determined in the context of history, and cannot
exceed the boundaries of their time. This historical perspective of Blair can be seen in all
her works, including in the book entitled «llkhanate Architecture in Natanz» which focuses
on the social status and the type of activity and the influence they have on the creation of
architectural collections and inscriptions. Her main goal is to show how private
commitments and economic investments affect Islamic art activities.

2. Religious Texts

In the scope of Islamic art, architecture has always been a place for divine verses and the
words of prophets, and Islamic buildings can be considered the most obvious works that
Islamic thought has been influential in their construction and decoration. One of the most
used decorations in these buildings is inscriptions. Religious inscriptions contain religious
themes and they can be considered as having decorative and functional aspects like some
other decorative arts in Islamic architecture. Religious texts include Qur'anic verses,
hadiths, prayers, and invocations. Although it is common to ignore inscriptions with
repeated texts, sometimes these same repeated texts reveal signs in the recognition of the
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building's use. «One of the important goals of inscriptions is to create a spiritual atmosphere
by using the Quranic verses, as Martin Lingsahawje has interpreted it as a Quranic view,
and according to him, «It should not be forgotten that one of the important goals of the
Qur'an script is to create visual sanctity, looking attentively in the Quranic inscriptions to
seek mercy and blessings from thems. In hadiths, looking at Quranic verses is also
mentioned. The Holy Prophet (PBUH) said: «Looking at the lines of the Qur'an without
reading is also worship» (Makinezhad, 2009). On the other hand, Blair has examined
religious texts with a formalistic view and it can be said that she does not give much
importance to their place and meaning among Muslims since religious inscriptions in
Islamic works have different aspects that depend on the beliefs of Muslim artists, including
the protective aspect that can be seen in the works of Islamic architecture. For example,
there is this belief among Muslims that reading and carrying the Ayat al-Kursi will save you
from evils and calamities, and there are various hadiths in this regard. «<Among others, Imam
Sadig (PBUH) said: "When the height of the roof of the house is over four meters, write the
Ayah al-Kursi around the house to protect yourself from the evil of the jinn and the devil»
(Abdullahiyan, 2009). Therefore, the frequent use of Ayah al-Kursi in buildings has a direct
connection to the opinions of artists and those who commissioned Islamic buildings, which
Blair did not consider. For example, she considered the phrase «Al-Mulk Allah (4t <Sall)»
which is repeated in many buildings such as Pir Alamdar and Damghan's Chehel
Dokhtaraan, as merely a tool to fill empty spaces (Blair, 2015, 21) (Fig 3), while this phrase
is one of the divine names that Muslims believe that its repetition causes the exaltation and
ascension of the soul and «is among the invocations that refer to the absolute power of God
and the commandment of the heavens and the earth» (Faghfouri & Balkhari Qahi, 2015). In
«Kashf al-Mahjub», in the description of this name, "Hajwiri" points out: «The dominance
of the name of the Lord (—<ll) over the servant is such that the obligation of the servant
falls from it, and against this domination, the servant's efforts are fruitless» (Hajwiri, 2013,
548). In «Ruh al-Arwah», in the chapter on the description of God's ownership, «Samaani»
talks about the misery and slavery of the servant and «the severity of the mastery of the true
owner, which compels him to put his will before his own and to remove pride and dignity
from himself» (Samaani, 1989, 14). Therefore, the repetition of this name in original
buildings was not just for filling the space and had a meaningful value for the builder or the
customer that cannot be easily ignored.

Fig 3. Inscription of Damghan's Chehel Dokhtaraan with the phrase «Al-Mulk Allah». Source:
Authors.

Also, she seeks to relate and connect Quranic verses with the use of buildings. Based on
this, she examined the verses and mentioned, for example, verses 78 and 79 of Surah «lsra».
Translation of the verses: Perform the prayer from the beginning of the sun's inclination

towards the Maghrib [which is the beginning of the Islamic noon] until the end of the
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darkness of the night, and [also] perform the morning prayer, because it is observed by [the
angels of the night and the angels of the day], and stay awake for a part of the night for
worship and servitude, which is special for you in addition to the obligation, it is hoped that
your god will raise you to a place of praise [because of this special worship]. Blair
considered these verses to be a good choice for altars because of the theme of prayer and
vigil. However, she does not find a logical answer for these verses in the soiled dome of
Jame Mosque in Isfahan and calls its use in a place other than the altar inappropriate (Blair,
2015, 22). While this verse has many applications for Muslims, its importance becomes
clearer by studying hadiths and its connection with the location seems logical. «In a hadith
from Imam Sadiq (PBUH), it is said that he said: Every servant of God who recites this
Surah (Isra) on Friday night will realize Hazrat Qaim (PBUH) during his lifetime and will
be one of his companions» (Abdullahi Fard, Oladaghobad, & Shekarpour, 2019). Blair
introduces the most common verse in the first Islamic inscriptions of Iran, verse 18 of Surah
Al-Imran, and believes that this verse's testimony to the superiority of Islam has made it a
suitable slogan for mosques. Translation of the verse: While God is the upholder of justice
[with the logic of revelation, with the sound system of creation and with the language of all
creatures], he testifies that there is no god but him, and the angels and the possessors of
knowledge testify that there is no god but him; a god who is powerful, invincible, and wise.
This verse contains the purest monotheistic beliefs and points out that God and the angels
and scholars who stand up for justice bear witness to the oneness of God and further
consider Islam as the true religion. The Prophet of Islam mentions the importance of this
verse in various hadiths. For example: «Whoever writes these verses (testimony verse) and
carries them with him is safe from God and the angels protect him from calamities and
disasters» (Majlesi, 2009, 217). This verse can be seen in various buildings such as «The
Facade of Jurjir Mosque», «Shirkabir Altar in Dehistan», «Rotunda of Jame Nazanz
Mosque», «Minar Altar in Zavareh» and «Minaret of Robat Malik». Therefore, Blair
considers the biggest factor in the presence of religious inscriptions to be their preaching
message, which even through their identification, one can see a picture of sectarian conflicts
and boundaries in them (Blair, 2015, 23), and this is effective in recognizing the attribution
of monuments to different periods. For example, verse 33 of Surah «Ahzab» (purification
verse) is about the Prophet's family. This verse became the banner of the Shiites. This verse
can be seen in Yahya's tomb in Sarpul Khatib in Afghanistan, and if there were no other
signs in this building, this inscription was enough to attribute it to the Shiites and
Imamzadeh. Another Shiite slogan is «Al-Taybin Al-Taherin» whose example can be seen
under the dome of Naeein's Grand Mosque. Certainly, these slogans were not exclusive to
the Shiites and the Sunnis also had similar tools. One of the Sunni themes used on the altars
of the Seljuk period is the hadith «Ashrah Mubashara'». This hadith is attributed to the
Messenger of God (PBUH) and is one of the most important and famous texts in the hadith
and theology of Sunnis, in which the Prophet prophesied that ten of his companions would
reach heaven. This hadith can be seen in various buildings, such as the altar of Golpayegan's
Jame Mosque and the inscription of Naeein's Muhammadiyah Sarkoche Mosque. It is worth
mentioning that to investigate the influence of the Fatimids in Egypt, they also followed the
signs of the use of the same expressions (Blair, 2015, 23).

3. The language of inscription

In the language section, Blair examines the languages of the inscriptions used in the
buildings, using a regional study method. The official language of Iranian inscriptions was
Arabic, and they were arranged based on the established rules of Arabic inscriptions.
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However, the examination of the inscriptions according to the dating shows the influence
of the Persian language. First, it was seen the mementos, had a lower ceremonial status than
the inscriptions of the construction and foundation of the buildings. Blair introduces the first
use of the Persian language in the inscription as a memento of Azad al-Dawla in Persepolis?
(Blair, 2015, 52) (Fig 4). In fact, the Persian language was first used in the founding
inscriptions of eastern Iran, and even from the middle of the 6!/12" century in eastern Iran,
Persian inscriptions became common on vessels and other objects. On the other hand, in
more independent areas such as around the Caspian Sea, where older traditions existed, the
Pahlavi script was used alongside the Arabic script, and these works were first attributed to
the Sassanid era, However, now, they are considered to belong to the early Islamic era
(Blair, 2015, 24). Bilingual inscriptions are abundantly found in these areas; Such as
«Radkan Tower» (Fig 5), «Lajim Tower», and «Rasget Tower». Blair believes that the
structure of the foundation inscriptions and the use of Pahlavi language and script are all
the result of conscious imitation of the older buildings of the same region, and it seems that
in these remote areas, pre-Islamic traditions were still alive until the middle of the Islamic
era (Blair, 2015, 25).

Fig 5. Pahlavi inscription
on the Arabic side of
Radkan East Tower.
Source:
https://iranmonument.com.

4. Inscription Style

In the style section, the author deals with the technical examination of the scrips and the
stylistic evolution of the inscriptions. The first inscriptions in Iran were in a straight-angled
(Rast Gooshe) script, and its example can be seen in the Dome of the Rock (Qoba Sakhra)
and other Umayyad buildings. Blair believes that leafy and floral calligraphy was developed
in the west of the Islamic world and from there it made its way to the east of Islam. There
are different opinions about the origin of decorative Kufic. Contrary to the theory of people
like Blair and Hertzfeld, «Grohman» considers the origin of this script to be in Central Asia
and believes that the origin of the decoration and arrangement of the Arab tombstones in
Cairo is attributed to samples of Iranian textiles. She says: «The issue of the origin of
decorative Kufic script is attributed by some to Tunisia, from where it was taken to Egypt,
however, «Martin Hartman» has stated about the tombstone that is in the Cairo Museum of
Art and has a date of 243 A.H. It is an outstanding example of a new style that actively
appeared in Fatimid writings after 470 A.H., and it has been said that this decorative floral
Kufic script came to Egypt from the east» (Grohman, 1957, 185). Blair considers the
knotting of the script to be characteristic of the East of the Islamic world. The first knots
were formed in the name «Muhammad» and at the end of the 4"/10" century, it also
appeared in the names of rulers, and in the 410s A.H., it also appeared in the inscriptions
on the margins of coins. Blair believes that intertwining the letters was contrary to the
readability of the text, and for this reason, only the letters of the words were written on the
coins in such a way that their readability was simple; like Muhammad. It seems that with a

Fig 4. Azad al-
Dawla memento
inscription in
Persepolis, 322 A.H.
Source: Blair, 2015,
57.
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formalistic point of view, by emphasizing and paying attention to the surrounding factors,
she ignores the religious and belief factors in creating works that can cause special attention
to this title, and she has investigated the issue regardless of the belief and religious
dimensions. While the name «Muhammad» is the manifestation and expression of prophecy
and the second part of the motto of the Islamic religion after «There is no God but God « ¥
4 Y1 di», During different periods, artists with special love and interest, besides writing and
symbolizing the meaning and concept of monotheism, have designed and symbolized the
name of the Prophet of Islam in most religious buildings and other parts of Islamic art and
have written it in the most delicate and beautiful way possible (Fig 7 & 8). The visual role
of «Muhammad (PBUH)» in the universe of Islamic art is the carrier of the most original
form of «sacred art». In fact, artists showed the greatness and superior status of the Prophet
of Islam with more decorations» (Khazaei, 2018). However, Blair examines the style of the
scripts of the inscriptions with a formalistic and technical point of view and believes that
one problem of this simple Kufic was that most of the letters were in the lower half of the
strip, and this caused an imbalance in the script. Therefore, the scribes created decorative
tools to fill the upper part of the inscription, and these decorations led to the appearance of
the floral Kufic script in the west of Islam, and then the floriated Kufic also appeared (Fig
6). The traditionalists consider the reason for the existence of decorative motifs to be a
higher matter and believe, «plant and Islamic motifs are basically re-creators of creative
cosmic processes through nature. Just as rhythm is the foundation of nature, Arabesque
scripts also have the meaning of rhythm. Every Arabesque script is a representation of
movement that is showed by the regular repetition of features, elements, and phenomena;
Therefore, it has consistency» (Ardalan & Bakhtiar, 2000, 43). According to traditionalists,
including «Anne Marie Schimmel», the many decorative motifs in the inscriptions, the
magical feature of the letters, and their illegibility were a sign of the holiness and blessing
hidden in their meanings and concepts. According to her, «the more incomprehensible the
text of these works, the more the ray of its holy quality reflects» (Schimmel, 2010, 38).

S

Fig 7. The inscription Fig 8. The insription of

Fig 6. Kufic Movraq iscription in Khargerd

School, Khorasan. of the name of the name of Muhammad
Source: Makinezhad, 2018, Muhammad (PBUH), (pBUH) in the Zanjan’s

the discovery site of
Jurjan (Kavos Dome),
4t century AH.,
Source: Authors.

Sultanie dome, llkhanid
period. Source:
http://azarbeuty.ir.

In the following, she examines the origin of the inscription script and points out that the
most evidence of the origin of the inscription script can be found in the monuments carved
in Persian Achaemenid sites, such as the monument of Azad al-Dawlah in 344 A.H. By
examining the inscriptions according to the historical course, at the end of the fifth century
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A.H., all the main currents of Iranian inscriptions become clear. The main types of
inscriptions include mementos and inscriptions of the construction of various buildings,
including mosques, tombs, palaces, minarets, towers, and ramparts. The official language
of the inscriptions was Arabic, but the increase in the importance of Persian can be seen,
and in terms of style, it shows the evolution of the Kufic script and the emergence of
Movrag, Mozahar (floriated), and Magad Kufic until introducing the Naskh script.

Conclusion

Blair's purpose in studying these inscriptions was to investigate the general structure of
inscriptions, obtain general principles in the form's evolution and content of inscriptions,
and apply these principles to the examination and dating of undated and illegible
inscriptions. Influenced by Grabar's view and Hegel's philosophy of history, Blair pays
attention to historical documents and the role of social, political, and geographical issues.
Based on the historicist method, Blair considers Islamic art and architecture as a
phenomenon that is the product of historical truth. Accordingly, what is important in the
first stage of his research method, including in this book, is material and mostly tangible
evidence, and mystical, spiritual, and transcendental interpretations have no place in her
attitude. Blair considers the biggest reason for religious inscriptions to be their preaching
message and in examining the content of religious inscriptions with emphasis on historical
aspects and a formalistic view, she obtains comprehensive information in this regard. Her
research, including the book under review, besides providing a list of the most important
inscriptions of the Islamic era of Iran, is a very useful reference in learning how to deal with
inscriptions. In the end, it can be concluded that Blair carefully records the inscriptions with
a historical perspective and provides researchers with detailed information on the
description of each inscription in terms of content, history, and geography, as well as formal
and calligraphic analysis, which reveal the broad and detailed dimensions of Islamic
artworks for researchers in this field.

Appendix

1. According to this hadith, the Prophet of Islam (PBUH) gave the good news of heaven to ten people, and even
with the presence of many sins, they will never go to hell. These ten people, according to the traditions of
Tirmidhi, are the following people: "Our Hadith Qutaiba told us Abdul Aziz bin Muhammad, from Abd al-
Rahman bin Hamid, from Abiyyah, Abd al-Rahman bin Awf heqrd that the Messenger of God (PBUH) said:
"Abu Bakr, Umar, Uthman, Ali, Talha, al-Zubayr, Abd al-Rahman bin Auf, Saad bin Abi Waqqas, Saeed bin
Zayd, and Abu Ubaidah bin Al-Jarrah are in heaven.

2. In this inscription (344 A.H.), Amir Deylami gave his Persian name Fana Khosrow (Panah Khosrow) next to
his Arabic name (Blair, 2015, 24).
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Album (Muragga'-e Gulshan)»: Case Study Five Signed Paintings
Abstract
Problem Definition: Looking at the developments of Iranian painting, we witness the prevalence and inclusion of
painters’ names and signatures from the Timurid era in Iran and the lands influenced by Persian culture, such as
Giirkant India. Among the works of this era, «Gulshan Album (Muragqga'-e Gulshan)» holds a special place due to
Jahangir Shah’s (Gurkani) direct supervision in collecting the pieces. The significance of this collection lies in two
main aspects: 1) the number of signed works, and 2) the style of calligraphy, which differs from the Isfahan school.
This study seeks primarily to examine the form the painters’ signature, and also to study the significance of the
signatures in the «Gulshan Album (Muragga'-e Gulshan)».
Objective: To identify the form and structure of the signatures embedded in Gulshan Album's paintings, and to
investigate their hidden meanings. Specifically, we will examine how the composition of the signatures reveals the
artist’s motivation for representing his social status and establishing interactive (interpersonal) relationships with
the viewer through his signature. By identifying patterns in how the signatures have been in how the signatures
have been incorporated into the artwork, we can gain insight into how the artist used this form of self-representation
to engage with his audience.
Research Method: Desk research was conducted in addition to the analysis of the originals. Five non-random
samples of signed works were selected, and each one was analyzed according to our research objectives. A visual
reading method was employed, based on the three metafunctions of composition, representation, and interaction.
Results: The examination of the signed paintings yielded three results. First, five compositional patterns were
identified based on structural elements present in the signed paintings. Second, the narrative and conceptual
relationship between the composition method and the verbal content of the signatures, in relation to the position of
the painters in the court and their involvement in the production of Gulshan Album, was revealed. Finally, the
motivation of the painters in engaging with the viewer was examined by analyzing the arrangement of signed
paintings in different dimensions, distances, and size.
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Introduction
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In Iranian writing and painting history, two different processes have been observed for
adding an artist’s name and signature (ragam) to calligraphic works and paintings. Each
process evolved differently in literary content and form. As a result of the esteemed position
reserved for the Quran and its transcribers, calligraphers held a highly regarded socio-
political status from the first century A.H. Their names were respectfully mentioned in
various books, including Asar al-Vozara and instructional texts. Therefore, signing the
colophons of manuscripts or calligraphic works was deemed an important act?. However,
for various reasons, such as the sanctity of images? in Islamic societies, and the humbleness
of artists, putting signatures on paintings took a different path and, with a few exceptions,
was not popular until the Timurid rule in the 9" century A.H.* The evolution of signature in
Iranian painting can be divided into four periods. The first period, before the rule of Timur,
saw signatures not being common among painters. However, towards the end of the Timurid
and Safavid periods in the Herat and Tabriz schools, with the elevations of the status of
painters and calligraphers, signatures emerged, often appearing as very simple signatures,
which included the names of several high-ranking court artists accompanied by their patron
(the king). These often had titles such as al-‘abd, “the servant”, al-ahqar, “the most humble”,
etc. hidden inside the image. Due to his time in Iran, this tradition was adopted in India
during the reign of Humayun, and it continued to be practiced in India during the reigns of
Akbar Shah and Jahangir Shah. However, it is worth noting that this tradition was
undergoing changes back in Iran. Therefore, the next two stages in the evolutions in
signatures in the Isfahan school (elaborate signatures stressing on forms and the rhymed
signature (Ragam-e Mosaja)) were not common in the Gurkani court. The paintings of
"Gulshan Album (Muragga'-e Gulshan" (the subject of the present research), which is one
of the valuable examples of Muraqgga' making in the world, were created during the reign
of Jahangir Shah (Prince Salim). In addition to the inclusion of paintings and calligraphic
works, the value and significance of this Muragga' is due to the considerable number of its
signed paintings and the unique forms of its signatures, compared to Iranian couterparts
which yield fewer signed paintings, which often depict simple signatures. By examining the
paintings and signatures of the «Gulshan Album» this study aims to analyze the formal and
semantic features of the painters’ signatures and the motivational relationship between these
signatures and the creation environment of the artistic works. Indeed, the present research
does not merely focus on the aesthetic or structural changes of the signatures in question.
Rather, utilizing a viewpoint of image reading grounded in social semiotics, this study seeks
to analyze the signed artistic works from a social perspective to understand the artist's
intention in expressing his social status and communicating with the audience. Hence, the
main question this research seeks to answer is «Within the Gulshan Album, how did the
painters structure their signature compositions and what meanings do these signature forms
convey within the cultural context of Jahangir Shah’s period»

Research Method

As mentioned earlier, the materials and data for this research were studied and collected
through desk research and observing the originals. Thus, all 262 pieces of calligraphy and
paintings of the Gulshan Album’s manuscripts (including folios from Gulshan and Golestan
Albums) as well as the list of Muraqgqga' of the Badri Atabai Royal Library. Fifty-eight pieces
of signed paintings® are identified in this Muragga' and then divided into five general
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categories, based on four criteria: 1. its position in the painting or in the margin; 2. its size
and dimensions; 3. the number of signatures in a single painting (i.e., signed several times
by one or more painters); 4. the artistic works with the possibility of having been signed by
the artist himself® (Diagram 17). From each category, one piece was chosen as a sample
through a non-random selection, and information was gathered from previously published
sources. This information mainly pertains to the painters, and the social landscape of the
time, which was gleaned from Jahangir Shah’s memoirs. Based on the research objectives,
these samples are described and analyzed below using the visual discourse analysis method
(image reading).

25
20

Number 1%

2 3. Signature 4. In margin 5. In margin 6. Inthe Signature
Represented  hidden in in the picture  in the picture | background | dane by
tures in the Other objects  of the book of objects space somebady
e

pieces 3 7 8 9 3 20 9
- L 3 1 0 5 7 Diagram 1. Classification of 58
= s 3 3 11 2 signed pieces in Gulshan Album,
S 3 5 4 based on the dimensions of the
Very amall ? 3 signatures. Source: Authors.

Analytical Model of Research: After selecting the five signed paintings, we analyzed them
to examine the forms and conceptual relationships between the signatures and the elements
of the text (textual function), their semantic relationship with the artist’s social status
(ideational function), and their ability to interact with the «typical viewer» (interpersonal
function). Our analysis was based on the theoretical framework of the social semiotic
method and the theory of image reading developed by Gunter Kress and Theo van
Leeuwen®. These two social semioticians of the Australian school, drew upon «Halliday’s»
linguistics theory to develop a precise method of reading images based on three meta
functions of ideational, interpersonal, and textual. Their method of exploring images has
been valuable for several reasons such as its emphasis on understanding the direction of
reading in different cultures and its focus on exploring cultural, social, personal and
emotional meanings in works of art. Additionally, their approach emphasized the interaction
between the painter (producer) and the viewer of a particular type of work. This method has
potential for application in the analysis of signatures by Indian and Iranian painters, as it
provides a new and innovative way of exploring the meaning behind these signatures and
their contexts Based on the primary objectives of the current research, the theoretical
framework was developed in three stages and involved five modifications to the primary
structure of the image reading theory (Table 1)°. The changes made in the table are marked
with an asterisk.

1. In the study of signatures of painters, contrary to the theory of reading, according to the
different conditions of this element compared to the general space of the painting, , first,
the textual feature of signatures within the painting and then the ideational and interpersonal
process were investigated.

2. In the compositional function of the text, three factors of information value (placement,
salience (visual weight), and framing (connection with elements) were examined to analyze
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the appearance and visual form of the signature in the image and its relationship with other
elements.

3. In the representational (ideational) function, the conceptual relations between the
painter's signature and the internal elements of the image were analyzed using two non-
projective patterns: action and reaction between the elements and projective verbal or
mental processes with the components of the image. The signatures were also examined
conceptually as classificatory or analytical (descriptive-property) and symbolic description
(metaphorical). Additionally, the painter’s status in court and society was revealed in light
of the social conditions of that time.

4. In the interactive (interpersonal) function, the creator’s intended relationship with the
typical viewer through the signature was analyzed from three perspectives. Firstly, the
perspective of contact was explored, examining the two modes of demand (signature is
readable from the viewer’s side) and offer (signature facing inside the image) to understand
the signature’s connection with the viewer. Secondly, the distance between the signature
and the viewer was analyzed based on its size relative to the frame in four modes:
impersonal view (far), social view (medium), personal view (close), and invisible view
(very far). Finally, the artist’s attitude in conveying the message was examined in two
modes of mental space (signature in perspective) and objective space (omniscient view).

Table 1. Theoretical framework (with five modifications to Kress and van Leeuwen's image reading theory
marked with an asterisk). Source: Authors.

. Investigating the placement of the painter's signature in the artwork and its

1. Composition [interaction with other elements of the image

Place of signature . . . .
+ (information value) Salience (visual weight) Framing
Central |Peripheral+ No frame |Framed
Conceptual relations between the painter's signature and the elements inside the
image
Representation of a moment + Representation of a concept
processes situations 20 2>| 2o
2. Representation [ yont factors s 8 s2|s53
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Research Background

After reviewing previous studies, no independent research was found regarding the painters'
signatures in the Gulshan Album. The lack of comprehensive research is mostly due to the
fact that paintings of the Golshan Album have not been published. However, related articles
in three areas provide some insight: a) few studies, mostly by European researchers, have
been conducted on signatures in books and Muraqqa's of the Giirkant Dynasty, with a focus
on manuscriptological purposes. For example, two of «Seyller» articles, namely
«Annotation in Girkani manuscripts» (1987), and «An indication of Garkant art» (2000),
point to the existing gap in studying the inscriptions and annotations of the paintings. b)
since the 1940s, many articles have been published in Iran focusing on signatures in
paintings mainly to identify manuscripts or artists. Meanwhile, only three researchers have
specifically focused on the evolution of the written and literary text of the signatures in the
paintings, or the colophons, including «Zoka» (1964) in «Signature and a Case of
Humbleness of Iranian Artists», which deals with the reasons why the signature was not
common before the Timurid period. In a series of articles appeared in the Name-ye
Baharistan, including «Colophon in Manuscripts», «Afshar» (2002) focused on the analysis
of the colophons and calligraphic pieces. In his article, «Mossajja‘ (Rhymed) signature: Its
raisons d’étre and socio-religious contexts», «Ajand» (2017) analyzed this type of signature
in Iranian paintings only from the historical and literary perspective. This approach is not
address in this research. c) In the field of signature studies and from an artistic and formal
criticism point of view, «Mosavat» Master’s thesis (2009) «Semiological examination of
signature in paintings from the llkhanid to the Qajar periods» deals with the evolution of
signatures of Iranian painters from a layered semiotics point of view. However, to date, the
signature has not been previously studied either in Gurkant or Iranian paintings from the
perspective of the social background of the creation of the work and the motivation of the
artists in interaction with other elements in the image and its typical viewer. Therefore, the
current research opens a new path both in terms of signature in the Gulshan Album paintings
and the analytical method of the works.

Theoretical Concepts

1. Signature (Ragam): In the tradition of scribes and artists, thae part of the artistic work
containing the artist's name and signature, or the date of creation, written on the pages of
the work or at the colophon of the book, is referred to as signature or Ragam (Tarqimeh).
Afshar believed that «The term «Tarqimeh» (signature) is established by the scribes of India
... The word «Ragam» has been used historically to refer to the name of the creator of the
manuscript, the creator of canvas, or the scribe of a calligraphic piece» (Afshar, 2002). Also,
Mayel Heravi emphasized that Ragam is a reference to the signing process during which
the scribe mentions the year and month of his work and sign his name upon finishing the
manuscript (Mayel Heravi, 1993, 662). Therefore, the Ragams (signatures), especially those
placed within a painting, served as a signature. In this research, Ragam and signature are
used interchangeably.

2. Form: In the present study, employing «Tatarkiewicz’s» theory?, the term «form»
encompasses two distinct historical definitions at the same time. The first definition refers
to the act of organizing parts and elements to create order or composition (concept A). The
second definition pertains to «what is directly related to the senses», the appearance of the
elements (concept B) (Tatarkiewicz, 2021, 320).
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3.Types of Ragam (Signature) and Its Evolution in Painting: The evolution of Ragam
(signature) in Iranian paintings can be seen in four periods: The first period was before the
Timurid's rule, during which Ragam was not common because of various reasons, including
the lack of identification of the social status of painters, the characteristic of group
productions of royal workshops and the typical humbleness of artists who signed the
paintings (Pakbaz, 2020, 720). During the second period of the late Timurid and Safavid
periods, in the school of Herat and Tabriz, along with the gradual growth of the authority
of painters and the spread of the theory of «two pens (Qalam)»'!, we notice a new tradition
of signature on paintings, but still «the way of paintings on works... was very simple and
only the artist's name and sometimes the date of creation was included within the painting
or at the bottom of the work» (Zoka, 1964). Only high-ranking artists were allowed to record
their names next to or under their patron's name along with terms of service like «Al-°Abd,
Hagqtr, Faqir...». At the same time, with Guirkant king Humayun being present in the Iranian
court, and then his invitation to Mir Seyyed Ali and Abdus-Samad to India, the tradition of
Iranian painting, including the method of painting, gradually spread in India. During the
latter half of Shah Tahmasp's reign in Qazvin, concurrent with his repentance, artists began
to operate independently from the court and joined the market system. They also introduced
a new style of signature, which was large and prominent, accompanied by an explanation
or a poem on individual illustrations, known as Yeke Sourat. At this time, with the migration
of Iranian artists to the court of Akbar Shah (the third Garkani king), the Indo-Persian school
emerged influenced by the Tabriz school. Although from the middle of his reign, a type of
Indian-Iranian-European eclectic art became popular, the method of signature in the style
of the previous period (Tabriz school) continued in the court of Akbar Shah and his son
Jahangir Shah. In the fourth period, spanning from the reign of Shah Abbas II until the
beginning of the Qajar period, there was a prevalence of foreignization in Iran. During this
time, another method of signature known as Mosaja (Rhymed) emerged (Ajand, 2017). The
details and analysis of the third and fourth signature methods are beyond the scope of the
present research (Table 2).

Table 2. Developments in Iranian and Guirkani painting. Source: Authors.

Developments of signature in Iranian painting Developments of signature in Giirkani painting
Pre-Timurid |Signature on pictures was not common
Safavid Kings Gurkani kings
Timurid and | Tabriz 152 - 932 1526
early Safavid [style Shah Tak 930 4 Babur (Zahirudin) AH. A.D.
era signature [>1@0 RAMMASP YA 1 (A D [Homayan (Naser  [937 1530
. al-din) AH. AD.
. . 962
Qazvin capital AH.
] 157 Tabriz
Middle of 083 6
Tahmasp's |, Esmaeil |1 A |lap 963  |1556 z}y:]eature
reign ther o " | Akbar AH. |AD. g
azvin and |S/1€s of =51 (Jalal al-din)
(QI fah signature 157
stahan Mohammad  |985 8
schools) Khodabandej |AH. |A.D
996 158 1008 Gulshan
Abbas | AH. |8 AH. Album
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Developments of signature in Iranian painting Developments of signature in Giirkani painting
A.D |Jahangir (Salim - [1014 1605 |[Tabriz
. Noor al-din) AH. A.D. |style
162
Safi | 1038 19
AH.  |A.D|Shah Jahan(Shahab [1037  |1628 Asi
- simple
. al-din) AH. AD. |4
gnature,
The era of -
Shih Abb different
4 " as Mosaja 164 from the
1053 |2 Iranian
The Rhymed) | Abbas 11
prevalence of gign)gture) AH.|AD]Aurangzeb 1069 1659 [style
foreignizatio - |(Alamgir) AH.|AD.
n

4. Gulshan Album: During the reign of Jahangir Shah (Prince Salim), there was a shift in
the focus of artistic production from books to murgga'-making and similar images of people
and events. Some of the most valuable sample of this form of art were the Muragqga' albums
such as Gulshan Album and Jahangir (Berlin). The Gulshan Album was probably compiled
around 1007 AH during his reign (with the title of Shah Salim) and around the end of his
reign styled as Jahangir Shah 1037 AH (Fig 1).

Shah Salim, the servant of Aqa
Ridha in the town of Agra on

the twenty-eighth of Ramadan,

3 9= \ 1008 A.H. - The text of the
XA PN g2 Wi 7N — signature inside the scroll

Fig 1. Khat Al-Faqir qa Ridha HeravT's annotation, the oldest dated image of this Muraqqa'.

Source: Gulshan Album, Royal Library of Golestan Palace.

Now, a large part of this exquisite Muragga' from the era of Naser al-Din Shah Qajar is kept
in the Golestan Palace in Tehran'?. This book contains 133 double-sided sheets of Muragga’
Gulshan and Muraqqa' Golestan (Atabai, 1974, 336)*3, made up of paired calligraphic and
pictorial pieces bordered with finely decorated margins (gilded)!*. Based what we observed,
almost all of the Muraqqa's 128 calligraphic pieces bear the signatures of Iranian Nasta‘liq
calligraphers. These works, done in the Wassal1 style’®, are featured on the pages of the
gilded pieces. Though there are 118 paintings in the Gulshan Album, only 45 comprise the
names of the painters. Of these, six pieces were signed by "Kamal-ud-Din Bihzad" and
attributed to him in terms of style and subject, while the rest of them belongs to Indian
painters and two illustrators of Iranian descent living in Girkani court, namely «Abdus-
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Samad» and «Aqa Ridha Heravi». Jahangir Shah, who claimed to have a taste for paintings
(Jahangir n.d., 266-267), was directly involved in selecting these precious pieces in the
Gulshan Album (Figs 2-3).

Fig 2. Monograph of «Behzad signature». Source: Piece 6,Gulshan Album,Golestan PalaceLibrary.

Fig 3. Text taken from Behzad, «Ragam of aha‘mgir Shah».Source: Piece 7, GuleshanAlbum,
Golestan Palace Library.

Discussion and Analysis of Five Selected Samples of Signed Paintings

Signed artistic works, including paintings and annotations in margins, are divided into five
general categories based on the location of these artworks, and one sample was selected for
each category (Table 3).

Table 3. Classification of sighed works. Source: Authors.

Classification based on the placement of signatures in pieces SErmges of sigetc;tggr\;vorks [ez
1. Signature in inscriptions Samples 1 & 2. Assembly of Homaytn
2. The hidden signature in the images represented by the papers [and Akbar Shah - Abdus-Samad’s
and books inside the image signature
Sample 3. King Salim with his

3. The hidden signature in other objects companions at the promenade by Aqa
Ridha

3.1. The signature in larger dimensions inside the images of Sample 4. Christian leaders (Saint

books Hieronymus/Jerome) by Nadirah Banoo
Sample 5. Faqir Ali calligraphy piecewith

4. Signatures in figures in the margin (dissolve) a signedmargin by two artists, Dawlat
and Abul Hassan

5. A signature suspended in the background Sample 6. Spring flowers piece by

) Mansour (Nadir al-Asr Jahangir Shahi)
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First and Second Samples: Homayiin and Akbar Shah 's Assembly - Abdus-
Samad’s Signature

These two samples represent two categories of signatures: in the inscription and hidden in
the image. «Abdus-Samad Shirin Qalam», a painter and calligrapher of Shirazi origin and
a resident of Tabriz, who went to India following an invitation from the Garkani King,
Homaytin, received the title of «Shirin Qalam» from Akbar Shah. He was one of the main
founders of the Indo-Persian school.® He was skillful at various fields of painting and
calligraphy. Presently, the Golestan Palace Library houses eight pieces of his paintings in
various painting styles (Table 4)*'. In the painting of Homayiin and Akbar Shah's assembly,
the pose of the figures, architectural details, and structural rules of the Tabriz school are
used to portray the event of the Girkani court. Different opinions about this assembly have
been presented; for instance, “Homaytn is situated on the upper floor, with musicians and
servants next to him” (Karimzadeh Tabrizi ,1990, 336). However, this view contradicts the
descriptions found in the inscriptions surrounding the painting. These inscriptions feature
characters such as «Jalal al-din» (Akbar Shah) depicted at two different ages and the painter
himself, Abdus-Samad, portrayed sitting in the courtyard next to a yellow notebook which
bears the signature «Allah-o Akbar-Abdus-Samad Shirin Qalam». It is noteworthy that
Abdus-Samad’s name and visage are repeated three times in this painting, which is a rare
incidence in both Iranian and Gurkani paintings. The name of the artist is first mentioned in
the inscription above the picture: « s g, 5 deallove &l sl /1,51 olig (ygalon ol ai». The

term ..:*8 refers to the depiction of two lower figures (Humayun and Akbar). The word
sealleialz in the second stanza in the bottom line refers to a notebook held by a person,
who is wearing a dark blue clothes, which according to the bottom inscription « asii,; g sges
25T ol ol wsles 45 aminay [ ude ol ples», probably portrays Shah or Akbar Shah. The name of

Akbar Shah is repeated twice in the upper and lower inscriptions, along with two images of
him at different ages: once a teenager in red in the upper right half of the picture, that is,
young Akbar (Prince Jalal ad-Din) showing a picture to Homayiin (his father) before
himself ascending the throne and before his father's death, ;and once, according to the lower
inscription, he is depicted in the lower left at a young age. Therefore, in this piece, we
witness a kind of temporal analytical structure with a hidden time path, but with distinct
sequences of his life. The inclusion of Abdus-Samad's name in the inscription serves to
convey two ideas: first, it suggests the artist's sense of power and superiority, as he is
deemed worthy of being mentioned alongside the names of two kings. Second, it speaks to
the close relationship between Abdus-Samad and the kings, highlighting the artist's “level
of communication and companionship”? with them. These ideas are conveyed through the
placement of Abdus-Samad's name above the painting, indicating his importance and
contribution to the work, as well as his close proximity to the kings. The second signature
Cald o s deallae .51 < in Nasta‘liq Khaft script is placed on the yellow cover of the book

in the lower third of the picture next to the brush and painting tools and close to a person
wearing green (probably Abdus-Samad) in the yard. It conveys four aspects of the artist's
characteristics: firstly, his affiliation with the royal workshop through the phrase «( .51 bl)

Allah-o Akbar»; secondly. His proficiency in both calligraphy and painting through the
depiction of a notebook and writing tools; thirdly, his connection with the court through
reactions, hand gestures, and glances from the courtyard towards the room; and finally, his
position as a teacher to the three kings Humayun, Akbar, and Prince Salim, as shown by
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Akbar’s action of presenting artwork to Homaytin and the king. Furthermore, the second
signature on the cover, despite being small and inconspicuous, has turned towards the
viewer’s gaze and has become an informative element in the painting (Fig 4 & Table 5).

Signature 2. On the cover of the book «Allah-o Akbar Abdus-
Samad Sh1r1n Qalam»«pl -y i seallace - .51 aib>

The lower |nscr|pt|on #STo

ol ayles aSgomias [ ulone ol ples 41,1',,.4, 2 gad
Flg 4. A piece from Homayun and Akbar Shah assembly- Abdus-Sama’s signature.
Source: Gulshan Album. Golestan Palace Library.

Table 4. Analysis of the text offive painters' signatures. Source: Authors.

sample Painter's | No. of signed Theme of signatures Position of s.lgr]atures in
name artworks the paintings
Allah-o Akbar-Abdus-Samad Shirin
Qalam
leo |Abdus- 8 pieces Signature of Abdus-Samad Shirin | hidden in the objects inside
Samad p See::/aar:t/Work of Abdus-Samad 's the picture
o8 7S 00y kB s deuallaall - ST 4l
deuallage ol8 )5 outy Jos — o8y b deallae
Titles like
Devotee, sincere, servant
(King/Sincere servant), Low-level
servant, Reza Jahangir Shahi
(PN By fols) sasy (e ( oM5IL e [ IN different parts of the
o Ve e e (in i pieces under the name of
3 ﬁg;ias;dha 11 Pieces ploSler Lo, 0 o8 (N S last King Salim - hidden in
artwork) objects - suspended - in the
The practice of Reza, the low-level |2 ine
servant g
KL, o pS Goo?
(in a fragment taken from an Iranian
work)
Nadirah _ Lo, BT 5,51 yibo ol e /pabus linaly o0, |D11DdEN I @ picture of the
4 Banoo 2 pieces o book - in the inscription
e S inside the picture
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sample Painter's | No. of signed Theme of signatures Position of s_igr?atures in
name artworks the paintings
Work of the low-level slave - the
practice of the low-level servant-
Dawlat 5 pieces Ragem Fagqir Haqir Hiddgn in objects - in the
: Mansour W3l oty S e —aljals a8 Jae |MAMGINS
. Jahangir Shahi /Work of Abul Hasan . .
Abul Hasan |2 pieces ol s | ool Sl In the dissolved margin
Work of Mansour (Nadir al-Asr .
6 Mansour 1 piece Jahangir Shahi) tshfgﬁrwgrdkm the space of
(2Lt Silez panll)ol) jpaie Jor

Table 5. Analysis of Homayiin and Akbar Shah Assembly. Source: Authors.

Analysis of the first signature

First signature

| Second signature

Information

Analysis of the second signature

Information | Peripheral (lower left
value side)
saliency | equal to other elements
Composition
Discontinuity: empty
Frame space Continuity:
reaction
| Representati | pgiected: the word
Representation | on of the

story

Allah-0 Akbar ,.s1 bl

value Peripheral B 69, 5 daalline dels ClilK /) ST ol g cygles ol as
- - High visual weight -
Composition Saliency 9 foregroundg
Discontinuity - located
Frame . T
in the inscription
non-projectedmental -
Representati cognitive
on of the projected verbal
story (the word
Representation 4ob)
. hidden category-
Representati | oy mpolic induction =
onofthe | gescriptive symbolic —lq
concept (sodllie l5)
Contact demand
Interaction Distance Social view
Perspective objective

The signature on
the cover

- Allah-o Akbar

e Abdus-Samad

Shirin Qalam

deallace .51 i)

[ENERSp

N
:}H. 181
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Analysis of the first signature First signature Second signature

(the title of Akbar

Shah)

A comprehensive
attachment analysis
Representati (attachment to the

on of the book)

concept Descriptive symbolic:
carrying and inducing
the status of a master

Demand/face-to-face

view
impersonal view -
distant (small)
Objective (without
perspective)

Contact

Interaction Distance

Perspective 25T ol ol dyles 4" aiay [l ol plos aSGT 4 guns 39

The Third Sample: King Salim with His Companions at the Promenade by Aqa
Ridha Heravi

The third sample features hidden signatures in the objects, and belongs to Aga Ridha
Nagargar, an Iranian immigrant who came to India during the reign of Safavid King Shah
Abbas. Aga Ridha Nigargar joined Prince Salim's workshop with his son Abul Hasan.?
There, in addition to managing the library, he produced small books such as «Anwari
Soheily»?, trained Indian artists, and was responsible for producing and collecting pieces
of Moraqqa‘, including the Gulshan Album. Therefore, the largest number of Muraqqa'
pieces (11 pieces) and the oldest painting in the margin of the Gulshan Album (1008 AH)
belong to him (Fig 1). His works are a blend of Iranian, Indian, and European influences
(Table 4). In the painting being analyzed here, we can observe an example of his landscape
painting, influenced by the Tabriz and Qazvin schools. This work depicts a mountain with
a blue sky embellished with golden hues. The landscape shows colored rocks that contain
inscriptions and signatures. In the upper half of the image, there is a purple rock with the
name «King Salim» inscribed on it. Moving to the lower left corner, two green diagonal
rocks are aligned with a plane tree and a river containing fish and duck. Among the intricate
details, there are the signatures « _sloyl,ob Joe (oMb o, Lo, B1» and «The month of Rabi*

ol-Awwal is over. Friday the 10th (wes axe> 55,05 ples Jo¥law, ole)». I this piece, groups of

people and their belongings are divided into four «covert taxonomy» categories, which are
separated from each other with the help of color and light-dark spatialization of the rocks,
and at the same time, they are connected with other elements and the opposite plane through
action and reaction. Signatures and small writings with little visual weight, like the Tabriz
School, are hidden in three rocks. In all three cases, the rock, like a frame, separates the
writings from other elements and unites them with its diagonal position. The way King
Salim's rock is positioned in the painting suing a «single-level» process created a one-way
arrow that draws the viewer’s attention towards the king's face on the lower left side. The
other two rocks with the signature «Aga Ridha...» and the date of «Rabi‘ ol-Awwal...» on
the right side, enhance the overall composition. The two rocks on the right side of the
painting, aligned with the two attendants on the left, show that they are attributive -
symbolical, a metaphor of Aqa Ridha’s servitude to his patron, Prince Salim. This idea is
further emphasized by the signature «Aqa Ridha, a sincere devotee of Nadir az-Zamani L,
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Sl Jee M5! L oy ,e». This type of hidden signature in the rocks is observed in other

works by Aqa Ridha, such as the book “Anwar Soheily”, where he places the name of his
patron (Prince Salim) at the top of the image and his name, along with respectful
expressions, on the rocks below. The very small dimensions and direct perspective of the
signatures in this painting show the artist’s impersonal interaction with the viewer, allowing
the audience to freely explore every part of the painting without the interference of the
artist's subject. A closer inspection reveals the name of Shah Salim, followed by the
signature and the date, both hidden within the rocks (Table 6 & Fig 5).

Writing 1. o.lo olisly

Wriing 2.
eyl ol Jenads

Writing 3.
595 b pled Jo¥lan, ole
dzo>

Fig. 5. King Salim 's assembly with his ;:ompanions at the promenade, by Aq;'; Ridha Heravi.
Album, Royal Library of Golestan Palace.

Table 6. Analysis of signatures in the assembly of King Salim with his companions at the promenade. Source:
Authors.

. Central —pslw oLial
\Ilr;fzgmatlon Peripheral-ldeal-
DAl e L,
Low visual weight-all the signatures
Composition |Salience More visual weight - Shah Salim's
name
Discontinuity: action of rocks
Frame Continuity: Diagonal action and ‘
reaction of individuals Mo g %;.&-ww N
. |Non-projected: the action of King " o AR
Representatl Salim's diagonal rock ] ' . %
on of the ! & ; e VK
story Projected verbal: a sincere devotee [
Representati (serving)
on Representati |- Classificatioq process: 4 covered
on of the categories (entire ofpalntlng)
concept -The name of Shah Salim is one-
level ranking
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Rock of signatures and history of
covered classification (with two
attendants)

-Symbolic process:

attributive symbolism - position of
the signature (servitude metaphor)
Symbolic induction - the words of
Shah Salim (princely period)
Contact Demand

Interaction |Distance Impersonal (small and far)
Perspective |Objective (without perspective)

Fourth sample: Christian leaders (Saint Hieronymus or Jerome) by Nadirah
Banoo

The fourth sample in the group of signatures in the image is a larger compared to other
samples. The sample examined here belongs Nadirah Banoo, one of the female artists of
Jahangir Shah’s court?®. The only information available about this artist is that she
introduced herself as Mirtagi's daughter (probably from Iranian immigrants) and a student
of Aqa Ridha (Karimzadeh Tabrizi, 1990, 1978). Her works are «pastiches» of European
prints, indicating that Aqa Ridha Heravi encouraged her and his other students, including
his son «Abul Hasan», to imitate European works (Soucek, 2005). In examining the two
existing pieces by Nadirah Banoo in the Gulshan Album, three distinctive features of her
works are apparent. The first is the use of monochrome prints (calcographic prints) from
different European artists, arranged creatively in four or six different frames. This design
contradicts the usual method in which all the pieces were painted, and below each picture a
Latin text was attached (glued). This piece features five pictures from European prints
depicting Christian leaders. The pictures are separated by architectural columns and, the
artist's Persian signature, « s, 250 Lo, 0,515 gibo ol Joe eubes oliol, 5%, appears in the lower

left frame inside the pages of the book (Bible) in Saint Hieronymus’s hand®*. This image is
one of four prints depicting Church Fathers (between 1590 and 1629 A.D.) by Egidius
Sadeller, a Flemish artist who worked at the court of the Holy Roman Empire in Prague and
a contemporary of Jahangir Shah. It shows Saint Jerome writing the Gospel in the room. He
is shown with a halo around his head while a bishop's hat with the symbol of a lion hangs
on the wall next to him. The image also includes a cross and a skull on the table, as well as
a Latin text that describes Saint Jerome in a printed work. The placement of the artist's
signature in Persian next to the Latin elements creates a sense of anachronism?. The large
dimensions of the signature and its visual weight are also interact with the Latin text,
creating a sense of balance between the book and Saint Jerome’s hand, and the words «King
Salim's servant, Nadirah Banoo's servant...». Concepts such as the royal relationship
between the part and the whole, between the book and the signature, the saint and the book,
as well as attributive relationship between Saint Hieronymus as the supporter of librarians
are represented by the common image of him writing the book (Bible). The placement of
Nadirah Banoo's signature on the book symbolically suggests the contribution of the artist
to the preparation of the Muragga' manuscript. Furthermore, by placing her signature on the
pages of the holy book, Nadirah Banoo intends to establish a closer relationship with the
viewer. By placing it diagonally towards the elements in the image, she imposes her
subjective (mental) attitude on the audience. On the other hand, the expression of the
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signature « s e g0 Lo, 0,5l gibo 0 Jee», ONly serves to inform the reader (Table 7 & Fig
6).

Signature: Servant of King The painting is copied
Salim/ Nadirah Banoo's from this print

work / Student of Reza,

daughter of Mirtaqt

[ ™ i i
Fig. 6. 1. The piece of the Christian leaders, Nadirah Banoo's work. Source: Gulshan Album, Golestan Palace

Library. 2. Saint Jerome is writing in the room (from the collection of 4 Church Fathers) by Egidius Sadeler,
(between 1590 and 1629 A.D.).

Table 7. Analysis of signatures in the Christian leaders' piece. Source: Authors.
Information value [Peripheral- Lower left side

Saliency Medium Visual weight

The entire work: discontinuity (5
frames) continuity of actions

Signature: discontinuity (on the book
page) - continuity (hand action)

Priest: Projective- the text under the
picture

Non-projective induction: Belief
Signature: Verbal projection of signature
Non-projective communication
Representation Analytical: The relationship between the
part and the whole - conductive
Representation of [connection

Composition
Frame

Representation of
the story

the concept [Two inductive and attributive symbols:
St. Hieronymus Two inductive symbols: Signature: /s slisk sais
[Nadirah Banoo's signature Jee Ly 3 SLa /5y o ol
Contact Demand e siss Servant of
Distance Social perspective (medium) King Salim/ Nadirah
Interaction Banoo's work / Student of
Perspective Mental subjective (with perspective) Reza, daughter of Mirtaqt

The Fifth Sample: Faqir Ali's Calligraphic Piece Including Margin with
Signatures of Two Artists: Dawlat (Mosawwar) and Abul Hasan

Calligraphic pieces fall under the category of signatures in gilded margins with figures,
which were highly valued among the Giirkant kings. This type of a calligraphic works often
features poetic pieces in gilded margins®. In the Gulshan Album, only the margins that
include the human figures have small signatures (Cheshm Moori). In the present piece, the
margins have been signed by two painters, Dawlat Mosawwar and Abul Hasan (Nadir az-
Zaman). Dawlat Mosawwar or Dawlat Muhammad or Great Sheikh Dawlat was a famous
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Indian portraitist during the reigns of Akbar Shah and Jahangir Shah, who particularly
contributed to the Jahangir (Berlin) and Gulshan (Karimzadeh Tabrizi, 1984, 176-178)
Muragga's. One of the characteristics of his signature in the margins is the placement of the
signature on the pages of books or scrolls held by figures. According to Jahangir Shah, Abul
Hasan was the son of Aqa Ridha Heravi (Nadir az-Zaman) and born and raised in his
court?’(Jahangir Gurkani, 1980, 226). The present piece, which is dated 1018 AH (four
years after the reign of Jahangir Shah), features the signature of two artists and creates a
coherent unity among five separate figures through the expressions of the head and hands
and the repetition of color. The signature of «( ,.xJls: Joc) Workd of Abul Hasan» appears

below the name of Jahangir Shah in Nastaliq script on the pitcher. This signature
demonstrates a kind of bipolar system of upper and lower status, or king and servant, which
is also observed in the works of Abul Hasan’s father, Agha Reza Heravi. Dawlat Mosawwar
in the other four figures does not mention Jahangir Shah by name, instead using respectful
titles such as “poor”, “humble” and “slave”, in ordinary handwriting to reveal his service to
his patron through the verbal process. Also, the objects belonging to the figure bear small
and invisible signatures. Through a conjoined exhaustive process, the book or the signed
documents (belonging to Maleki) are attached to the figure. Symbolically, this communicate
the idea of reading books and writing contents with its holder (the artist's signature). In the
end, the interaction of the invisible signatures of this piece with an impersonal and any
distant viewer reveals the artist’s conscious intention to communicate only with special
audiences such as the guardians of Muragga'. This approach reveals an objective and purely
informative approach (Table 8 & Fig 7). In this context, John Seyller's theory suggests that
the painter's interactive motive for emphasizing this signature style can be linked to the
conditions of the court and the methods of hiring painters?®.

17,8 ﬁ
[0 St D— ]
- \ - - .-:
1. Jahangir Shahi (outside of pitcher) Work of Abul Hasan ( J«=
=l 53l (body of pitcher). 2. Work of low-level slave, Dawlat J.<).
(g0 ohals (507153, 520k (50 pos 2 S a5 [o3) e Y 4z 3,0 45 55 599
o <o Practice of low-level slave, Dawlat. Signature by Faqir al-

Haqir Dawlat Muhammad in the Zigadeh 1018 A.H. Signature by
Faqir al-Haqir Dawlat Muhammad.

Fig 7. A calligraphic piece, by Faqir Ali (1018 A.H.), the margin is decorated with figures of Abul Hasan and
Dawlat. Source: Gulshan Album. Golestan Palace Library.
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Table 8. Analysis of the marginal signatures of Faqir Ali's calligraphy. Source: Authors.

communicatio
n

communicatio
n

communicatio
n

communicatio
n

Abul Hasan Dawlat Dawlat Dawlat Dawlat
]
g -
/7% < : ?z L DE®
Hild . =
Beside A poem Signature by
pitcher: ~ couplet Faqir al- .
Jahangir Shah Is?;lilmlevel The practice |Haqir, Dawlat ?;gr;ft;lie by
On the (Sl oy 205) of low-level  [Muhammad H dn Dawlat
pitcher: Abul |+ 277 <* slave/ Dawlat [in the Zigadeh | 24">-aWia
Hasan 1018 A.H.
Upper Right Right Lower right rl,‘n%\p;;éﬁﬂ
marginal marginal marginal marginal .
Placement figure-on the |figure-on the [figure-on the |[figure-inside genrr:ﬁ:?erl;lgure-
pitcher letter scroll the book
cover
. |Peripheral up
Ln\f/c;?:tlo and down- |- - - -
Composition Power
P Saliency Very low visual weight - invisible
Discontinuity [Discontinuity The The
. The . - . -
- in the - on the page discontinuity discontinuity |discontinuity,
pitcher of the book - |. h Il - in the book - [the book
Frame Continuity - |Continuity - In the scroll the continuity, [ cover - the
- - the continuity . L
the action of |the action of of the action the reaction of | continuity, the
the hand with [the hand of of the hand the figure's action of the
the body the body gaze hand
Each figure opens an independent story.
Non-
projective Non- Non- Non-
Representa [ The prince's |action of the |projective projective projective
tion of the |communicatio |figure action of the |action of the |action of the
story n with the projective figure figure figure
pitcher signature, Projective Projective Projective
Representation low-level signature signature signature
slave
Analytical-  |[Analytical-  [Analytical-  [Analytical- [Analytical-
conjoined conjoined conjoined conjoined conjoined
Representa |exhaustive exhaustive exhaustive exhaustive exhaustive
tion of the |Symbolic Symbolic Symbolic Symbolic Symbolic
concept cohabitation |servitude- servitude- servitude- servitude-
of the king - |attributive attributive attributive attributive
attributive induction induction induction induction
Contact Offer
Invisible Invisible Invisible Invisible Invisible
. . view-lack of |view-lack of [view-lack of |view-lack of |view-lack of
Interaction Distance

communicatio
n

Perspective

Objective

Objective

Objective

Objective

Objective
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The Sixth Sample: Spring Flowers Piece, by Mansour

The group of signatures suspended in the artwork space is another example of the signature
in Gulshan's paintings. This group of signatures often has the same characteristics as the
previous samples, so it will not be mentioned here again to avoid repetition (Fig 8).

b% Mansour’s signature. Suspended in the background.

: Jﬁ' This type of signature can be seen in 20 other
< . pieces.

Fig 8. A spring flowers piece, by Mansour (Nadir al-Asr Jahangir Shahi).
Source: Gulshan Album, Royal Library of Golestan Palace.

Discussion

This study focuses on the signatures founds in the margins in the Gulshan Album, a valuable
Muraqqa' from the Jahangir Shah Giirkani (Prince Salim) period. Due to the great number
of the paintings signed by artists, it was selected as the sample for this research, as it differed
from the works of the Safavid era. After categorizing the Ragams (i.e., painters' signatures)
into five distinct structural patterns and selecting five signed paintings as samples, the image
reading method (visual discourse analysis) was used to analyzed the placement of the
signatures within the written text and the composition of the artworks. The purpose of this
analysis was to uncover the hidden and self-motivated meanings behind the placement of
signatures by the painters. By examining their social status in the court, as well as their
communication and interaction with different audiences, we sought to understand the
significance of these signatures. The results of the study revealed that the text of the
signatures in the simple manner of the Tabriz school only contains the name and fame of
the artist, the date of creation of the work, along with respectful expressions like Al-‘Abd,
Hagqtr, Faqir, etc., towards his supporter, Prince Salim (Jahangir Shah), which are typically
placed next to or under his name (Table 4). In our formal and structural analysis of the
painting «Assembly of Homaytin and Akbar Shah», we observed that the name of Abdus-
Samad was repeated in two signature samples, one in the upper inscription and another on
the cover of booklet within the painting. Through this observation, we revealed four aspects
of his personality as a calligrapher, painter, teacher of three kings, and companion of the
kings (as detailed in Table 5). Additionally, in the third sample, «King Salim's Assembly
with His Companions at the Promenade», we noted that Aqa Ridha Heravi’s signature was
hidden within three rocks, serving as a structural, compositional, and literary representation
of the artist’s position in the court and his relationship with his patron (Table 6). In the
fourth sample, «Christian Leaders», a different signature was observed which reads
«Servant of King Saltm/ Nadirah Banoo's work / Student of Reza, daughter of Mirtaqt (oo

e 0 Loy 0,515 [gibool Jee /oube oliab)». It was placed within the large and diagonal
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dimensions of the lower left frame of the painting, inside the Bible being held by St. Jerome.
This painting not only highlights the artist’s high status as a female painter in the court but
also demonstrates a departure from the other samples as it appears less connection to the
audience and rather turns towards the elements inside the image (Table 7). The fifth sample
of the signatures in the margin around the Faqir Ali calligraphy piece shows two signatures
of «Abul Hasan» on one figure and the signature of Dawlat on four figures. These signatures
ae barely visible and exceedingly small, indicating a lack of interaction with the general
audience (Table 8).

Conclusion

In response to the main research question of how the painters of the Gulshan Album made
their signatures during the era of Jahangir Shah, and what meanings are hidden in the artists’
signatures, the following results were obtained from an analysis of the signatures in each
artwork based on three functions: composition, representation, and interaction. Five
signature composition patterns were identified based on the size and placement of the
signature in the paintings. These can be enumerated as follows: 1. the signature in the
inscriptions around the painting; 2. in the images of papers and books within the painting;
3. signatures were hidden and covered within the objects in the painting: 4. signatures were
placed around calligraphic pieces in the margins which also bear figures; 5. signatures were
located in the background of the work in a suspended form. Based on the studies conducted
in chronological order of the creation of the works, it was found that the five signature
composition patterns were first used by Iranian artists of the Giirkani court such as Behzad,
Abdus-Samad, and Aqa Ridha Heravi. Later, Indian students imitated the painting methods
of these Iranian masters. The representation of the status and social position of the artists in
the court is reflected through the verbal meaning as well as the appearance and composition
of their signatures. For example, the artist’s signature may be placed parallel to the names
of the two kings (in the first sample) or below the king’s name (in the third, fourth, and fifth
samples). Furthermore, the artists who created sixteen pieces of Muraqgga'paintings showed
their connection and belonging to the book-design workshop by intentionally placing their
signatures on a picture of papers or a book cover inside the painting The motivation of the
artists to interact with the viewer is shown through four ways: 1. signatures are totally large
with a close distance; 2. signatures are visible with a social distance; 3. signatures are small
and covered within the objects inside the painting; and 4. signatures are invisible to the
naked eye in the margins which also include figures. It can be deduced that in the first case,
the artist aims to interact more with the viewer, while in the second case, the signature is
purely informative. In the third and fourth cases, the artist’s gola is only to communicate
with a special audience such as the king or observer of Muraqgga'. Considering the material
and spiritual value of Gulshan Album pieces as part of Jahangir Shah’s assets, in can be
concluded that the main motivation of Muragga'painters in choosing these signature patterns
can be related to the social conditions of the court and economic issues, including the
payment method based on Muraqgga' works.

Appendix

1. A couplet from Jami's poem at the beginning of the second part of the Golestan Album, section 256-257.

2. Scribes used titles such as «Sawwadeh», «Mashaga», «Katabah» and «Namagah» in the Targimah (Mayel
Heravi, 1993, 595).

3. In the abhorrence of the image (Mayel Heravi, 1993, 599).
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4. Indeed, the oldest known signed artistic work of an Iranian painter belongs to the Timurid period (Pakbaz,
2013, 66; Ettinghausen, 2017, 519).

5. This collection of 61 signed pieces includes three works signed by two artists. 12 signatures are in the margins
while 49 within the main scene.

6. Artworks signed by painters, calligraphy done by another person (Mayel Heravi, 1993, 596).

7. In the present article, while the purpose is not to examine the authenticity of the signatures, as this case
requires manuscript research, it was taken into consideration in the selection of the samples presented here.

8. Gunter Kress and Theo van Leeuwen, two German and Dutch semioticians, are the founders of multifaceted
Critical Discourse Analysis (CDA) and the social semiotics model, which in this research is solely based on
their image reading method.

9. Four changes in the framework of image reading theory include: 1. Changing the analysis trend of the artworks
from the textual function. 2. In the textual function, removing the right and left branches of the text of the
signatures due to the conjugation of Iranian and European pages and writing of Gulshan Album. 3. In the
ideational function, changing the word «narrative» to «telling the story» due to the difference in narration. 4.
Redefining the concept of demand and supply based on the direction of rotation of the signature. 5. In the
interpersonal function, a new definition of mental attitude and objective attitude.

10. The book of “History of Six Concepts”, a study in aesthetics written by Wladyslaw Tatarkiewicz (in Iran
with the title of History of Basic Concepts of Aesthetics, translated by Hamidreza Bashaq) divides the six basic
concepts of aesthetics, including the concept of "form", in historical order into five types (A-E) based on the
opinions of thinkers.

11. The theory of two galams (pens) in Safavid era historiography (Blair, 2017, 466).

12. For the arrival of the Gulshan Album in Iran see (Atabai, 1974, 10-11).

13. «... all these papers are not exclusive to the Gulshan albums» as the Golestan album has also been included
(Atabai, 1974, 11).

14. «... images of mythical animals and birds or plants that are painted with mixtures of gold dissolved in them
...» (Mayel Heravi, 1993, 631).

15. For a definition of Vesali, see (Mayel Heravi, 1993, 872; Blair, 2017, 595).

16. Jahangir Shah in his memoirs of Nowruz 13, 1027 A.H. emphasizes his taste and talent in painting (Jahangir
Giirkani, 1980, 266-267).

17. The Indo-Persian school and the influence of Iranian painting on Gourkani painting (Moammar, 2016).

18. Abdus-Samad was not alive when King Salim gave himself the title of Jahangir in 1014 A.H., but the interest
in collecting his works shows the importance of this painter to Jahangir Shah.

19. The word (Shabih) «..x from Indian painting is placed around his face to introduce people to the viewer.

20. (Khameh) «.l> A calligrapher's pen or a painter's brush (Mayel Heravi, 1993, 633).

21. Jahangir Shah - Homayun's grandson, in his memoirs - emphasized on Abdus-Samad’s «level of
communication and companionship» (Jahangir Gurkant, 1980, 320).

22. There is no complete information about Aqa Ridha Heravi, an Iranian painter originally from Jahangir Shah's
court, so some have confused him with Ridha Abbasi (Karimzadeh, Tabrizi, 1984, 200). But according to Sheila
Kanbi's research in 1996, Ridha, Aqa Ridha, and Reza Abbasi are one and the same (Ajand, 2015, 150-151).
Therefore, it seems that the present painting artist Aqa Ridha nicknamed Heravi, is another person.

23. In Anwar Soheily's book (stored in the British Library - No. 18579), several pieces of Aqa Ridha's paintings
can be seen.

24. Gurkani artistic women (Blair, 2017, 606), including the works of two female painters, Nadreh Banoo and
Rugiyeh Banoo, in Gulshan Album.

25. Saint Hieronymus or Saint Jerome, the translator of the Holy Bible from Hebrew to Latin.

26. Anachronism is one of the topics discussed in narrative studies.

27. John Seyller considers three criteria for valuing pieces in Guirkani Muraqqa's (Blair, 2017, 590).

28. About Abul Hasan and his father Aqa Ridha Heravi (Jahangir Giirkani, 1980, 266).

29. Two theories have been proposed regarding the importance of signed artworks for Jahangir Shah. One of
them concerns the value of this Muraqqa' (especially signed works) as the property of Jahangir Shah. The other
one is the John Seller’s theory regarding the employment system and payment of artists' wages based on the
number of signed works (Blair, 2017, 590).



PAYKAREH

Journal of Art Faculty, Shahid Chamran University of Ahvaz

The Form and Significance of Painters' Signatures in the «Gulshan Album (Muragqga'-e Gulshan)»: Case
Study: Five Signed Paintings

Volume 12 Issue 32 Summer 2023 Pages 81-102

101

Acknowledgments

The authors are grateful to the respected staff of the Golestan Palace in Tehran for their
invaluable assistance and for providing a delightful environment for studying parts of the
Gulshan Album.

References

- Afshar, 1. (2002). The position of the colophon in the manuscript (the fifth booklet). Baharestan
Letter, 3(1), 39-100.

- Ajand, Y. (2014). Isfahan painting school. Tehran: MATN Institute of Art Academy.

- Ajand, Y. (2015). Painting school in Tabriz, Qazvin, and Mashhad. Tehran: Art Academy of the
Islamic Republic of Iran, Authorship Institute, Translation and Publication of artistic works; MATN.
- Ajand, Y. (2017). Rhymed Signature (MosajaRagam): Its causes and religious-social approach.
Fine Arts - Visual Arts, 22(2), 1-8.

- Atabai, B. (1974). The list of Muraqga'in the royal library. Tehran: Golestan Palace Library.

- Blair, Sh. (2017). Calligraphy in Islam (V. Kavousi, Trans.). Tehran: Farhangestan-e Honar (Art
Academy).

- Ettinghausen, R. & Graber, A. (2017). Islamic art and architecture (volume 1) (Y. Ajand, Trans.).
Tehran: SAMT Publications.

- Jahangir Gurkani, N. M. (1980). Jahangir Nameh - TuzakJahangiri (with the efforts of Mohammad
Hashem). Tehran: Farhang-e Iran Foundation Publications.

- Jahangir Gurkani, N. M. (n.d.). Gulshan album. Tehran: Golestan Palace Manuscript Reference,
Tehran.

- Karimzadeh Tabrizi, M. A. (1984). The status and works of ancient Iranian painters and some
famous Indian and Ottoman painters (Volume 1). London: KarimzadehTabrizi

- Karimzadeh Tabrizi, M. A. (1984). The status and works of ancient Iranian painters and some
famous Indian and Ottoman painters (Volume 2). London: KarimzadehTabrizi

- Karimzadeh Tabrizi, M. A. (1984). The status and works of ancient Iranian painters and some
famous Indian and Ottoman painters (Volume 3). London: KarimzadehTabrizi

- Kossak, S. (1997). Indian court painting 16™,19" century. New York: The Metropolitan Museum
of Art.

- Kress, G &Leeuwen, V. (2006). Reading Images: The grammar of visual design. London and New
York: Routledge, second edition published.

- Kress, G. &Leeuwen, T. (2019). Reading images: Visual design instructions (S. Kabgani, Trans.).
Tehran: Mirdashti Cultural Center.

- Mayel Heravi, N. (1993). Book design in Islamic civilization. Tehran: Astan Quds Razavi Islamic
Research Foundation Publications.

- Moammar, Z. (2016). Factors of the rise and fall of the influence of Iranian painting on the Guirkant
school of painting in India. Name Farhangestan (subcontinental special letter), (6), 113-128.
Retrieved from https://www.noormags.ir/ 12762294

- Mosavat, M. (2009). Semiotic investigation of signature in painting works from Illkhani era to Qajar
(unpublished master's thesis). Faculty of Arts, Al-Zahra University, Tehran, Iran. Retrieved from:
https://ganj.irandoc.ac.ir.

- Pakbaz, R. (2013). Iranian painting from ancient times to today. Tehran: Zarin and Simin
Publications.

- Pakbaz, R. (2020). Encyclopedia of art (Vol. 1-3). Tehran: Farhang-e Moaser (Contemporary
Culture.

- Seyller, J. (1987). “Scribal Notes on Mughal Manuscript Illustrations’. Artibus Asia, 48 (3/4), 247-
277.D0i:10.2307/3249873

- Soucek, P. (2005). Iranian artists in Giirkani India: Works and transformations (A. Aghajani,
Trans.). Golestan-e Honar, 2, 126-140. Retrieved from 4066https://ensani.ir/fa/article/



https://ganj.irandoc.ac.ir/

PAYKAREH

Journal of Art Faculty, Shahid Chamran University of Ahvaz

The Form and Significance of Painters' Signatures in the «Gulshan Album (Muragqga'-e Gulshan)»: Case
Study: Five Signed Paintings

Volume 12 Issue 32 Summer 2023 Pages 81-102

102

- Tatarkiewicz, W. (2021). The history of the basic concepts of aesthetics (H.R. Bashag, Trans.).
Tehran: Gilgamesh.

- Zoka, Y. (1964). Making a signature and a sample of the humility of Iranian artists. Art and People,
29, 31-30.

@' FEE ©2023 by the Authours.This article is an open access article distributed under the terms and

conditions of the Creative Commons Attribution-NonCommercial 4.0 International (CC BY-NC 4.0 license)
https://creativecommons.org/licenses/by-nc/4.0/deed.en_GB



https://creativecommons.org/licenses/by-nc/4.0/deed.en_GB

PAYKAREH

Journal of Art Faculty, Shahid Chamran University of Ahvaz
Islamic Tiraz or Sassanid Tiraz, Christian Clavos-Tablion
Volume 12 Issue 32 Summer 2023 Pages 47-63

47

Original Research Article

Maryam Fadaei Tehrani!
Received: 29 April 2023 Revised: 26 July 2023 Accepted: 2 August 2023

DOI: 10.22055/PYK.2023.18409 DOR: 20.1001.1.23224622.1402.12.32.5.6
URL.: https://paykareh.scu.ac.ir/article_18409.html

How to cite this article: Fadaei Tehrani, M. (2023). Islamic Tiraz or Sassanid Tiraz, Christian Clavos-Tablion. Paykareh, 12
(32), 47-63.

The Persian translation of this article is published in the same issue with the following title
P 92l =g Sl 515 L (Dl 51k

Islamic Tiraz or Sassanid Tiraz, Christian Clavos-Tablion

Abstract

Problem Definition: Islamic Ornamental Textiles (Islamic Tiraz) or Sassanid Designed Textiles (Sassanid Tiraz),

Christian Clavos- Tablion are weavings that, in the past, belonged to certain spiritual and courtiers, especially

Islamic caliphs, Sassanid kings, and Christian emperors, because of their social and political prestige. The design

and making of the Islamic Ornamental Textiles show the influence and continuity of Sassanid and Christian art,

which has not been researched for its historical attribution. The present research addresses two questions: «What

are the points of similarity and difference between Islamic Tiraz or Sassanid Tiraz and Christian Clavos-Tablion?»

and «Which design of the Sassanid style and Clavos-Tablion has influenced the Islamic Tiraz?»

Objective: This research aims to describe and recognize Sassanid Tiraz, Christian Clavos- Tablion, as evidence to

influence the Islamic Tiraz.

Research Method: The current research method is descriptive-historical. The data has been collected through

library and museum websites. First, the Islamic, Sassanid, and Christian textiles are described based on historical

and visual sources, and then according to the shapes, motifs, and designs, the influence of the Islamic Tiraz has

been determined and qualitatively analyzed in the evaluation section of the research.

Results: In terms of structure and decorative elements, the Islamic Tiraz continues the tradition of Sassanid and

Christian textile weaving. They first followed the Sassanid style in terms of the type of textile, production method,

and design, and then, in the final path of their transformation and change, they modeled themselves on the Christian

Clavos-Tablion forms, with the difference that the early Islamic scripts were placed in the Islamic Tiraz instead of

the Christian elements. Like Sassanid Tiraz and Tablion, the Islamic Tiraz has prime material and spiritual

importance, and like the Christian Tablion, it is a modified form of the Christian Coptic Clavos decorative strips.
Keywords

Islamic Tiraz, Sassanid Tiraz, Christian Clavos-Tablion, Sassanid Fabric, Christian Fabric
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Introduction

According to the writings of Islamic and Christian historians, the history of the Islamic
Ornamental Textiles (Islamic Tiraz) in terms of the type of decoration and the work method
goes back to the Sassanid and Coptic eras of Egypt. No necessary research studies have
been done to prove its historical attribution so far, while there are examples from the
Sassanid and Coptic eras that can identify the influence of Islamic styles. It is clear that the
motifs and designs used in Islamic Tiraz are still based on Sassanid and Christian motifs;
However, what differentiates the designs from their similar examples compared to Sassanid
and Christian era fabrics is the removal of Sassanid kings' images and Hellenistic- Christian
pictorial elements, which have been replaced by designs and patterns with Islamic content
and inscriptions with Thuluth, Naskh, and Kufic Scripts. Tiraz (Islamic Ornamental or
Sasanid Designed Textiles) and Tablion are exquisite fabrics with detailed decorations that
were made for the Sassanid, Christian, and Islamic nobles and courts, and were used in
different forms in rituals, religious, and political ceremonies. In this way, Islamic Tiraz was
initially produced under the influence of the Sassanid tradition of weaving. Later, in its
development path, Sassanid Tiraz was used to decorate the neck, wrist, arm, chest, and
edges of clothes by imitating the band shapes of Coptic Christian textiles. Their text
generally included a prayer along with the name of the caliph, ruler, minister, orderer, the
place of weaving, and the date of making, which are woven or embroidered. In fact, Islam
Tirz is a fabric that is produced with calligraphic inscriptions in Arabic, strip shapes, and
decorative motifs, and because of the material value of using gold and silk, it was given as
a garment or a gift by the Caliph to high-ranking political and social people. Also, the
Christian Tabilon is a piece of silk with gold threads, jeweled and embroidered with
Christian symbols, which was sewn as a square or trapezoid on the upper part of the dress
and the right shoulder, and because of its material and spiritual value, it belonged to
Christian emperors, queens, and some court and government officials. This fabric model is
derived from the Coptic decorative strips, which are called Clavos, in terms of
implementation method and basic structure. The spiritual validity of the Islamic Tiraz and
the Tablion was so great that they were used as grave coverings, shrouds, and a cloth for
keeping the mouth and eyes of the dead closed. According to historical documents, the
Christian emperors were accompanied by the Tablion from the moment of birth to death.
The most important is the Sassanid Tiraz, which had a serious impact on Christian and
Islamic handwoven. The word Tiraz is a Persian word that means embroidery on precious
fabrics that were prepared in the past by order of the Sassanid kings and were ordered to be
donated and commissioned by the court. What is discussed in the present research is the
recognition of Sassanid Tiraz, Christian Clavos-Tablion as important influential elements
in the change and transformation of Islamic style and tracing the opinions of Islamic art
writers who mentioned Sassanid- Christian weavings as a model of Islamic Tiraz. The
historical- descriptive study shows that these effects have happened not only in the Islamic
Tiraz but also in connection with the three types of fabric mentioned in different historical
periods in such a way that the Tablion was first made based on the Sasanid Tiraz and later
influenced by the decorative bands (Clavos) of Egypt. They even used the form and
decorations of the Islamic Tiraz in the decoration of their traditional and religious Christian
weavings. The Islamic Tiraz based on the Sasanid Tiraz and different Coptic decoration
created a new form of Islamic era weavings, which are considered an important indicator of
the art of the early Islamic period.
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Research Method

The present research method is descriptive-historical, and for this purpose, it first describes
Sassanid Tiraz, Tablion- Clavos, and Islamic Tiraz through sources to determine the nature
of keywords, forms of design, role, and function, as well as the reasons for their importance
in the world of Islam, Christianity, and the Sassanid period. Accordingly, historical and
visual sources are cited to determine the influence of Tablion- Clavos on the Islamic Tiraz,
so that the main goals of this research are realized: The first is to identify the effective
factors of this impact and the second is to define and conceptualize the Sassanid Tiraz,
Christian Tablion- Clavos textiles, which are a witness of the influence of the Islamic Tiraz
and have not been discussed in Persian sources so far. The statistical community has 29
images of Islamic Tiraz and Sassanid Tiraz, Tablion- Clavos available in the National
Museum of Iran and some foreign museums. In collecting the research materials and
selecting the images, several issues have been considered: recognizing the similarities and
differences of these textiles through the change of shapes, the variety of motifs and designs-
the social and political applications of these three hand weaves, as the common and different
characteristics of describing the historical background of weaving centers and their designs
and motifs. In the end, the qualitative description criterion of the present research, in the
evaluation section, is based on the differences, and similarities related to the function, social
status, motifs, and designs obtained, so that using the most specific common roles obtained
in the final table of this research, the influential decorative elements in the Islamic Tiraz can
be identified.

Research Background

Based on the investigation, studies have been conducted in this direction, which is: The
article entitled «Fabric motifs in Sassanid empire based on Hamza Esfahani's arabic report
on the paintings of the book of Kings of Bani Sasan» by «Kashmiri» (2018), for the first
time, deals with the issue of proportion and motif modeling of Sassanid clothing and their
changed names. This research is suitable for identifying the names of Sasanid textiles under
Islamic Tiraz. The master's thesis entitled «Study of Tiraz fabrics in Islamic civilization
with an emphasis on the Fatimid period of Egypt» by «Rahro Esfahani» (2015) adopts a
descriptive-analytical approach in the Tiraz of Fatimid Egypt in changing the forms of
Islamic textiles and is suitable as a source for a review of the Tiraz of the Islamic era. The
book entitled «History of fabrics and textiles of Iran» by «Talebpour» (2014) is a proper
source for the historical knowledge of the centers, techniques, and forms of textiles in Iran
from the past to the end of the Islamic era. The article entitled «Tiraz in Islamic Civilization»
by «Hemmati Golian» (2010), is the first book about the history of Islamic Tiraz and
explains its importance from different aspects. The article entitled «Comparative study of
Sassanid and Egyptian-Coptic fabrics» by «Jafarpour and Mahmoudi» (2008), with a
historical-comparative description of similar examples, explains the points related to the
influence of these fabrics in the Sassanid and Coptic eras of Egypt. The book entitled
«Survey of Iranian Art» by «Pope and Ackerman» (2008) is a suitable source of Iranian
textiles in the section on images, examples are mentioned, and in terms of etymology, the
location, type of motifs, and designs are analytically described. The books entitled
«Looking at the weaving of the Islamic Era» by «Rouhfar» (2001) and «Sassanid textiles
and motifs» by «Riyazi» (2003) describe Iranian textiles from the prehistoric to the Islamic
period, relying on archaeological and historical sources. The books of «lbn Khaldun»
(1996) and «The History of Prophets, Kings» by «Esfahani» (1967) describe the Islamic
Tiraz and characteristics of Sassanid fabrics. The book «History of Prophets, Kings» is an
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important document in terms of background, material, and spiritual value, techniques, and
centers of Islamic weaving influenced by the Sassanid period and interests researchers in
traditional textiles. One of the most important sources that can be cited for the influence of
the Tabloid on Islamic Tiraz is the article entitled «A Poem is a Robe and a Castle:
Inscribing verses on textiles and Architecture in the Alhambra» by «Bush» (2008), which
points to the influence of Tablion-Clavos on Islamic Tiraz. In the book entitled «Byzantine
Dress», by «Ball» (2005), the general clothing of the court is described and the decorations
and different the Christian periods are examined. The website of «King Baudouin
Foundation®» describes the types of Tablion-Clavos bands. This is remarkable in terms of
comparative comparison and recognition of the elements influencing Tablion. In the
background of the mentioned sources, the historical topic of Islamic Tiraz has been
discussed in the same way and only the books entitled «Survey of Iranian Art» by Pope and
Ackerman, «Sassanid Textiles and Patterns» by «Riazi» have an analytical view and
historical rooting concerning the comparison, knowing Sassanid textiles from the past to
after Islam. In this regard, one of the turning points of this article, which makes it different
from other sources, is the novelty of the topic to understand Sassanid Tiraz, Tablion-Clavos,
as a sign of the influence on the Islamic Tiraz. No article or book in Persian, etc., as review,
comparison, and description has been found. In addition, the author of the article refers to
these two fabrics, especially based on the perception of Latin sources, in which he briefly
mentioned the use of Clavos- Tablion and their history in Christian and Coptic clothing.

Tiraz, fabric of the Sassanid period

In all sources of textile weaving in Iran, Christianity, and Islam, «the word Tiraz is
considered a Persian word and it means to decorate or sew with a needle» (Baker, 2006, 60)
or some kind of «embroidery method for weaving and writing poetry» (Bush, 2008, 3). In
fact, the term Tiraz is taken from the Persian word and means decoration on fabrics and
clothes. «lts root is in the Talmud, which appeared as Tiraz, and Hai Gaon? in Baghdad
considers it to have the same root as Persian. According to «Al-Azhar»: «The Persian word
Tiraz has been translated into Arabic» (Stillman, 2003, 22). Tiraz in Moein's culture is
«Nagarjameh (illustrative cloths)» (Moein, 2002, 1059) and for the first time «lbn
Khaledun» reported about the fabric of «Nagarjameh, which was found to be the same
Islamic Tiraz style {and origin} from Iran» (Talebpour, 2014, 72-14). Also, the Islamic
encyclopedia writes: «Tiraz is derived from Persian and means embroidery» (Grohman,
1934, 782). The author of «Montahi al-Arb» «considered the word Islamic Tiraz to mean
Sassanid style Tiraz, which is translated as (Nagarjameh (illustrative cloths))» (Talebpour,
2014, 14). In the «Anandraj» dictionary, «the word Tiraz refers to the science of garments
and means silk thread» (Hemmati Golian, 2010). According to the same definitions, Tiraz
is a type of fabric that was at a high level in terms of construction and functionality and was
produced in Sassanid Iran and the word (Negar) on the garment shows a special style and
decorative method in which silk and gold threads were used. Concerning Sassanid fabrics,
the word Tiraz indicates the Iranian identity and authenticity of these fabrics for several
reasons: First, the validity of Sassanid cloths, which were offered according to the custom
of Khalat and gifts, and its tradition was transferred to the Islamic period; The second is the
Sassanid fabric manufacturing centers, which became the main places of silk fabric
production in the Islamic era; The third is the naming of the design and patterns of Islamic
Tiraz, which are mentioned in historical sources by adapting the motifs of Sassanid kings'
costumes. To assign the name Tiraz to Sassanid textiles, one should refer to historical
evidence. For example, according to «Ferrier», «Sassanid fabric was produced in the cities
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of Iran and Baghdad, from Sasanian spheres of influence. The name of Tiraz belongs to a
city in the north of Afghanistan, which was famous worldwide because of the fabric of Tiraz
and all Khorasan textiles were woven in the cities of Sogdia, Samarkand, Bukhara and sent
to other regions» (Ferrier, 1995, 154). An example is S. T. Jas robe of 4™ century A.H.,
Khorasan texture found in the «Louvre» Museum in France, which was obtained from the
«Saint-Jose-Padoucale» church in France, and the name «Amir Abu Mansour Bakhtkin
Amir Samani» is written on it in Kufic script (Fig 1). The cities of the Sassanid Tiraz later
turned into centers of Islamic Tiraz and continued to operate in Baghdad (Abbasid period),
Bukhara, Fars, Bam, Fasa, Shushtar, Genaveh, Shush, Tabaristan, Mavara al-Nahr, Ray,
Khorasan. Continuity and exploitation of the design and texture of Sassanid Tiraz can be
seen from the sample of the Central Asian artifact (Fig 2) because «a range of Caucasian
clothes shows the influence of Sassanid art and the wearing of clothes of that period in this
region» (Muthesius, 1992). The motifs woven in the hem of this silk dress include roses and
animals typical of Sassanid Iranian textiles.

Fig 2. Kaftan, Central
Asia, Sassanid style,
7" to 9™ century

* AD,191/8x144/8x11
1/8 cm. Source:
Metropolitan
Museum.

Fig 1. Islamic Tiraz,
symmetrical elephant
pattern, Kufic script,
unknown size, Sassanid
style. Source: Louvre
Museum.

Tiraz weaving of Iranian origin was done before the rule of «Abd al-Malik bin Marwan»
and «the main center of silk was Harir in Shush Khuzestan, where 60 pieces of Sassanid
fabric are still available» (Mousavi & Ayat Alahi, 2011). Shush, Shushtar, Gundeshapur
and later Ray were the biggest cloth weaving centers, and one reason for the prosperity of
these centers was «the presence of Roman artists who were brought to Iran as captives by
Sassanid Shapur Il after the attack on Rome and settled in the mentioned cities» (Rouhfar,
2001, 4). Concerning the importance of Sassanid weaving centers, it is stated: «Shapur Il
Sassanid brought many weavers from Diyar Bakr and Syria to Iran and Shush and Shushtar
to develop all kinds of silk and gold fabrics» (Talebpour, 2014, 51; Wulff, 2005, 156;
Grishman, 1971, 226). According to Syriac sources, it was a Roman captive named «Possi,
the head of the workshop of the Shapur Palace in Shush» (Farboud & Pourjafar, 2007; Riazi,
2003, 39), who was skilled in silk weaving, and under the orders of Sassanid Shapur, he
opened the silk weaving workshop. It seems that the biggest Sassanid Tiraz weaving centers
such as Baghdad were noticed during the Umayyad period to the extent that «Akerman»
provides detailed explanations about «attributing the pattern and design of Sassanid fabrics
to the cities of Khuzestan, Baghdad» (Talebpour, 2014, 8; Pope and Akerman, 2018, 861-
893). The main research of the Sassanid period has been done on motifs and designs, which
shows that Sassanid textiles were valuable goods, and in terms of raw materials, ideas, and
artistic effects of designs and patterns, they played a valuable role in the cultural exchange
between Sassanid Iran, Christianity, and after Islam. The study of Sassanid fabrics is
because of the purchase of Byzantine churches, and currently, the pieces obtained from the
excavations of Turkestan, Caucasus, Egypt, and Shuswin's treasure show that most of them
were exported from Sassanid silk weaving workshops. Fabrics that are woven or
embroidered with silk and gold thread have given special use to Sassanid Tiraz. This usage
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was revealed in the tradition of donating luxurious clothes and fabrics, and its history goes
back to the Sassanid period of Iran. Among the examples of this claim, the historical report
refers to the «giving of royal robes in the court of many Sassanid princes who gave silk
clothes to their courtiers and the permission to wear these clothes was granted to certain
persons whom the king wanted to honor or assign as a government official» (Kashmiri,
2018; Jalili, 2013, 4). In this regard, «Tag-e Bostan of Kermanshah has illustrated the scene
of conferment of office, in which over 25 unique designs and motifs are used» (Pope &
Ackerman, 2008, 874; Grishman, 1971, 226). The arrangement of these motifs indicates the
decoration of the Tiraz the special position and rank of each person and the social class
system of the Sassanid court. Regarding the «donation of royal robes in the court of many
Sassanid princes» (Ibn Khaldoun, 1996, 452; Thaalabi, 1989, 357 & 379), it is narrated:
«Khosrow Anushirvan gave his chosen Amir a robe of decorated silk and he was called
Amir» (Esfahani, 1967, 56). According to «Baker», «Tiraz was used to describe royal
clothes and robes» (Baker, 2006, 60) and it could have been translated to the word «jame»
which was colored out of context. It seems that the use of names, nicknames, and special
motifs on clothes has been common since the Sassanid period because «the kings of Iran
ordered to design their faces, pictures or some shapes on the fabric» (Talebpour, 2014, 58).
Also, according to a narration, «Tiraz was a kind of embroidery and was worn by the ruler
or a high-ranking person» (Grohman, 1934, 782). Tiraz means «the weaving workshop»
and it was also used for brocade fabric (Hemmati Golian, 2010). With these definitions,
Tiraz could be the embroidered cloth in an open and long-form on the robe of honor, which
visually showed the hereditary power of Sassanid. Another feature of the Sassanid era was
the use of embroidery with gold, silk, and metal threads, which shows that precious threads
were used in the weaving of brocade fabrics, the clothes of the clergy and the royal family,
and the kings' clothes were made of braid sewing textiles (\Wulff, 2005, 157-158). Sassanid
textile weaving was famous for centuries for «the spread of silk weaving and free pattern in
the Middle East, and the use of Sassanid motifs caused the use of gold and silver threads,
and this invention was called gold embroidery, silver embroidery, and sometimes they were
executed as crochet» (\Wulff, 2005, 156-157; Christensen, 1989, 124), if braid sewing, «The
embroidery of Sassanid kings' clothing, narrated by Hamza Esfahani?® has been mentioned»
(Ziyapour, 1964, 257-266). From the fixed motifs of Sassanid Tiraz, ram, goat, peacock,
duck, rooster, boar, ale (falcon), horse, leopard, snake, cow, lion, elephant, flower and plant,
pomegranate flower, multi-lobe plants, lotus, palm leaf, hair, lotus, tree of life; the abstract
and geometric pattern of the medallions of tangents, circles, horsemen, seated kings,
archers, hunters, assemblies, and minstrels; mythological Simurgh pattern, the winged
horse, paired designs of lion, cow, and goddess according to the Symmetric principle, pearl
and line pattern, Sassanid floating bands, a row of animal movement, repeated pattern of
crowns with crescent and royal ball, which are prominent motifs on coins, dishes, can be
seen from the Sassanid period (Fig 3-8). But only designs such as «Simurgh in the Sassanid
Tiraz of the 5" and 6™ centuries A.D. and medallions and symmetrical pairs, the images of
the kings in circular and tangential frames prevailed, which permeated the textile art of
Christianity and Islam» (Jafarpour & Mahmoudi, 2008; Talebpour, 2014) (Fig 9-13).
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23Sl Y
Fig 4. Sassanid Tiraz-

Fig 3. Sassanid Tiraz- horse, Fig 5. Sassanid Tiraz- Iran or

pearls, strips, flower and plant in Simurgh motif in medallion Irag- 7" century A.D.-
medallion- 5™ to 7" century A.D.- and pomegranate flower- 51 Symmetrical pair of roosters
Central Asia- 17.5 cm. to 71" century A.D.- in medallion- Sassanid style-
Source: Metropolitan Museum. unknown size. 11x48/5 cm.

Source: Victoria Albert Source: David Museum.

Museum, London..

Fig 6. Sassanid Tiraz- king, lotus, Fig 7. Gold silk Tiraz- Central Fig 8. Byzantne silk-

pomegranate flower, hunting Asia- Sassanid style- lion, Sassanid style- Discovered
ground- medallion, 6™ century A.D.- medallion symmetrical winged from Charlemagne shrine
Unknown size. cow, lotus flower- 13™ century of Aachen- 8™ century
Source: Medieval Museum of Paris*. A.D.- 124x48/8 cm. A.D.- Unknown size.
Source: Sabri, 2019, 41. Source: David Museum. Source: Medieval Museum
https://clevelandart.org/art/198 of Paris.
9.50.

Fig 9. Byzantine woven silk- Fig 10. Byzantine silk- Fig 11. Silk- Egypt or Iran-
Sassanid style- from the royal tomb medallion, elephant- lion, tree 11" century A.D.- Sassanid
of Denmark- Aleh (falcon), Islamic of life- Sassanid style- Islamic style- Tree of life, winged
or Greek inscription, 11t century calligraphy- 12" century A.D.- horses, parrot and Kufic
A.D.- 195%230 cm. 255x268 cm. inscription- 23/5x36/8 cm.
Source: Hedeager Krag, 2016. Source: Museum of Leon, Source: Cleveland

Spain. Museum.
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Fig 12. Byzantine silk- Sassanid

Fig 13. Islamic Tiraz - Yemeni shawl- Ikat

style- medallion, rooster, (Vashi)- gold embroidery, Kufic letters, 4"
symmetrical winged lion, tree of life, century A.H., dimensions 40x58 cm. Source:
Avrabic or Greek writing, unknown Metropolitan Museum.

size- 9™ century A.D.
Source:https://study.com/academy/le
sson/byzantine-textiles-
characteristics-.

Islamic authors refer to jeweled, painted, and needlework clothes, for which they assign the
name «Tiraz»; this implies that the fabric called Vashi means painting, dyeing, and
needlework. «Vashi is known as a soft and silky fabric from a city in Turkestan» (Minavi,
2008, 756). Also, it is known as the striped Movashi fabric (Ikat) which Jahiz and Thaalabi
called Yemeni cloth and was produced in Ray. The colorful striped Vashi clothes of the
Islamic period reflect the example of Sassanid fabrics, and the example is the famous
Yemeni-style Ikat shawl, which is embroidered with golden threads in the Sassanid style
(Fig 13). The tradition of using the hem decoration of Islamic Tiraz of silk fabrics is an
imitation of the decoration style of Coptic Clavos strips. Hamze Esfahani writes about this:
Monochrome striped Vashi fabric was more common in the sewing of Sassanid costumes
than colored samples. Also, based on the Arabic report of Hamze Esfahani, the influence of
Sassanid fabrics shows a constant element of the design and motifs of Islamic Tiraz, which
can be traced back to the Sassanid Tiraz. For example, clothes with the names Belawn,
Mowashah, Vashi Belzahab, VVashi Modanar, and VVashi Belawn. The author describes each
of these clothes: Belawn is a single-color fabric without a motif; Mowashah is a fabric
embroidered with precious stones, and Vashi Belzahab is the Sassanid jeweled textile;
Vashi Modanar is woven with round frames {medallions}; Vashi Belawn is a Sassanid
monochrome striped fabric (Kashmiri, 2018).

Christian Clavos-Tablion

Clavos is the background of Tablion and its roots reach the traditional Egyptian Coptic
textiles, because of the similarity construction, type of decoration, and the use of common
designs and motifs, Tablion and Clavos have been considered the same because in the
evolution of special decorations, the way of using Clavos changed over time to appear in
different Tablion. Clavos is a decorative band of Roman (Byzantine) period simple clothing
that was sewn on the shoulder and back of the dress and according to Latin sewing culture,
«Clavos is translated as nail or rivet, a kind of weapon of war, claw, rudder, purple stripe
on the tunic; However, the root of Clavos means (declawed- closed). They have also
interpreted Clavos as a stripe on the tunic and considered its etymological content to be a
knot, which decorated Coptic clothes as a band or shoulder band» (Bender Jorgensen, 2007).
In fact, the decoration of Coptic textiles has evolved into three forms: Square shapes with
the name of Tabulae or Tabulation in the Greek language, which was called Tablion;
circular or sphere-like shapes called Orbiculi in the Greek language; band shape or Clavos,
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which is called Clavi or nail in Greek language®. This band was used in «a round form along
the collar and a single or double band was used to decorate the sleeves, or it was woven or
embroidered on the front and back of the dress» (Janssen, 2013. 229) (Fig 14).

gt A < S L o
Fig 14. Clavos- Egypt-6'" to 7t century A.D.-influenced Fig 15. Coptic Clavos- Egypt-
by Coptic, late Roman style- size 41/08x11/24 cm. Byzantium- 7t to 9™ century A.D.-
Source: Washington Textile Museum. Greek, Roman style- 201x119 cm.

Source: Metropolitan Museum.

It seems that the origin of the Clavos goes back to the robes of the ancient Greek senators,
who «distinguished themselves from others with it and was installed on the shoulder of the
dress and played an important role in determining their social status» (Bender Jorgensen,
2007). Another purpose of using Clavos is to decorate clothes, hats, and shoes with common
red and purple colors (Bradley, 2013). Also, «Clavos has been mentioned as a napkin to the
extent that in the 4™ century A.D., it was also used to describe the striped cover of a couch
and a tablecloth» (Bender Jorgensen, 2007). Using Clavos continued as vertical strips of
Roman tunics with different colors (See Figure 15) and was revived until the Islamic period,
especially the Fatimid period of Egypt, with simple backgrounds and calligraphy
inscriptions. Egyptian art was influenced by ancient Egyptian artistic cultural backgrounds
from Iran, Greece, Rome, and Christianity, and the most important part of Egyptian art
belongs to «Coptic art» (Jafarpour & Mahmoudi, 2008). Coptic decorations are related to
religious symbols, which changed their nature first with Greek, and Sassanid scripts and
motifs, and later with Arabic script. «Scientific research has shown that some findings of
Egyptian tombs are of Iranian and Syrian origin, and their filigree technique is derived from
the influence of Eastern Mediterranean art. Also, with the arrival of Islam, Coptic textiles
with Alzvi motifs and Arabic style were produced, and naturalistic styles with Greek,
Roman, and Christian themes were used. Moreover, Egyptian Islamic costumes were
prepared, which gave a new shape and identity to Coptic art» (Janssen, 2013; Jafarpour &
Mahmoudi, 2008) (Fig 16-18).
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Fig 17. Coptic Clavos- 61 to 9"
century A.D.- abstract and geometric
motifs influenced by Islamic Tiraz-

Fig 16. Silk embroidered
with gold and silver-
Byzantine period- Symbols

i @ RUHT LI ¥ ) Ci S

Fig 18. Tablion, Clavos- Egyptian
Coptic- winged lion influenced by
Sassanid- 8™ to 9" century A.D.-

19/5x50 cm. Source: Mariemont
Royal Museum.
https://coptictextilesft.collectionkbf.
be/clavus-cabled-fringed-tunic-line-
wild-animals.

of the Christian Gospels,
Greek inscription with
Islamic style- 1477 A.D.-
102x188 cm Source:
Sullivan, 2021, 147.

33x35 cm. Source: Pennsylvania
Museum of Archaeological
Anthropology.

Also, Tablion® is a rectangular or trapezoidal piece of cloth that was embroidered on the
ceremonial dress (Clamis/Clavis)’ of emperors and courtiers during the Byzantine Empire
or was part of the official dress of the Byzantine courts, and among the women, only
Byzantine queens were allowed to wear it (Fig 19&20).

Fig 19. Tablion- Queen
Avriane's relief- Byzantine
period- 6™ century A.D.-
Embroidery and jewelry
of the emperor's face.
Source: National Museum
of France./

Fig 20. Tablion- Clothes of
Byzantine Emperor and
Queen- 7" century A.D.
Clavos, Tablion.

Source: Houston, 1931, 7.

The Tablion appeared in the Byzantine court from the 4" century A.D. and «it was originally
a Greek term derived from the word Tabula and has its roots in one of the triple forms of
Egyptian Coptic textiles» (Grotowski, 2010, 282). The Tablion was an integral part of the
Byzantine emperor's clothing and was «generally sewn with gold threads and worn by the
emperor from birth to death» (Ball, 2005, 30). The motivation for using the Tablion was to
show the wealth, and power of the Christian world, and was the symbol of the supernatural
protection of the emperor to the extent that in the 6" century, it was considered a symbol of
nobility and social status of individuals or military and official rank, which was granted by
the emperor and was used on the right side of Byzantine men's clothes as a piece of
embroidered and diamond-shaped decorative fabric. Sometimes red and gold-embroidered
Tablions were placed in front of Byzantine emperor's clothes. An example of Tablion can
be seen in the church's mosaic of San Vitale in Ravenna on the dress of Emperor Justinian
and his companions (Fig 21).
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Fig 21. Tablion on the cloak of Emperor Fig 22. Tablion- 51 to 6% century A.D.-
Justinian, 6™ century A.D. Source: Mosaic of Egypt- Pomegranate and geometric patterns
San Vitale Church- Ravenna, Italy. influenced by Greece and Rome- Unknown
size. Source: Coptic textiles of the Royal
Baudouin Foundation.

Regarding the function of Tablion, in the book «Cultural Studies» (899 A.D.), the term
Tablion refers to the box of the emperor's personal clothes that was carried by the servants
during the march. «Houston» says about this: «The Tablion was one feature of the court
dress from the 5% to the 9" century A.D. and was made of silk and gold, and jewels were
embroidered on it. From the 8" to the 11" century, Byzantine emperors wore Tablion with
rich embroidery and geometric designs, rich in jewels, woven from silk and gold threads,
and its use was common only for the nobility and the emperor» (Houston, 1931, 136). In
fact, since Justinian brought silk to Constantinople in the 6™ century A.D2., the custom of
using Tablion, which was sometimes called Clavos, increased. The main motifs used on the
Tablions since the beginning of their use, including the motif of a lion, Mega in Emperor
Justinian's dress, scepter, sphere, the emperor's orb and roll, rose buds, ducks, octagonal
circles, floral motifs, the motif of the emperor, the motif of the symbol of the emperor's
power, Pearls in medallions and ivy leaves, crosses and scrolls and vines, circular
decorations, abstract gold, brown, and gold palm motifs and the Greek Dionysus image, L,
H, and swastika motifs and circular designs, Christian symbols with Roman influences,
double spiral motifs, Geometric, circular, palm and mythic motifs, the bust of the emperor
wearing the consul's dress on the queen's Tablion, symmetrical pair of birds with jewel
embroidery, motifs taken from Sassanid Iranian art, vases and Iranian sun or Fravashi
motifs. «From the time of Justinian, the Tablion came as a wide strip, imitating the
decorative strips of Greek clothing, which in its new form was placed on the Chlamys in a
rectangular shape and contrasting color, and its history of use dates back to the ancient
Greek period, which was a sign of the court» (Glenys & Cleland, 2007, 186) (Fig 22).

Islamic Tiraz

Tiraz is a type of Islamic fabric which, according to the historical narrative, «was used for
the first time by Hisham (106-126 A.H.)» (Baker, 2006, 60-61). It was also said: «Tiraz is
probably influenced by Christian Tablion. A piece of decorative cloth that was sewn or
installed in Roman and Byzantine clothing to show rank or status» (Bush, 2008, 3). In fact,
it seems that «the first use of the Islamic Tiraz was for burial ceremonies» (Walker, 2004,
72), which was used in the ancient tradition of the ancient Egyptians in burial ceremonies,
and was later wrapped around the head of the dead by the Fatimids of Egypt and covered
their eyes (Ekhtiar & Cohen, 2015). Islamic Tiraz was used in «decoration on the chest, the
hem of the dress, on the arm of the officer's dress (See Figure 23), and it was embossed on
the dress, in the opposite color of the fabric, so that it would be more visible» (Chitsaz,

Fig 23. Plaster statue, 5" and
6t century A.H.- Seljug
period, Kufic inscription on
the arm of the sleeve: «(p) e

(b 4e) o952 (Conl 05laan) (el
olese L verse of the Holy
Quran (9:128), s,k % SLJI
(cwlas 1 50)- 144/1 cm.

Source: Metropolitan
Museum.
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2000, 32-75). According to the Persian word Tirazidan (Tiraz), it seems that the technique
of embroidery and weaving with gold and silk threads is the main characteristic of Islamic
Tiraz-weaving and can be evaluated as historical documents because most of their
calligraphic texts express the name, title, social status of political people and the place of
construction, which gave a special characteristic to the Islamic Tiraz. One of these features
is the name of the cities of Shushtar and Shush, which were still one of the most important
centers of weaving, to the extent that, in «Tarikh Yamini», Shushtr Tiraz as the most
important Umayyad and Abbasid Tiraz is introduced: «After the conquest of Hamadan,
Azad al-Dulaw sent a thousand Tiraz cloths to Bukhara on the behalf of Malik Mansour,
governor of Amir al-Mu'minin, to Shah Samani» (Ehsanpour & Farboud, 2011). In fact,
«Shushtar was the center of brocade production (Diba) in the Islamic era» (Shayestefar,
2008) and Diba was another name for weaving, and perhaps one of the important reasons
for Muslim Sultans to pay attention to it is the production of special designs; Because «the
Tiraz-weaving workshops (Khalifa workshop: Private (Khaseh)- (Commercial or
government workshop: Public (Amme)» under the management and control of the
Umayyad and Abbasid caliphs «operated in the form of small and large workshops and they
were called Khaseh (private and special)» (Baker, 2006, 60; Ekhtiar & Cohen, 2015. 48).
Because of the presence of gold, silver, and silk threads, the private (Khase) and public
(Amme) Tiraz were controlled by the government, and what separated the Islamic Tiraz
from other weaves was the presence of calligraphy strips that were produced in Dar Al Tiraz
(Tiraz-weaving house). The high prestige of these centers had caused «Al-Mu'azuddin, the
first Fatimid caliph of Egypt, to build a place called Jameh Khana and leave large quantities
of cloth that were woven in Dar al-Tiraz» (Rahro Esfahani, 2015). To understand the
characteristics of the Islamic Tiraz, it is necessary to mention points such as the historical
value, the elegance of the texture and the innovation in the writing's execution, the evolution
and the change of the motifs and the main designs influenced by the Sassanid, Coptic
culture, which has caused the change like the Islamic Tiraz; because by the middle of the
first century A.H., an Islamic style different from the Sassanid and Coptic Tiraz was created
with calligraphic inscriptions and an emphasis on script and abstract motifs, and this
difference created a kind of distinction for the styles of the Umayyad and Abbasid periods,
in using Kufic, Thuluth, and Naskh scripts instead of human motifs and images of Sassanid
kings and Christian motifs. «Before the Umayyad caliphate, it was used in the style of the
Greek script, but with the succession of Abd al-Malik bin Marwan, the Arabic script took
its place» (Mackie, 2015). There are two examples of the Museum of Archeology and Art
of the Islamic Era of the National Museum of Iran with Sassanid motifs (Fig 24, 25 & 26)
in which medallions, bergamot, winged lions, and other elements were used, and were
probably used for the shroud or covering of the coffin of the elders. «The text of the
inscription with the design of the two-headed winged falcon named Saeed bin Abu Khaimeh
Harithi dated 393 A.H. coincides with the period of Baha al-Dawlah Daylami» (Rouhfar,
2001, 20-21).
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4t century A.H.- Al Buyeh
period- Sassanid style- Motifs: a
double-headed falcon with open
wings, a decorative band with

Fig 25. Islamic Tiraz- Ray city-
5t century A.H.- Sassanid style-
Symmetrical winged lions and
tree of life, rooster and peacock
in tangent medallion- 23x40 cm.

Fig 26. Islamic Tarz- Ray
city- Al Buyeh period- 4"
century AH.- Sassanid,
Coptic style- circle and
square frames, Kufic

Fig 27. Islamic Tiraz- gold
woven silk- pattern
influenced by Sassanid style,
symmetrical rooster, lotus
flower and pomegranate in
the medallion- 8™ century

A.D.- Discovery of Central
Asia- size 63/5x228 cm.
Source: David Museum.

Source: National Museum of
Iran, work number 8560.

Kufic script- Kufic script on the
WINGS: «aed & 55 dian &S e?,
the one who has a great effort is
valuable.- Kufic in the upper
frame: «alss S5 alol olb -,e», the
one who is original, his actions
are good.- 44x35 cm. Source:
National Museum of Iran- work
number 8559.

script, geometric and bird
pattern- 68x183 cm.
Source: National Museum
of Iran, work number
8558.

One characteristic of Islamic Tiraz is the use of plant motifs and religious concepts with
inscriptions and Sassanid designs and patterns (rooster, symmetrical falcon) and Coptic,
which were executed with tapestry, embroidery, and painting (Fig 27). There are examples
from the region of Khorasan (Abbasid period, Sassanid style) and Egypt (Fatimid period)
(Fig 29 & 28) on which Kufic script and the text of prayers and wishes for health and
Sassanid motifs are woven and embroidered.

£

Fig 28. Islamic Tiraz- Fatimid Egypt- 2™ and 3"
century A.H.- tapestry texture- Sassanid style-
Kufic script, lion, camel, Chalipa influenced by
ancient Iranian motifs- 20/3x30/5 cm. Source:
Metropolitan Museum.

Fig 29. Islamic Tiraz- 6™ century A.H.-
Sassanid style- Egypt- symmetrical dove,
two-headed falcon with open wings in
medallion and tree of life, circular band with
Kufic script- Unknown size. Source:
Preserved in the David Museum.
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Discussion and Analysis of Findings

In this section, the questions of the present research are answered, which include the points
of similarity, the difference between Islamic Tiraz with Sassanid Tiraz, Christian Clavos-
Tablion, as well as the recognition of the design and the influential roles of the Sassanid
Tiraz and the Clavos-Tablion on the Islamic Tiraz.

1. Similarity: Islamic Tiraz, Sassanid Tiraz, Clavos-Tablion Christian, in terms of social
status, all three are symbols of wealth and power of three eras, and it is a sign of Khalat, a
gift from the king, caliph, emperor, and the main centers of their production since Islam.
The cities of Shush, Shushtar, Baghdad, Fars, Khorasan, Central Asia, Egypt, Syria, and the
Mediterranean. Also, the production method, the texture, the motifs, and the designs are
very similar; they have used the method of embroidery, and needlework along with the
texture of the fabric, and motifs of roosters, birds, peacocks, pigeons in pairs, the tree of
life, pomegranates, lotuses, multi-lobed flowers in circular frames, medallions tangent to
each other have been observed in their decoration.

2. Difference: Fundamental differences can be seen as Islamic Tiraz, Sassanid Tiraz,
Clavos-Tablion; in the Islamic Tiraz, single bands with inscriptions on the hem and with
Arabic expressions of prayers for the caliph, the vizier, the orderer, along with the date of
manufacture, the place of production, and the customer were used, and their special texture
is tapestry, printing, painting, embroidery installed on the fabric. In the Islamic period,
Islamic Tiraz was a symbol of the socio-political valuing of caliphs over others, and in this
sense, it has removed the exclusive use of Tiraz from private to public. One of the most
important differences in style is the removal of human and non-Islamic motifs and the
creation of the same pattern on the hems of the clothes, which gave a new shape to Islamic
clothing. Also, there are different things in the Sassanid Tiraz compared to the other two
fabrics, including the absence of inscriptions, the absence of phrases in praise of the kings,
the name of the orderer, the date of manufacture, the place of production, printing or
painting, and they used the Sassanid style of weaving and embroidery and needlework for
decoration. Sassanid Tiraz was a symbol of royal power that had political value and was
given to royal relatives (social rank) and one of its common motifs is especially the image
of Sassanid kings. These differences apply to the Christian Clavos-Tablion and, for
example, the size of the Tablion is larger than the Clavos or decorative strips of Islamic
Tiraz, and they are attached to the clothes of the emperor and government officials. Clavos
strips were woven for people of high social class and its history goes back to the Greco-
Roman period to the Byzantine period. In Clavos, as in Sassanid Tiraz, phrases related to
the orderer and praise of people were not used, but the names of saints and Christian and
political symbols were sewn on it. The Weaving technique of the Tabloins is in the Sassanid
style, but the needlework on them is in the Coptic style. Also, in contrast to the Islamic
Tiraz, the Clavos-Tablion textiles were considered a symbol of the emperor's supernatural
power and his protection during the Christian era. In Table 1, some impressive motifs and
designs of Sassanid Tiraz, Christian Clavos-Tablion are introduced based on images.
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Table 1. Designs and motifs of the Sassanid Tiraz, Christian Clavos- Tablion influencing the Islamic
Tiraz. Source: Author.

Sassanid Tiraz: Pigeon, falcon, rooster, camel, tree of life, medallion, lotus flower, horse and winged lion, bergamot,
pomegranate flower, pearl motif, chalipa
Clavos; Tablion: Striped design, rhombus- circle- square frame, geometric motifs, movement of running animals.

Symmetrical rooster, medallion, Tree of life, pigeon, bird of Winged lion, pomegranate
inscription in Kufic script used in | paradise, falcon, medallion, flower, bergamot, tree of life,
Christian textiles, pigeon, tree of | winged horse, Sassanid pearl motif, rooster, peacock,
life, Sassanid needlework. needlework. Sassanid texture.

R
g

Open-winged falcon, medallion, Symmetrical pigeon, parrot, circle, | Winged lion in a row, chalipa,
strip inscription, flower, Sassanid | rhombus, square, striped margins, | abstract flower and leaf, striped
needlework. Kufic inscription, medallion, margins, medallion, Kufic
Sassanid texture. inscription, embroidery,
Sassanid needlework.

Conclusion

The secret of the stability of the Islamic Tiraz sewing method and implementing textures,
the continuity of motifs and decorative designs of the past, is the support of the rulers of the
Islamic period from the cultural-artistic backgrounds of the Sassanid and Coptic eras, which
continued to work vigorously for centuries. The management of the Islamic caliphs over
the textile production workshops belonging to the Sassanid era and later the Christian era
caused the tradition of political and social value of royal textiles to be preserved from the
past and turned into a symbol of glory and power. The results of the present research showed
that the Islamic Tiraz is Christian in terms of structure and decorative elements that continue
the tradition of Sassanid textile weaving; they first followed the Sassanid Tiraz regarding
the type of texture, the method of construction, and design, and then in the final path of their
transformation and change, they adopted the shapes of Clavos-Tablion forms with the
difference that Islamic scripts were placed in the Islamic Tiraz instead of Christian elements
and Sassanid human motifs. Like the Sassanid Tiraz and the Islamic Tiraz, the Christian
Tablion has had high material and spiritual importance, which is a modified form of the
Coptic- Christian Clavos decorative strips, and Coptic Clavos has a lot of contribution in
designing and developing the decorative forms of Islamic Tiraz textiles with calligraphy
inscriptions; the influence of the Islamic style in using the common plant, animal, and
mythological motifs can be attributed to Sassanid art and their change from unified forms
to Coptic Clavos strips, which were used with single calligraphic motifs on the hem of the
textiles and created a special and new form of Islamic Tiraz and gave it a new identity.

Appendix

1.King Baudouin Foundation https://coptictextilesft.collectionkbf.be/iconography.

2. «Hai Gaon» (939-1038 AD) wrote in Arabic language with «Ben Sharira» and served in the Talmud
Academy.


https://coptictextilesft.collectionkbf.be/iconography
https://coptictextilesft.collectionkbf.be/iconography
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3. The book of history entitled «Sunni Muluk al-Ard and al-Anbiya Ls¥l 5 5 ¥lSsl » (280 A.H.) explains:
In 303 A.H., in the city of Estakhr, Pars, | saw a large book about the sciences and news of the monarchs and
the buildings and plans of the Iranians. That picture was of 27 kings of Iran and the Sassanid dynasty, and each
of them was depicted as young or old with ornaments, crowns, beards, and faces.

4. Musee Du Moyen-Age, Paris

5. Marlamallett.com/Coptic-1.htm

6. tapriov

7. The main official clothing of the court and civilians was Christian and it started from the time of Constantine
I and it was the most important element of the Byzantine coronation, which was made in purple color and with
the design of Ale and golden or purple colors (Ball, 2005, 30).

8. Justinian was in pursuit of silk and accepted the offer of two Christian monks to smuggle silk eggs. It is also
said that an Iranian taught the use of silk cocoons to the Romans (\Wulff, 2014, 160).
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Introduction

One of the original Iranian arts that serve architecture is mirror work. This traditional art is
mostly used in the interior decoration of historical and religious places. Mirror work should
be considered the latest innovation of Iranian artists in interior architecture and decoration
of buildings, which creates a bright and sparkling atmosphere in the interior areas of the
building by creating regular and geometric decorative shapes and designs from small and
large mirror pieces, and the result is the successive reflection of light in countless pieces of
the mirror while creating a pleasant and dreamy bright space. This decoration style was
common in Shiraz, Isfahan, and Tehran, and after transferring the capital from Qazvin to
Isfahan in 1007 A.H., mirror work was spread in the newly built palaces of Isfahan and this
art was used in the decoration of many royal palaces of Isfahan. In the Safavid era, mirror
work started with the installation of one-piece mirrors on the body of the building; However,
in the Qajar period, in the evolutionary path of this art, the mirror was transformed into
smaller pieces, combined with various geometric shapes, and used in the decoration of
shrines. In the contemporary period, besides shrines, mirror work was widely used in some
residential houses and public centers, such as shops, restaurants, hotels, and private tombs.
The question raised in the current research is: «What are the techniques and decorations
used in the mirror work of historical buildings in Isfahan?» Also, the purpose of the present
research is to study and investigate the artistic and technical characteristics of mirror works
from the Safavid era to the contemporary era of Isfahan City.

Research Method

The current research is a qualitative approach and, regarding the goal, it is applied and has
a descriptive-analytical basis. The statistical population is mirror work in 15 buildings in
Isfahan and the sampling method is purposeful. Therefore, the target building with the
maximum difference has been chosen so that it can be a perfect example of the mirror work
of Isfahan's historical building.

Research Background

Regarding mirror work in architectural buildings, including Islamic architecture and
residential houses, and studies in decorations, motifs, and mirror work techniques, the
following can be mentioned: In the article entitled «Inquiry into the form and meaning of
mirror art with an emphasis on conceptual art and Islamic architecture», «Delzenderoudi
and Tousian Shandiz» (2019), have discussed the characteristics of Islamic architecture and
how the concepts of Islamic mysticism are manifested in mirror art. In his master's thesis,
«Research for the transformation in the design and implementation of the decoration of
mirror art in interior spaces», «Tahouri» (2020) examined the techniques of mirror work in
the interior spaces of Iranian architecture and provided solutions to revive this art in today's
architecture. In his master's thesis, «Analysis of the characteristics of form and meaning in
the mirror work art of the Qajar period by relying on the opinions of Sohrevardi»,
«Pargosha» (2020) analyzed the relationship between light and mirror work in the two
buildings of Shahcheragh and Nasir al-Mulk House and the influence of monotheistic issues
and spiritual thoughts in applying this art. In the article entitled «Effects of visual and
conceptual aspects of the mirror work of Hazrat Shahcheragh's Shrine on contemporary
works of art», «Mohammadi Vakil» (2019) «studied the comparative study of the concepts
of mirror work of Shahcheragh's Shrine and the works of «Monir Farmanfarmaian» and the
common semantic and formal characteristics inspired by the mirror work of the
Shahcheragh Shrine have been investigated in the works of «Monir Farmanfarmaianin». In
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the article entitled «Comparative study of mirror work decorations in the historical houses
of Zinat al-Muluk and Nasir al-Mulk» «Deh Jani and Rah Peyma» (2019) examined the
patterns used in the mirror work of the mentioned houses and classified the mirror work
decorative motifs in these two buildings. In the article entitled «Investigation of symbolic
motifs in the mirror work of Qajar houses of Yazd», «Mirdehghan and Azizi» (2019)
identified and classified the mirror work motifs of Qajar houses of Yazd and their related
symbols and introduced the symbolic origin of motifs in Iranian-Islamic culture and Persian
literature. In the article entitled «Investigation of the role of the mirror work art in
architectural decorations», «Nikpey and Saadat» (2018) provided explanations about the art
of mirror work and its evolution, and also referred to the solutions and techniques of mirror
work in modern architectural decorations. In the article entitled «Efficiency of the art of
mirror works in beautifying the architectural space, considering the re-imagining of the
space of Islamic architecture», «Turkman and Farshchian» (2016) provided explanations
about the art of mirror work and its philosophy in Islamic architecture, and examined the
role of light in Islamic mysticism and its relationship with mirror work. Less research has
been presented so far in mirror work decorative motifs of buildings in Isfahan City.

The history of mirror work

Iranians have long considered water and mirror as two symbols of purity, light, truthfulness,
fate, and purity. Mirror work should be regarded as the last initiative of Iranian artists in the
fine arts group. Mirror work, in the beginning, started with the installation of integrated
mirror pieces on the body of the building, not only inside the building but also on the walls
of the pillared porches of the Safavid era decorated with large mirrors. Local documents
show that the decoration of the buildings with mirrors started for the first time in the city of
Qazvin, the capital of Shah Tahmasb, in 951 A.H. After transferring the capital from Qazvin
to Isfahan, mirror work was spread in the newly built palaces of this city and Ashraf Palace.
Mirror work has been used in the decoration of many royal palaces in Isfahan, which
according to «Chardin» numbered over 137 (Kiani, 1997, 242). The art of mirror work
expanded in the 13" century until it reached its peak of beauty in the Qajar period, especially
during the time of Naser al-Din Shah, enjoyed special prosperity, and became common as
one decoration related to architecture, in many religious and government buildings. During
this period, mirror work was used a lot to decorate royal buildings and shrines, and for this
reason, this art flourished day by day during the Qajar era. Moreover, wonderful works of
Matn Bandi, Rasmi Bandi, Mugarnas, and all kinds of knit works and arabesque work as
well as painting and calligraphy were created on the back of the mirror. It was during this
period that beautiful works such as the Hall of Mirrors of Golestan Palace and the rooms of
Shams OIl-Emareh appeared (Delzenderoudi & Tousian Shandiz, 2019). In the second half
of the 14™ century, mirror work along with plasterwork (stucco) became popular and
innovations emerged in its methods. Using colored glass on a wider level, the creation of
new motifs and designs such as flowers and arabesque motifs, and the use of convex glass
are the characteristics of this period. In recent centuries, the use of mirror work has also
gone beyond the geographical borders of Iran and has spread to some neighboring countries
such as Irag and the Persian Gulf emirates (Kiani, 1997, 244).

Mirror Work Techniques in Isfahan

At first, mirror work was created by using large pieces of mirror which were known as full-
length mirrors or body-view mirrors. In this period, the size of the mirror itself was accepted
as a value, to the extent that many sources refer to the world-view mirror in Chehelsotoon,
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Isfahan, and mention that someone entered through the eastern door of Chehelsotoon and
his image was seen in the mirror of the porch (Jaberi Ansari, 1963, 321).

1. Plaster work on the mirror: Plastering on the mirror can be described as the first
technique of mirror work that has an Iranian flavor. Using arabesque and Khataee bands on
the mirror is the first stage of separation of Iranian mirror work from that of Europeans
(Mishmast Nahi & Abed Esfahani, 2007). These decorations are formed by combining the
two arts of plaster and mirror works. The typical method of its implementation is
transferring the design on the surfaces of the components of this architecture, gluing the
mirror parts on the surface and based on the transferred design, applying plaster coating
integrally or locally, cutting and trimming the plaster, and making the plaster pattern visible
on the mirror work. The design of patterns and placing decorative plaster areas on the work
surface are done in such a way that all the seams between the pieces of mirrors are hidden
under the plaster coating and the appearance of a single mirror is visible (Salehi Kakhaki &
Aslani, 2011). Sometimes mirror work decorations are used in the form of knots and regular
geometric motifs and sometimes in irregular plant shapes alone or along with other common
materials in Iranian architecture, especially plaster (Aslani, 2015, 257). Among the first
examples of this form of mirror work, the plasterwork (stucco) on the mirror in the mirror
porch (Eyvan-e Ayeneh) of the Chehlsotoon Palace in Isfahan can be mentioned (Mishmast
Nahi & Abed Esfahani, 2007) (Fig 1).

Fig 1. Plaster work on the Fig 2. Cupbori, ceiling of Fig 3. Cupbori, Abbasi Hotel,
mirror; the porch of Hasht Behesht building. hotel lobby ceiling.
Chehelsotoon Palace. Source: Authors. Source: Authors.

Source: Authors.

2. Cupbori: This word is derived from «cup» in English, whose equivalents in Farsi include
mug, bowl, goblet, wineglass, competition prize cup, etc. According to the traditional
artisans of Iran, a cup refers to large glass spheres that are turned into mirrors and are used
in Cupbori decorations after being cut (Aslani, 2015, 242). Convex mirrors are used in this
mirror work method. The material of the reflected layer in these mirrors is lead metal.
Considering the visual characteristics of the back surface of these mirrors and the existence
of lines that represent the use of molten lead, it has been used in the technology of these
mirrors (Mishmast Nahi & Abed Esfahani, 2007). In this method, the pieces of curved
mirrors, which are cut based on the plan transferred to the wall surface, are glued on the
plastered wall, and then the wall surface and the mirrors on it are covered with a layer of
plaster coating. The initial design is transferred again to the new layer of plaster and then
the plaster worker cuts the desired parts of the coating until the mirrors under it are visible
(Salehi Kakhaki & Aslani, 2011). The remains of the design of the cedars that have been
left in the plinths of some rooms of the Hasht Behesht Palace are from the remaining
Cupbori of the Safavid era (Mishmast Nahi & Abed Esfahani, 2007) (Fig 2). Abbasi Hotel
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can be mentioned among other buildings decorated with Cupbori mirror technique. The
mirror works of the mentioned building are used in the ceiling and corridors and belong to
the contemporary period (Fig 3).

3. Mirror works in sashes and knot design (Girih Tiles) of wood and mirrors: Another
technique of using mirrors is in sashes and knot-designed doors and windows. Mirror work
is used both flat and embossed in sash making. The most common designs in mirror work
are turning and repeating decorative motifs in Iranian art. These motifs change depending
on the situation and performance capabilities and cause various motifs to emerge. The
motifs of mirror work in sashes mostly include arabesque motifs, paisley (Bote Jeghe),
framed (Ghab Ghabi) motifs, four-lobed flowers, and bergamot (Saedi, 2017) and doors and
windows made of knot patterns in the form of geometric knots. Mirror work has been used
in the sash of several residential houses in Isfahan, including the Constitutional House (Fig
4). In the knot-designed decorations of wood and mirror, the combination of mirror and
wood can be seen, so that the background (Alat) of this knot pattern is wood and the knot
shapes (Loghat) of that are mirrors. The mirror decorations with wooden knots in
Chehelsotoon and Hasht Behesht palaces differ from other mirror decorations used, and it
is possible that they do not belong to the Safavid period, but were added to these two places
in later periods (Shirvani & Khosravi, 2017).

Fig 4. Mirror work on the sash,
Isfahan Constitutional House.
Source: Authors.

4. Embossed and semi-embossed mirror work technique: This method, which covers the
wall and ceiling widely, creates a uniform layer on the outermost layer of mortar on the
wooden canvas of the ceiling or the canvas of mud and plaster of the wall with Sarooj
(plaster of lime and ashes or sand) mortar. The amount of protrusion depends on the cutting
patterns of the mirror and then the design. The simplest type, which has a small protrusion
and slope, is usually shamsa (decorated rosette) or geometric motifs that have small patterns
and are mostly implemented on the surface of the wall. Vathig Ansari's house is an example
of this technique (Shirvani Dashtak, 2017). Another method is the technique of placing three
embossed pieces of triangular mirrors together in such a way that they form a pyramid and
become protruded. This technique can be seen in the walls, gables (lachaki), and decorations
around the fireplace (Hashemi Hosseinabadi, 2011) (Fig 5).

Fig 5. Embossed and semi-embossed mirr
Qazvini, Imamzadeh Ebrahim Houses. Source: Authors.
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5. Painting on the mirror: Painting on the back of the mirror is used in the head of the
closets, the margins of the doors, and decorative frames; the backs of the mirrors were
painted with designs of flowers, birds, bushes, and natural landscapes (Khawaja Ahmad
Attari, 2016, 177). Paintings of flowers and birds are placed on large mirrors, inside the
niches and on the door frames of the Haghighi House (Hashemi Hosseinabadi, 2011) (Fig
6).

- ——
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Akhavan Haghighi, Qazvini Houses. Akhavan Haghighi House.
Source: Authors. Source: Authors.

6. Mirror work combined with glass (Ruby): Using mirrors and colored glasses in the
form of turning, circular, almond-shaped, etc., where the pieces of the mirror are glued on
the glass, is called the technique of mirroring with glass (Hashemi Hosseinabadi, 2011) (See
Figure 7). This new method of mirror work is known as ruby (Yaghooti). Mirror pieces
cause light reflection in the space and, besides creating shimmer, they play a significant role
in illuminating the environment (Saedi, 2017). An example of this technique can be seen in
the reconstruction of parts of Kakh-e Marmar, the decorations of the Shah Abbas Hotel in
Isfahan, and the house of the Akhavan Haghighi (Kiani, 1997, 243).

Table 1. Mirror work techniques in historical places of Isfahan from Safavid to contemporary.
Source: Authors.

Plaster work Mirror | Embossed Pgri]nttri]r;g c’:)/lr:t:ion re
No. Places Era on the Cupbori | in knot & semi- back of the d with
mirror design embossed mirror glass
Chehel : % "
1 Sotoon Safavid
Hasht : " "
2 Behesht Safavid
Rakib . % x
3 Khaneh Safavid
4 Abbasi Contem " " «
Hotel porary
Tomb of . x
5 Agha Safavid
Mirfenderes . N N
6 ki Tekye Safavid
Emamzadeh Contem
7 Shahmirham * *
seh porary
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Plaster work Mirror | Embossed FENINY palli ey
A p on the combine
No. Places Era or_1the Cupbori | in k_not & semi- back of the d with
mirror design embossed ;
mirror glass
8 Emamzadeh | Contem %
Ebrahim porary
o |fm [ou R
Martha
10 | Peters Safavid
House
1 ﬁ(r)lzts(;tellan Qajar «
Vathiq
12 | Ansari Qajar * *
House
13 Sheikh ol- Safa_vid- * % %
Islam House | Qajar
Akhavan
14 | Haghighi Safavid * * * *
House
15 E'gzzgtutlon Qajar "

Decorative Motifs

The motifs used in the mirror works of Isfahan buildings have been analyzed in three
sections: geometric motifs, plant motifs, and inscriptions. Geometric patterns include knot
patterns and geometric combinations, including rectangles, ovals, shamsa, and bergamots,
and plant patterns include types of flowers and vase designs.

1. Geometric Motifs: Geometric motifs are one of the most common motifs in the mirror
works of Isfahan buildings, which include various shapes. Regular geometric shapes such
as circles, rectangles, and ovals in the form of a frame, surrounded by plasterwork (stucco)
decorations and sometimes painted on mirrors, are repeated in different spaces, such as
columns and walls adjacent to the niche (Fig 8).

Mirfenderski Tomb, Chehelsotoon. Source: Authors.

1.1. Decorative Shamsa: A shamsa is a type of star or sun-like design that is decorated
with arabesque and Khataee patterns, and its position is like a bergamot in the center of the
design. The symbolic representation of shamsa (Sun) has taken an important place in Iranian
art. The shamsa is seen in most works of art and is inspired by the circular motif of the sun
and has many symbolic meanings and concepts that can be referred to as a symbol of
divinity and the light of unity (Khosravi, 2011). Shamsa is among the most frequent motifs
in the historical buildings of Isfahan, which can be seen in buildings belonging to the
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Safavid and Qajar periods, individually and separately, along with plasterwork decorations,
on the walls around the niches and the ceiling (Fig 9).

Marthapeters, Qazvini, Tomb of Agha, Hasht Behesht houses. Source: Authors.

1.2. Mirror work in Mugarnas: The Mugarnas used in the Qajar buildings of Isfahan are
very detailed and beautifully worked on the domed ceilings and giloeys. Almost all Qajar
houses in Isfahan have more or less Mugarnas (Fanaei, Mojabi, & Ayatollahi, 2011). This
method has been applied to two methods of Mugarnas arrangement in Imamzade
Mirhamzeh, related to the contemporary period and ceiling Mugarnas in buildings of the
Safavid period in Isfahan city, including Rakib Khaneh, Tomb of Agha, Martha Peters
House, Akhavan Haghighi House, and Hasht Behesht Building. In the Haghighi House,
Mugarnas of Shahneshin (Tablinum) is shown with mirrored stars and covered with plaster.
The mirrored surface of this ceiling with the sun in the middle and the surrounding stars is
a symbol of the night, whose light reflection forms the starry sky (Khwaja Ahmad Attari,
2016, 179) (Fig 10).

Fig 10. Ceiling Mugrnas;
From the right: Tomb of
Agha, Akhavan Haghighi
House, Martha Peters
House, Rakib Khaneh,
Imamzadeh Shah
Mirhamzeh, Hasht
Behesht. Source: Authors.

1.3. Knot: Knots are another group of geometrical combinations of Iranian architectural
decorations that are formed based on the principle of meaning and using straight lines, and
create the background (Alat) of the knot (Sherbaf, 1993, 92). Roman knot is only one type
of motif that can be used alone or in combination with other motifs (Najib, 2019, 155).
Considering the naturalistic themes in the buildings, their facades, which are covered with
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two-dimensional and three-dimensional knots bound to the geometry of the polygonal star,
can contain implications for the universe. Among the geometric patterns, those with stars
are more reminiscent of the sky. The network of concentric and orbital circles, which is the
sub-motif of star knots, is reminiscent of the orbits of the stars, and the equidistant rays of
the shamsa are like those that shine in the starry sky (Najib, 2019, 161). Geometric knots
are one of the most common mirror motifs in the contemporary period, which are mostly
used in religious buildings such as Imamzadehs and Takayas (Fig 11).

Fig 11. Geometric knot; From the right: Imamzadeh Ibrahim, Imamzadeh Shah Mirhamzeh, Rakib
Khaneh. Source: Authors.

2. Plant Motifs: whatever is directly or indirectly inspired by all kinds of natural flowers,
plants, and trees are called plant motifs (Makinejad, 2008, 50). Another category of
common decorations in architecture is the use of plant motifs, which are used in the mirror
works of some buildings in Isfahan City, and can be examined in the categories of
Arabesque, Khataee, Farangi, Bergamot, Guldani (vase), Bote (bushes), and Shah Abbasi
motifs. In the Safavid period, plant motifs, especially flowers, became more naturalistic
than in the Timurid period, and flowers such as Peony were added to the decorations of this
era. The wavy and interlaced movements of plant motifs in the over-glazed painted tiles
became more and more complete due to the easier implementation compared to other
techniques. The artists paid attention to the details of plant motifs, and as a result, the plant
motifs have a special elegance. The plant motifs of the Qajar period were also influenced
by the Westernization trend and other artistic and cultural changes and were moved towards
realism (Makinejad, 2008, 42-43).

2.1. Arabesque: Arabesque decorations are interwoven and tangled shapes of buds,
branches, leaves, flowers, and plants that are mentioned in the Quran and are known as
heavenly plants (Aliabadi & Jamalian, 2011). In the mirror work of the Haghighi House,
Dragon Arabesque is executed in a semi-circle frame and applied in the decorations of
Rakib Khane and Vathiq Ansari along with plasterwork decorations and paintings (Fig 12).

A B i'(‘. -’V"' e
Fig 12. Arabesque mirror work; From the right: Akhavan Haghighi House, Rakib Khaneh, Vathiq

Ansari. Source: Authors.
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2.2. Farangi: Plant patterns got a newer form in the Qajar period. The artists used abstract
plant motifs in a naturalistic form in the form of rose bushes, flower threads, flower crowns,
flowers and vases, and even fruits (Fanaei et al., 2011). These motifs were called Farangi
and they are clearly found in most Qajar buildings due to the influence of the West (Fig 13).

F|g 13. Farangl decoratlons in Qajar houses; From the rlght Vathig Ansari house, Aristotelian
House, Qazvini house. Source: Authors.

2.3. Decorative Bergamots: Among other decorative arrays, the bergamots used in the
mirror work of some buildings can be mentioned, including the Akhavan Haghighi House
and the Vathig Ansari house, along with the plasterwork decorations on the ceiling of the
building. In the house of Sheikh ol-Islam, they are used in the form of bergamot, and in the
Imamzadeh of Mirhamza, they are used with colored mirrors (See Figure 14).

Flg 14 error worked bergamots From the rlght Hasht Behesht Akhavan Haghlghl House,
Imamzadeh Shah Mirhamzeh, Vathig Ansari House, Sheikh ol-Islam House. Source: Authors.

2.4. Vase-form design (Goldani): This pattern is one of the most widespread motifs that is
used in most houses. The vase, which is an ancient symbol associated with abundance and
fertility, has been embodied in countless different forms from the third millennium BC to
the present. According to the symbolic associations of the vase, it is usually shown as being
placed on the crescent-shaped base of the moon, and plants are placed in it, which is a sign
of abundance or cosmic trees (Shirvani Dashtak, 2017) (Table 1).

Table 2. Vase motif and its distribution in the identified buildings. Source: Authors.

No. | Vasetype | Image Place Era No. Vase type | Image | Place Era
Vase with A vase with
narrow 2B abase and a -
. . Aristo
1 base with Qazvini Qajar 4 | narow neck | telian | Qajar
mirror- House ! with flower o F J
. %l House
frame and bird
design painting
. Mirror
Plate- Vathlq . worked vase , Tomb .
2 Ansari Qajar 5 . || of Safavid
bowl vase with i
House | Agha
Golfarang




PAYKAREH

Journal of Art Faculty, Shahid Chamran University of Ahvaz
Analysis of the Mirror Work Methods and Motifs in the Historical Buildings of Isfahan City
Volume 12 Issue 32 Summer 2023 Pages 63-80

73

No. | Vase type Image Place Era No. Vase type Image | Place Era
plasterwork
decorations
Plaster

Plate- = | Shah | Conte worked vase
3| bowl vase E Abbasi | mpora | 6 | with
Hotel ry Golfarang
and bird

Safavid

2.5. Khataee and Shah Abbasi: There are different types of Khataee flowers: five-leaved
and eight-leaved butterflies, Shah Abbasi, Anari, and Piazi. According to the investigations
in the mirror work decoration of the buildings of Isfahan, only round flowers can be seen
among the Khataee flowers, specifically eight-leaved and five-leaved flowers, and Shah
Abbasi flowers. Khataee decorations in these buildings have been implemented in the form
of painting on the mirror in Vathiq Ansari house and the technique of combining painting
with plasterwork (stucco) in buildings such as Imamzadeh Mirhamzeh (Fig 15).

Fig 15. Khataee and Shah
Abbasi; From the right:
Vathiq Ansari House,
Imamzadeh Shah
Mirhamzah, Vathiq Ansar
.4 House, Mirfendersky

= Tomb. Source: Authors.

2.6. Flowers: The flowers used in most of Isfahan's buildings are used in groups, in the
form of flowers and bushes, mostly in mirror and plaster paintings. It includes all kinds of
natural flowers, including red Rose or Mohammadi flower, Marguerite, Nasturtium, and
Cherry Blossom. The four-leaved rose symbolizes the cosmos, the five-leaved microcosm,
and the six-leaved macrocosm. In Islam, the red rose (Mohammadi) is a symbol of the blood
of the Prophet (Cooper, 2000, 312). Dog-rose is one of the favorite flowers of alchemists.
The white nasturtium and the red nasturtium are symbols of alchemists' performance
(Chevalier, Gheerbant, 2000, 748). The Cherry Blossom is also the national symbol of
China and Japan and a sign of the fleeting sweetness of youth (Bruce, 2015, 95). In addition
to flower motifs, in some buildings, plant motifs such as trees and fruits, among which the
Cypress, Grapevine, and Pomegranate trees are evident.

2.7. Lily: In Iranian culture, the lily is a symbol of immortality and the Amordadegan
(immortality) festival. One of the symbolic signs of the lily of freedom and liberality has
been introduced as the symbol of Anahita in ancient texts. With the beginning of the Safavid
era and even before that, the image of this flower can be seen in the corners of the
miniatures. From the middle of this period, with the establishment of the flower and bird
school, lily images increased and engaged in other arts. Perhaps they can be seen as a
continuation of the same old motifs of the ancient world and past beliefs (Karimi Pourbaseri,
2009). In the poem entitled «Ramz al-Riahin» by «Mohammed Hadi Kashani» known as
«Ramzi Kashani» (one of the poets of the Safavid period and the contemporary of Shah
Abbas 1), which was written in the description of Isfahan and the discussion on the flowers
of Isfahan's Hezar Jarib Garden, the lily is mentioned. Ramzi Kashani mentions the yellow
lily in this poem and in the section entitled «Yellow lily flower in its definition» which was
planted in the Hezar Jarib Garden of Isfahan at that time. The motif of this flower in the
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wall paintings of Hasht Behesht Palace depicts images of an Iranian garden with purple lily
flowers and it seems to be a pattern of common Iris or garden Iris, which is also known as
German Iris and is known by the scientific name of Iris germanica from the Iris family
(Kamali, 2013).

2.8. Grapes or Grapevines: In Iranian mythology, grapes are a symbol of blood, which is
the dominant force (Shojaei, 2017, 17). In Mithraism, grapes are sacred and a symbol of
blessing. In ancient Iranian myths and legends, grapes emerged from the blood of a cow
that was created by God and killed in the attack of Ahriman. In addition to the grapefruit,
the grapevine or grape tree has symbolic meanings, and along with the ivy tree (Bindweeds),
it is mainly associated with the life force or divinity. In Iranian mythology, it is a symbol of
fertility and abundance and has eternal sacred power (Heydarntaj & Magsoodi, 2019, 138).
The bindweeds were used as a charm and talisman to ward off evil spirits in the past culture
of the people. The pattern of bindweeds on the front of the houses protected the residents
from the evil eye and pestilence. The motif of grapes can be seen in some buildings in
Isfahan. In the Abbasi Hotel, it is executed in the Cupbori style, and in the Qazvini House,
it is made in the form of plaster work (stucco). In addition to the Islamic form, influenced
by the West, this motif has also been applied realistically in several buildings of the Qajar
period (Mansouri Jazabadi, Hosseini, & Shateri, 2017, 81).

2.9. Cypress Tree: Cypress has been a special concern of people since ancient times. This
upright tree, like Myrtle, Common rue, and Ephedra, has long been a special symbol of
Iranians. According to Iranian traditions, Zoroaster brought this tree from heaven and
planted it in the fire temple (Dadvar, 2006, 101). As a symbol of life in Iran, which has a
dry and warm nature, the cypress tree is a sign of permanent life and greenery, it has a
special place among the Aryan people, and it is used in the sculptures of Persepolis with
very detailed techniques. In addition, it has been a symbol of immortality and life after
death. In some decorative patterns, Cypress is a symbol of light and sunshine; like the lotus,
which is the flower of the sun, it has been introduced as the tree of the sun (Heydaranataj &
Magsoudi, 2019). According to biogeography, the origin of the mountain Cypress tree is in
the Zagros mountains, and there was a forest of this species in the past. The appearance of
this tree is bushy and does not grow very high. Painters of the Isfahan school have used the
image of mountain cypress (Juniper) in their works more than other painters, which can be
considered that the abundance of this type of cypress is more than other species in the region
(Seyfi & Niknafs, 2017).

2.10. Pomegranate: Since ancient times, people considered the pomegranate tree to have a
magical and mystical power and used the pomegranate branch and its fruit in a number of
their religious rituals and ceremonies. Also, this tree and fruit were used to ward off the evil
spirits of rodents and even diseases and pains in the body and environment. Iranian people
considered pomegranate to be sacred and a sign of unity and divine essence, and they used
to pray for it (Shojaei, 2017, 13). The pomegranate is a symbol of immortality, multiplicity
in unity, long-term fertility, and abundance. In Islam, it is one of the heavenly trees (Cooper,
2000, 40). Pomegranate was always sacred in the Sassanid period and was used in religious
rituals. Its abundant seeds have been a symbol of Anahita's fertility (Heydaranataj] &
Magsoudi, 2019). In the beliefs of ancient and post-Islamic Iranians, pomegranate is one of
the holy and healing fruits and plays an essential role in making a person healthy and happy
and improving his life (Khosravi, 2011). Iranians used to burn the wood of the pomegranate
tree while performing religious rituals. In a house during Nowruz and Mehregan, seven tree
branches, including a pomegranate branch, were placed, and they were blessed.
Zoroastrians give pomegranates to their daughters and sons in the ceremony of marriage
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with the intention and desire of fertility and having children (Karimi Pourbaseri, 2009).
Since the Safavid era, it is customary to recite Yasin Surah forty times on the pomegranate
and put it on the Nowruz table, and after turning the year, they eat it for health and blessings
(Najafi, 2012). The origin of Iranian celebrations and rituals has a deep connection with
cosmic and natural phenomena, as well as climatic and ecological characteristics
(Babazadeh Chenarani, 2017, 178). In Isfahan, the cities of Badroud, Natanz, and Shahreza
are among the areas where pomegranate trees were cultivated. The pomegranate festival is
held every year in November. With these interpretations, it can be said that the traditional
beliefs of the people of Isfahan and the type of climate have influenced the popularity of
pomegranate motifs. The pomegranate motif in the Cupbori style has been beautifully
implemented in the mirror work of the Abbasi Hotel.

3. Animal Motifs: Iranian art and civilization, due to the antiquity and richness of Iran, has
many artworks with animal motifs. These motifs are a symbol of various thoughts, beliefs,
and convictions that are manifested in the form of works of art. In Safavid and Qajar
buildings, the birds’ motifs are abundantly observed. Among the birds whose motif was
used in the mirror work of the Qajar period houses, the Parrot, Nightingale, Wagtail, Linnet,
and Peacock can be mentioned, which are depicted in different spaces of the room such as
the ceiling, niches, walls, pillars, and mirror frames (Table 3).

3.1. Birds: Another element used by the mirror work artist in the decorations is depicting
birds sitting next to the flower bushes, next to the vase, or on the branches of the flowers
and the small and turning stems. Bird motifs have been depicted with techniques such as
painting on the mirror, painting on plaster, and Cupbori, and creating a garden that alludes
to heaven. The geographical location of Isfahan and the existence of Zayandehroudi have
made this city a safe place for the migration of various birds. This was a source of strength
and a good item for artists in the design of birds, which avoided mere symbolism and
considered realism (Fallah Azizi, 2016). For the first time, Reza Abbasi could take out a
small bird from the field of Iranian paintings and turn it into the major theme of the painting.
He depicted birds that were native to the gardens of Isfahan (Azizi, 2021). Among them,
the motifs of Wagtail, Pheasant, Rufous Nightingale, Peacock, etc. can be mentioned. In the
beliefs of the people of Isfahan, spell casters used birds spells as messengers of love,
freedom, and comfort to communicate between lovers and spells, or in supernatural matters
and spells, nightingales and doves were used to communicate between lovers (Najafi, 2012).
Among the birds, the peacock motif has been repeatedly used in the buildings of Isfahan.
The peacock is a natural symbol of the stars in the sky; therefore, it is a manifestation of
godliness and immortality; it is also the embodiment of love and longevity and the solar
animal (Cooper, 2000, 252). The meaning of the peacock symbol is decorations, luxury,
arrogance, glory, and splendor, egoism, and resurrection, life combined with love, court
life, beauty, royalty, dignity and status, immortality, and praised by all (Dadvar, 2006, 114).
In Iranian mythology, peacocks standing on both sides of the tree have considered life as a
manifestation of the duality and dual nature of man. The peacock also represents the
monarchy and the royal throne of the Persians (Cooper, 2000, 252). It also has a significant
presence in the decorations of mosques and religious places during the Safavid period. The
reasons for the presence of this motif, especially in Isfahan, besides the fact that the peacock
is considered a bird of paradise, perhaps as a gatekeeper and guide for people to the mosque,
as mentioned in Attar's poems. According to popular opinion, the image of a peacock over
the entrance door of mosques simultaneously repels the devil and welcomes the believers
(Khazaei, 2007).
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Table 3. Classification of plant and animal motifs and their distribution in Isfahan buildings. Source:
Authors.
Plant Climate
B motifs Pleg 3 Association WIS
Abbasi Hotel | Contemporary
1 Cypress Hasht . *
Behesht Safavid
Building
Abbasi Hotel | Contemporary
2 Grape Qazvini ]
House Qajar
3 pomegranate | Abbasi Hotel | Contemporary *
Haghighi Safavid
House
Qazvini .
House Qajar
4 Lily flower
Sheikh ol- Safavid &
Islam Qajar
& kail 339 Ll Qajar
Qazvini .
House Qajar
Akhavan
Haghighi Safavid
House
5 Combined )
flowers Rakib Khane Safavid
Building
Mirfendereski Safavid
Tomb
Vathiq Ansari .
House Qajar
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Plant Climate
NG motifs PIES ) Association izl
6 Peacock Abbasi Hotel | Contemporary
Qazvini .
House Qajar
Akhavan
) Haghighi Safavid
Aristotelian .
House Qajar
Rufous Constitution .
8 Nightingale House Qajar ¥
Vathiq Ansari ]
9 Pheasant House Qajar
Haghighi Safavid
House
10 Budgerigar
Vathiq Ansari .
ngse Qajar
Akhavan
11 Linnet Haghighi Safavid
House
Yellow Aristotelian . i
12 Wagtail House Qajar ¥ ’

4. Inscription: Since long ago, in Iranian architecture, all kinds of Kufic, Naskh, Reyhan,
Thuluth, Nastalig, etc. scripts have been used in different parts of architecture with different
methods (Makinejad, 2008, 53). Along with existing plant and geometrical themes, the
Avrabic script, which was the language of revelation, was brought up as a decorative element
and created new decorations in architecture, mainly inscriptions (Makinejad, 2008, 67). The
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inscriptions used are verses and surah from the Quran or hadiths, which are placed in mirror
frames around the building or at the entrances (Fig 16).

= Ny N A =
Fig 16. Inscription; From the right: Akhavan Haghighi House, Aristotel
Shah Mirhamzeh, and Sheikh ol-Islam House. Source: Authors.

Conclusion

It was mentioned before that the current research is based on two central questions. These
two questions are: 1. What are the characteristics of the mirror work decorations of Isfahan
city from the Safavid period to the present day? 2. What are the techniques used in the
historical building of Isfahan? In response to the first question, it can be stated that in total
the decorations of the identified buildings of Isfahan city, many motifs, including regular
geometric shapes, such as Mugrans, mirror frames, decorative shamsa, geometric knots, and
non-geometric shapes, such as bergamot and arabesque, have been used in the form of
mirror work. Although among regular geometric shapes, mirror frames, oval and rectangle
shapes, the most abundant are the decorative sahmsa that can be seen on the ceiling and
wall. Among the plant motifs, bergamot and vase motifs are the most frequent motifs that
have been noticed by artists in all periods. Wagtail has also been of special importance
among animal motifs. In general, the use of some plant and animal motifs, such as bird
motifs, while having their own symbols rooted in Islamic and Iranian culture, are depicted
in some cases influenced by climate and geographical conditions. As an indicator, it can be
said that motifs related to native plants and animals of Isfahan were mostly used in buildings
related to the Safavid and Qajar periods. In response to the second question, in the Safavid
period, the main technique used in the buildings was plasterwork on the mirror and Cupbori,
and in the Qajar period, it was more embossed and semi-embossed mirror work. In the
contemporary period, mirror work with the palaces and houses style has been minor, and it
has been implemented mostly in religious buildings, such as Imamzadehs.
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