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A Study on the Formal and Aesthetic Structure of «Lilian and
Reyhan» Carpets
Abstract
Problem Definition: The Lilian carpet is one of the important carpet brands of Iran in general, and
Khomeyn in particular, dating back to the Qajar era, about which there has been little research to date.
Actually, no trace of the popular Lilian carpets can be found in the domestic markets of Iran, and the
popular Reyhan design is woven in a limited number in Khomeyn. With this in mind, this study sought
to investigate the two Lilian and Reyhan carpets from Khomeyn, Iran. The research question is: «What
are the technical and aesthetic dimensions (structure, design, and color) of Lilian and Reyhan carpets?»
Objective: This study aims to analyze Lilian and Reyhan designs in terms of technical indicators and
aesthetic features for better identification of these carpets.
Research Method: This is a qualitative, developmental, and descriptive-analytical study. Data were
collected using the desk-based method as well as through searches on reliable websites.
Results: The findings of this study demonstrate that Lilian carpets are often woven without medallions
and corners with a unique structure comprising flowers and bushes, altar- and crescent-shaped wreaths
as well as symmetrical and upside-down vases, and usually a wreath or a flower bush has replaced the
space of the corner. Medallion-corner and In-and-Out-Fish designs are also seen in these carpets. Lilian
carpets contain plant motifs but they have no animal (bird and non-bird) and human motifs. However,
the Band-e Reyhan (Reyhan Dam) design is one design of Reyhan village with two important motifs,
namely the important motif of the dam (pool) and the ibex motif, which reflects the ibex motifs found
in the ancient petroglyphs of Teymareh region.
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Introduction

Markazi Province, known as the land of sunshine, is one of the oldest carpet centers and
schools in Iran, and Khomeyn is one of the major southern centers of this province in carpet
weaving. This county has many villages, engaged in carpet weaving from the 19" century
onwards with the growth of carpet weaving in the Qajar era, having important products such
as Lilian and Reyhan carpets. These two designs, derived from the names of two villages,
are considered to be the most popular carpet designs in Khomeyn County. The non-
continuity of Lilian designs due to the emigration of Armenian residents, the lack of related
research even at low levels, the fame of the carpet designs of these two villages, and the
need to introduce and document these designs to the audience are among the reasons why
the researcher sought to conduct this study. Lilian carpets have unigue designs specific to
the region, which differ from the designs of other parts of Khomeyn and Markazi Province.
It is rooted in Armenian-Christian designs and beliefs. These designs were woven in the
past, but this village is currently empty of Armenian residents and weavers. Lilian carpets
are often small carpets with content motifs of plant type, including various types of flowers,
bushes, and wreaths. The Reyhan carpet also has a design specific to the village of Reyhan,
known as the Reyhan design. It shows the artistic and cultural identity of that village and
has a long-standing history among the common designs of the province. Reyhan carpets are
still found in a limited number and with little creativity in the marginal space in this village
and the workshops of Khomeyn city. The research question is: «What are the technical
dimensions, features, and formal and aesthetic structure of Lilian and Reyhan carpets?»
Identifying and finding Lilian designs from reliable sources (which are not found in Iran),
and analyzing their technical and aesthetic aspects (design, motifs, and color) are among
the goals of this study.

Research Method

This is a qualitative and developmental study conducted using the descriptive-analytical
research method. The required data were collected using the desk-based method, and the
images were searched from reliable databases and websites. A total of 30 different Lilian
carpets surviving from the past two centuries have been introduced and analyzed. These
samples do not exist in Iran and domestic markets, and they were selected from among the
70 found samples of Lilian carpets, leaving aside the identical designs and focusing on
unique designs. The analysis is based on two technical and artistic dimensions. This study
was carried out in a situation where there was no source related to the previously woven
Lilian carpets. Therefore, only their images found on reliable websites were used for the
description and analysis processes.

Research Background

There has been no research on the carpets of Markazi Province in general and Lilian designs
in particular. However, some sources related to Armenian- and Armenian-woven carpets of
Iran as well as carpet weaving in Khomeyn and Kamareh District have referred briefly to
the famous Armenian-settled village of Lilian, which are described below. «Soltani Nejad,
Farahmand Borojeni, and Jooleh» (2010) conducted a study entitled «Armenian and Irano-
Armenian Carpets: A Comparative Study», in which they evaluated and compared
Armenian carpets with those woven by Armenians living in Iran from technical and
aesthetic perspectives. In addition, «Edwards» (1989), in the ninth chapter of the book
entitled «The Persian Carpet», and «Jooleh» (2011), in «A Research on Persian Carpet», in
the section related to Markazi Province briefly mentioned carpet weaving in Khomeyn, the
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Armenian District of Kamareh and particularly Lilian carpets. A paper has recently been
published in this regard about Markazi Province and Sarouk, which is similar to the present
study in terms of method and topic: In «Analyzing the Structural and Aesthetic Elements of
the Sarouk Carpets of the Claremont Collection», «Afrough» (2022) studied and examined
the surviving antique carpets of Sarouk. While introducing and examining the Band-e
Reyhan carpet, the current study is the first work to deal in detail with the technical and
aesthetic dimensions of Lilian carpets in the past and before the migration.

Art and skill of carpet weaving in the Armenian community of Iran

Carpet weaving has been one of the oldest practical professions in the Caucasus region in
general and in Armenia in particular. As an instance of local arts, it has always been
considered an important part of the activities of Armenian carpet-weaving women.
However, the migration of Armenians to Iran from the Safavid era (10" and 11™ centuries
A.H.) onwards opened a new chapter in the history, culture, and art of this nation, which
led to cultural and civilizational ties between the two nations. The indigenous art of carpet
weaving was one of the most important artistic crafts used by Armenians in Iran. While
preserving the original Armenian style of weaving and patterning, they benefited from the
weaving traditions and aesthetic themes of Persian carpets in the production of various types
of rural and local carpets. Armenians settled in many different regions of Iran, such as
Tabriz, Qazvin, Isfahan, Faridan and Fereydunshahr, Chaharmahal and Bakhtiari, Arak, and
especially in Khomeyn County, including in Kamareh district and its villages such as Lilian,
Farajabad, etc. They developed the art of carpet weaving in these regions, particularly
during the Qajar and early Pahlavi eras (19" and early 20" centuries A.D.).

Geographical, historical, and cultural location of Lilian and Reyhan

Kamareh is one of the two districts of Khomeyn County, in the south of Arak and Markazi
Province. According to «A Dictionary of Iranian Geography», Lilian is a hamlet in Dalai
village, eight kilometers from the west of Khomeyn City. It is located in a green plain with
a population of 1674. Its inhabitants are Muslim and Christian and they speak Persian and
Armenian languages. It has a variety of products, including grains, sugar beets, cotton, and
almonds. Its inhabitants are engaged in agriculture and carpet weaving» (Razmara,
1989,198). «This village had a population of about 911 people, according to the census
commissioned by the Armenian Church of Arak and conducted in 1939. In the general
population census conducted in 1966, the population of the village was 900 people»
(Farhadi, 1990 quoted from Shirzad & Badaghi, 2016, 155). Most Armenians had settled in
this district and its villages. «The most important Armenian-settled villages are located in
Kamareh District, where Lilian is considered the most prominent village» (Edwards, 1989,
163). In Khomeyn in general, and this district in particular, are a significant number of
Armenian-settled villages, including Lilian, Kajarestan, Nasrabad, Asadabad, Derreshoor
[Darreshooy], Mazra, Danian, Hajiabad, Mirza Hossein, Davoudabad, Ghourchibashi,
Kandeha [Saki], and Chahartagh, the people of which are engaged in carpet weaving. The
largest and most important village in this district, which is indeed the center of carpet
weaving, is Lilian. This village is located in Kamareh District of Khomeyn County in the
south of Arak, and is one of the important centers of weaving in Iran and Markazi Province,
particularly from the middle of the 19" century to the middle of the 20" century. American
carpet traders and lovers are familiar with this name, while it is less known to European
people. It is the largest of the seven Armenian-settled villages with a population of 2,500,
which are located close to each other in a fertile valley a few miles from the northwest of
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Khomeyn city (Edwards, 1989, 163). It has a very rich cultural, economic, industrial, and
social history. A total of 450 families used to live in this Armenian-settled village. It had
wide streets and alleys. Several people coming from foreign countries, including France,
for the Lakan Mine, said that the streets of this village were similar to those of French cities.
Hunanian School was established in this village in 1902, in which Persian, English, and
Armenian languages, along with other courses, were taught. Many people from the
surrounding villages used to go to this village to study. In the first year of the establishment
of Alborz High School in Tehran, «Armenak Der Petrosyan», «Khanbaba Ghazarian»,
«Norayr Der Hovhannisyan», «Manavaz Ghazaryan» and «Hovasap Hovasapyan» who
were students of «Hovnanian» School in this village, attended this high school and served
their community as physicians, engineers, and pilots®. However, this village is currently
devoid of Armenians due to the migration of the original residents to Tehran, the U.S.A.,
and Europe (Fig 1). The village of Reyhan in the southwest of Khomeyn is another historical
and touristic village of this county, where carpet weaving has a long-standing history. This
village has become famous for the special design of Reyhan (Fig 2).

Fig 1. A view of Lilian
Village. Source: Shirzad
and Badaghi, 2016.

Fig 2. A view of Reyhan Village.
Source:
https://www.google.com/maps/place

Carpet weaving in Lilian

As mentioned earlier, Lilian is famous for carpet weaving and export to the U.S.A. The
oldest and indeed the only reliable source for the description of Armenian-woven carpets is
"The Persian Carpet" by Cecil Edwards, who himself visited this village in the first quarter
of the 20" century and described the Armenian carpets of Kamareh and Lilian as follows:
"The most important Armenian-settled villages are located in Kamareh District, where
Lilian Village is considered the most prominent village. American carpet traders and lovers
are quite familiar with this name. Lilian is the largest of the seven Armenian-settled villages
located close to each other in a fertile valley in the northwest of Khomeyn City. All the
people of these seven villages are engaged in carpet weaving, most of whom weave carpets
and carpets of 9 x 12 feet (each foot equals 30.48 cm) which are very similar in design and
color. The carpets are usually known as Lilian Carpets, named after Lilian, the largest
village in this district. The people of these villages weave single-wefted densely knotted
carpets so skillfully that the carpets have a velvety and soft surface”. According to the
description of this English producer and researcher about Lilian carpets and his mentions of
the two words «soft» and «velvety», we can state that the carpets woven in the Armenian-
settled regions, especially Lilian, had an acceptable and considerable quality. He added: "In
this industry, the villagers use the wool of their sheep, and they perform the spinning and
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dyeing processes themselves. They use the doughi (a color mostly used in the carpet
weaving industry for a pale blue variety) red color in the texture of the carpets" (Edwards,
1989, 163) (Fig 3). As Armenians migrated to the southern regions of Iran, especially its
central regions, many of them settled in the suburbs of Arak, Khomeyn, and Chaharmahal
and Bakhtiari. However, Lilian village gained worldwide fame among all these regions
thanks to the production of special carpets known as Lilian. This village and several
neighboring villages were among the first centers where Armenian immigrants settled, and
carpet weaving, which was one of their handicrafts, boomed quickly in the suburbs of
Khomeyn. However, none of the designs became as famous as Lilian. This village was
completely inhabited by Armenians until 1946, but it was gradually emptied of them about
25 years ago (Jooleh, 2011, 193). Edwards also had a description of some designs of Lillian
Carpet, most probably for the lower-quality, duplicated products. He wrote: «The designs
they use are not beautiful and interesting and therefore do not match the quality of the
carpets they produce. The people of Lilian, like thousands of Sarouk carpet weavers, think
that the American people purchase only one design, which is why they have been using the
same design in their textiles for many years, a design that can never be called a Persian
design» (Edwards, 1989, 163). This design is most likely the Lilian «Shakh Bozi» (Ibex
Horn) Design (Fig 3), which is not an indigenous design of the region and Iran. It has a
doughi color, and a fixed and strange structure (a type of design and composition with the
use of dome-shaped flowers as well as a Medallion cross-shaped form) which has never
been seen in the Persian carpet design tradition.

Fig 3. Ibex Horn Design in antique
Lilian carpets. Source:
http://derteppich.com/alt-
orientteppiche-lilian-persien4.

The style and type of texture as well as the coloring of Armenian carpets are rustic and
coarsely woven and are close to the style of rural carpets of Hamadan, which is why
«Yassavoli» considers them to resemble Hamadan carpets. In Lilian village of Kamareh
District, which comprises seven Armenian-settled villages in [southern] Arak, the carpets
woven seem to resemble those woven in Hamadan (Nasiri, 1996 quoted from Yassavoli,
1996, 383) (Fig 4). This similarity, which is clear in the coloring and structure of the design
as well as in the composition of motifs, is obviously because of the carpet trade relations in
the 19" and early 20" century when Lilian Carpet was at the peak of fame. The weavers of
Lilian are currently engaged in weaving bedcovers and small-size carpets with a crab pattern
known as Jumble (Herati) Fish Design (Fig 5).(Nasiri, 1996 quoted from Yassavoli, 2000)
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Fig 4. Samples of Lilian carpets with the Medallion- Fig 5. A carpet with a

Corn Design. Source: http://derteppich.com/alt- Jumble (Herati) Fish

orientteppich-lilian-persien Design woven in Lilian.
Source:

https://naintrading.co.uk
/oriental-carpets

A comparison of the Armenian-woven carpets from different regions and Lilian products
shows that there are many similarities in the formal structure and content. Besides
Hamadan, Chaharmahal and Bakhtiari, and Mohajeran in the west of Arak are two well-
known Armenian-weaving centers. You can notice this similarity in the figures. Figure 6
displays a Baba Heydar carpet woven in Chaharmahal and Bakhtiari, which is very similar
to the Armenian-woven designs of this province in terms of the design and patterning style,
of which there is not much left. Like Lilian carpets, they have motifs of symmetrical vases
with altar-like wreaths, as well as micro-patterns and filling and connected patterns, i.e.
features abundantly seen in the Lilian carpets as well. This resemblance can be seen even
in the filling micropatterns and decorative patterns. Figures 7 and 8 also show Baba Heydar
and Lilian carpets with cross-shaped medallions that are very similar to each other.
Additionally, the presence of the cross-shaped motif in Fig 9, which is a Bakhtiari carpet,
together with the margin pattern found in Bakhtiari nomadic handwovens, show the
presence, modeling, and resemblance of Armenian motifs in Chaharmahal and Bakhtiari
carpets. Figure 11, which is a Lilian Armenian-woven carpet in Khomeyn, shows that many
Armenian carpet designs were most probably the same in different regions (Chaharmahal
and Bakhtiari and Khomeyn). A point to note in this image is the cross (-|-) micro-patterns
among the wreaths near the base of the vase. These features, together with an interwoven
network of flowers (especially four-petaled flowers), stems, medallions, and rhombus
frames, symmetrically and upside-down, show the common treasures of Armenian weavers
who were settled in different regions and, under the influence of the weaving system of
those regions, used their creativity and innovation to make differences in the Armenian
weaving tradition. The next images show five carpets woven in Mohajeran (Figs 13 & 12),
settled by Armenians who wove products on par with those woven in Sarouk and Farahan.
These designs and other designs in Mohajeran are very similar to Lilian designs in terms of
the design style, form and content structure, framing, motif, symmetrical and altar-like
wreaths and vases, cross-shaped medallions, coloring, and use of similar colors. Figure 10
shows Chaharmahal and Bakhtiari carpets which resemble Lilian carpets.
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Fig 6. A carpet with an upside-
down vase design and details,
Baba Heydar texture. Source:
https://naintrading.co.uk/oriental-
carpets.

Fig 7. A Baba Heydar carpet with cross-shaped medallions and details. Source:
https://naintrading.co.uk/oriental-carpets.
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Fig 8. A Lilian carpet with cross-shaped Flg 9. The cross-shaped motif in a

medallions. Source: Bakhtiari carpet, along with common
https://naintrading.co.uk/oriental-carpets. nomadic motifs in the margin space.

Source: https://cpersia.com
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Fig 10. Samples of Chaharmahal and Bakhtiari carpets similar to Lilia carpets. Source: Wilborg,
2002, 59-64.
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Fig 11. Upside-down vases in
Lilian carpet. source:
http://derteppich.com/alt-
.orientteppiche-lilian-persien

Fig 12. A carpet woven in Mohajeran with a structure similar to Lilian Carpet with details of
upside-down and symmetrical vases and wreaths. Source: Author's Photo Archive.
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Fig 13. Samples of carpets
woven in Mohajeran with a
structure similar to Lilian
Carpet with details of upside-
down and symmetrical vases
and wreaths. Source: Author's
Photo Archive.

«Sabahi», a carpet researcher, wrote about Lilian-settled Armenians and carpets of this
region: «In the 17" century A.H., Shah Abbas made as many as 250000 Armenians migrate
from Yerevan to Iran and settle in various regions. They were settled in Jolfa, Isfahan, and
Chaharmahal and Bakhtiari, while some others were settled in Arak, Mohajeran, and Lilian
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in the northwest of Khomeyn. Lilian Armenian-woven carpets are known as Lilian». He
described Lilian carpets as follows: «Lilian carpets had a special technical feature making
them different from other carpets woven in the region [Khomeyn]. In fact, the warps in
these carpets were made of cotton thread and there was only one weft after each wate, in
which an asymmetric knot was used. Lilian carpets were very similar to Sarouk carpets in
many respects. They had a blended design of simplified flowers and were successfully
exported to the U.S.A for a long time» (Sabahi, 2014, 381). These carpets were not much
different from Sarouk carpets in terms of color, although the doughi pink color was
preferred over other colors. The wool used in these carpets was obtained from a breed of
sheep raised in the Armenian-settled region and had a low price and value. Kamareh and
Reyhan were two other villages in Lilian, with popular weaving productions. Their residents
were Muslims. Their woven carpets have a special design comprising plain white leaves on
a red background. The carpets woven in Lilian of Khomeyn and Golpayegan were similar
to American Sarouk carpets, although they used happier colors (Sabahi, 2014, 381).

Technological aspects of Lilian Carpet

The technological part of Lilian products includes a variety of components such as spinning,
dyeing, looms and weaving tools, warp winding, linage, knots, and dimensions, some of
which were removed from or were not originally in the carpet production process, such as
spinning and dyeing of piles and looms and tools that were readily presented to weavers in
Arak or Khomeyn. Carpet looms used to be wooden and vertical, and local wool as well as
European yarns were used, especially in the late 19th and early 20th centuries when finer
twisted and spun yarns entered Iran. Furthermore, the linage of the carpets of this village
ranged from 20 to 35 knots, specifically 30 knots. Warp winding and the type of knot from
the past until the presence of Armenians and the present time have been symmetrical
(Turkish) and a thick weft has been used as the wefting method. The carpets woven in Lilian
village lacked considerable variety. Most of them had dimensions of one and a half cubits
or two cubits, back, and in exceptional cases, they had large carpets (six- and nine-meter
carpets). The most common dimensions of Lilian carpets often had one and a half cubits
and more specific dimensions (122 to 130 cm x 68 to 75 cm), two square cubits (1x1,
1.5x1.5 meters), and side and back (90x 60 cm).

Lilian carpet designs and colors

Lilian carpet has a fixed and distinct identity in terms of design, motif, and color. Therefore,
it does not have as much variety as do Farahan and Sarouk carpets. Although it lacks
diversity in the modern sense of it, designers (who can be the weavers) have been able to
change and diversify the texture and background through creativity and innovation. They
have used the common motifs and designs in that period in the composition of the designs,
thereby, creating such a noticeable variety that over 70 types of designs have survived in
prestigious collections across the world. Although the number of Lilian carpets exceeds this
number, we could identify and observe only this number of them. Despite the diversity in
the number, composition, and arrangement of motifs in the background, the overall structure
and identity of the designs are relatively the same and all of them are referred to as Lilian
carpets. Therefore, to analyze the form and content of the designs, we tried to select diverse
and different samples and remove those with identical designs. A limited and relatively
fixed number of colors have been used in the Lilian carpet, including the range of lacquer
(alizarine, cherry red), purple, blue (dark and light, turquoise), navy blue, pale (dusty),
golden and strong yellow (mustard)), doughi (pink), onion skin (copper), brown and white.
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It is important to note that the doughi color is one of the important aesthetic markers of the
Lilian carpet. Besides this color, the onion skin (copper) and strong red colors gradually
became fixed background colors.

Ibex Horn Design: The most prominent design of Lilian carpets

Among the various designs of Lilian is a special design locally known as the «lbex Horn
Design». Considering the structure and composition of this design, it may have been the
main foundation of other diverse designs of Lilian. The background structure of the Ibex
Horn designs includes a quiet background free of filler micro-patterns, a structure, and a
central medallion (a four-petaled motif comprising dome-like and crescent-shaped wreaths
as a cross and vertical symmetry), which is surrounded by long and curved leaves in the
upper and lower petals. The space of corners also includes decorative long wreaths or
bushes. The presence of such features in the Ibex Horn Design confirms the idea that this
design has been the basis of other subsequent designs of Lilian. Figure 14 shows two
primary designs of Lilian where, thanks to the designer's creativity, the secluded
background gradually turns into a crowded space replete with leaves and flower bushes in
a complex structure, an example of which is shown in Fig. 15. Another point to note in the
Ibex Horn Design is its design and texture in the dimensions of 90 x120 cm - with a narrow
white margin of continuous and small flowers and bushes. This large and cross-shaped
medallion-centered motif, along with symmetric petals on the four sides of the medallion
and altar-shaped wreaths in different positions of the background, has been used in a
crescent shape or upside-down.

T

Fig 15. Ibex Horn

} Design with a

Lj Fig 14. The change in the
e primary lbex background

'i Horn designs, structure. Nazari

4 Mohajerani Collection, Arak

& Collection. Bazaar. Source:

Source: Author. Author.

Overall structure of Lilian carpet and the analysis of selected samples

The samples surviving from the antique Lilian carpets indicate they lack variety, except in
exceptional cases, in the structure and form of their overall pattern, although they have
variety, or say transformation, in motifs and decorative patterns. In fact, these carpets often
have a general and, of course, diverse design in their background and motifs. If we leave
aside the exceptional and limited designs, such as Crosses, Medallions, and In-and-Out-
Fish designs, the Lilian carpet generally has similar and common features in their corner-
free background structure, composition, cross-shaped medallion, the form of the motifs
surrounding the medallion and the margin content. In fact, instead of creating unique
designs, the designer has tried to use changes creatively in the form, placement, and space
of motifs. Hence, we rarely see fundamental creativity and significant changes in the
background and margins of these carpets, and as mentioned earlier, it seems that the basis
and foundation of all these designs is the four-petaled cross-like crescent- and altar-shaped
wreaths with four large leaves on the sides and in a plain background that has undergone
changes over time through the designer's creativity, and the plain and secluded background
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has turned into a dense and crowded space. In this section, 30 carpets of the 70 found
samples of antique Lilian carpets are selected and analyzed (Figs 16 & 17). The selection
process was based on diversity and prominent differences as well as the exclusion of the
identical samples. In these samples, due to the use of various motifs through transformation
and creativity or change of position and new arrangements of motifs and new composition,
small changes in coloring, changes in the arrangement of colors, and generally the creation
of a new design in the form and content of the inner body, the created samples had diversity
and differences despite their similarities and commonalities. In the analysis process,
initially, the background space, including the central space (medallion), the corner space,
the margin, as well as the colors, will be analyzed. Except for the popular Ibex Horn Design,
these carpets do not have a specific name or title, and it is impossible to assign precise terms
to them due to their differences and strangeness. Eleven samples of them have the
Medallion-Corner Design. A point to note is that, because of the diversity of motifs in the
selected samples, we tried to select one or two different and unique motifs from each sample
and show them in vector form for better viewing. Therefore, Figs 19 & 20 display the
different motifs of these carpets, including flower bushes, altar- and crescent-shaped
wreaths as well as various vases. However, alternative motifs in the space of corners and
the central structure or cross-shaped medallions have been described and analyzed in their
respective sections. In addition to the mentioned types of motifs, they contain other motifs
such as Branched Arabesque (Dragon-Fire), mythological motifs such as Phoenix, In-and-
Out-Fish, Paisley, Cypress, Weeping willow, geometric shapes, and sometimes inscriptions
(Fig 18). A noteworthy point about the Lilian carpet is the presence of pure plant-made and
abstract patterns and the absence of animal motifs.

Fig 16. Selected samples of Lilian arpets. Source: Authors.
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Table 1. Special motifs of Persian carpets found in the Lilian carpet. Source: Authors.

In-and-Out-Fish Arabesque Weeping Willow
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Fig 17. Selected samples of the Lilian carpet. Source: Authors.
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Fig 18. Types of motifs of
flowers, bushes and wreaths in the
Lilian carpet. Source: Authors.

Fig 20. Different types of crescent- and arch-shaped wreaths in the Lilian carpet. Source: Authors.

1. Medallion (central structure): The central space is usually the place of a medallion or
pond in Persian carpets. In the Lilian carpet, this space hosts not only the various shapes
and forms of rhombuses, ovals, and circles but also a variety of motifs with a cross-shaped
structure. This feature is the most important identity element, making Lilian carpets
different from other Persian carpets. The combined motifs, which are a cross-shaped blend
of leaves, flowers, and various small and large wreaths, are a delineation of the central
medallion. As mentioned earlier, the cross is a popular sign and religious symbol in
Christianity and Armenian culture, which has had a prominent presence in all types of art,
particularly in carpets. The weaver of Lilian carpets has implicitly reminded the viewers of
it in the center of the background through various forms. In these carpets, apart from its
decorative and symbolic function, this pattern has appeared in the central space of the
background. In fact, the weaver has reminded the viewers of the decorative and symbolic
aspect of the cross. The structure of most cross-shaped medallions comprises two or four
wreaths (tulips) decorated as an altar. Figures 21 and 22 display different cross-shaped
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medallions. The form of the cross is one of the important and prominent patterns used in
Armenian carpets as well as Armenian-woven carpets in Iran, which has both a decorative
aspect and a symbolic identity. «Each decorative motif can convey symbolic meanings as
well. Hence, the cross or any other symbolic pattern should not and cannot be considered a
purely decorative design. The decorative patterns of some remnants that have survived
natural disasters and deliberate destruction in Armenian culture have all been constantly
repeated in a single evolutionary trend in such a way that an original and ancient motif has
reached maturity and perfection over time3» (Karapetian, 2012). Besides cross-shaped
medallions, other common medallions that are abundantly found in Persian carpets are also
found in the Lilian carpet, as can be seen in Fig 23.

Figs 20 & 21. Types of cruciform bergamots in Lillian's carpet. Source: Author

%%‘i Fig 23. Different types of non-cross-shaped

medallions in the Lilian carpet. Source: Authors.

2. Corners and alternative motifs: Corners fill another space of Lilian carpets, which are
structurally and spatially different from the common and ordinary corners found in other
carpets. Instead of the common and ordinary corners (with a triangular shape) which are
found in the structure of Persian carpets, there is a motif comprising a flower and a bush.
However, corners are found in some of these samples as well. A few others have neither a
corner nor an alternative motif; rather, this space has been filled by the background pattern
(Fig 24).
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Fig 23. Elastic and non-elastic in selected
samples. Source: Authors.

3. Margins: All works of art, particularly hand-woven carpets, contain a set of structures,
elements, patterns, and colors that form their nature and essence. Although there is a unity
between independent elements and patterns, they create a certain boundary, thereby, being
separated from the surrounding environment and becoming independent. This boundary is
called the margin or frame and is considered an important part of the carpet. As an integral
part of Persian carpets, the margin is always considered a part of its structure and shape.
Based on its nature, the margin separates the artistic boundary from the outer space and
environment, thus making the work (carpet) independent (Afrough, 2022). In the Lilian
carpets, the margin is found as an outer space in various forms and patterns. Some of them
have five-line margins. Basically, the margins in these carpets are narrow and less wide than
what is seen in the carpets woven in other regions of Iran because of their dimensions. The
space of these margins includes not only small flowers and broken and branched abstract
bushes but also geometric shapes and spiral lines and small arabesques, in-and-out-fish
forms, Shah Abbasi flowers, lotus, and plane leaves. Figure 25 displays the margins of the
selected samples.
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Fig 24. Margins of the selected samples of Lilian carpet. Source: Authors.
Band-e Reyhan Design

Reyhan is one of the famous villages of Khomeyn with a long-standing history in the carpet
industry. In addition to the designs and patterns commonly used in Khomeyn and Arak,
such as different types of corners and Shah Abbasi medallions, this village has a pattern
called «Band-e Reyhan», which is specific to this area and is considered its «identity». The
Band-e Reyhan Design is geometric. There is no information about the background and
genealogy of the title «Band-e Reyhan» for this pattern, but according to a popular and
common narrative among the experts of Khomeyn carpet, the word «Band» means a dam
(a place where water is collected, i.e. a pool) to be used by farmers in the irrigation of fields
and the term «Reyhan» was also derived from the name of a vegetable plant growing in that
area. It seems that the weavers have modeled the overall shape of the dams, and geometric
and abstract motifs have been patterned through a network-like structure, in the middle
space of which the motif of a fish (leaf) motif can be seen in a pair along with the ibex and
paisley patterns (Fig 26). The presence of ibex motifs in the texture of this carpet is derived
from ibex motifs in the ancient petroglyphs of Teymareh* in Khomeyn (Fig 27). The
background and margin of the Reyhan carpet are red and (sugar) white. The Band-e Reyhan
Design is always mentally woven in the dimensions of one and a half cubits and the linage
of 25 to 30 knots. The types of colors used in this carpet are limited, comprising six to seven
common colors such as red, blue, white, brown, mung bean green, pink, and navy blue.
Additionally, the margin space in the Band-e Reyhan Design has a special composition and
framing. The margin comprises the repetition of a connected and alternating hexagonal
pattern, inside which there are micro-patterns of the eye (rhombus) and evil eye, along with
fish motifs (saw-shaped leaves) on both sides of the eye, and motifs of a ram (ram's horn as
a symbol of power) and a paisley on the sides (Fig 28). Nowadays, the margin of the Band-
e Reyhan Design has been transformed sometimes according to the taste of the weaver, and
the well-known local, rather complicated and crowded pattern has been replaced by a plain
and secluded pattern, in which the abstract pattern of paisley has been patterned on a spiral
dam (Fig 29).



PAYKAREH

Journal of Art Faculty, Shahid Chamran University of Ahvaz
A Study on the Formal and Aesthetic Structure of «Lilian and Reyhan» Carpets
Volume 12 Issue 33 Autumn 2023 Pages 18-35

34

Fig 25. Band-e Reyhan Design ad
petroglyphs pattern with details.
Source: Authors' Photo Archive.

Fig 26. The ibex motif in the carpet's
background and petroglyphs of Khomeyn
Band-e Reyhan. Source: Authors.

..4-4

Fig 27. The margin of the Band-e Reyhan
carpet. Source: Authors.

@@"‘ D)
S

Fig 28. A different margin in Band-e
Reyhan carpet. Source: Authors.

Conclusion

This study introduced and analyzed the popular antique Lilian carpet based on the surviving
selected samples, as well as the famous Band-e Reyhan Design in Khomeyn. A total of 30
carpets of unique designs, interior spaces, and technical dimensions were selected and
analyzed. The noticeable point in these samples was the plain and secluded space as well as
the presence of various types of plant motifs and the absence of animal or human motifs.
Some of them contained several inscriptions (a few Armenian words or phrases) and
geometric shapes. The central part was filled with cross-shaped medallions, which have no
history in Persian carpets and are only specific to Lilian and the Armenian-settled area of
Khomeyn and have their roots in Armenian and Christian culture. Moreover, the carpets
have a relatively similar structure in patterning. This structure, which dominates most of
Lilian's carpet designs and patterns, comprises all kinds of flowers and bushes, tulip and
altar-shaped wreaths, and upside-down and symmetrical vases. These designs had no
medallions and corners, and they were woven in the dimensions of one and a half cubits,
two cubits, and finally in the dimensions of a curtain (160 x 260). Furthermore, a corner
and medallion structure is found in various designs in a more limited number. Corner and
medallion designs were woven in the dimensions of one and a half cubits, with long sides.
The Plain Floor, Vase, and In-and-Out-Fish designs are among the well-known designs of
the corner and medallion structures. The motifs of the Lilian carpet are of plant type with
various unique forms, with no animal and human motifs seen in the carpet. Some of them
contain one or two words in the Armenian language. A limited number of colors (6 to 7)
were used in the carpets. The Band-e Reyhan Design is also one of the special and distinct
designs of Khomeyn, mentally woven in Reyhan village in the distant past. This design
encompasses abstract motifs derived from the dam and an ibex figure as a symbolic motif
derived from the petroglyphs of the ancient region of Teymareh.
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Appendix

1. Maryam Abdullahi's Interview (Alik [Wave] Newspaper) with Shavarsh Kazaryan, an Armenian living in
Tehran, Source: https://alikonline.ir/fa/news/social/item/

2. The designs and motifs of Armenian-woven carpets in Iran are unique and different from those of other
regions.

3. The original archetype of this category of Armenian motifs is very limited, considering its types and in
contrast to the diversity observed in the motifs of Armenian carpets. Christian symbols are used, which are
considered the «base of the design» or the primary design, combined with subsequent iterations to compose new
and more complex designs. In general, the cross-shaped motifs are derived from a number of primary designs,
all of which are structurally based on the extension of the star cross-shaped motif. The cross is a symbol of light
[truth and the meaning of life] with a special symbolic value. This motif is a symbol of the appearance or
resurrection of Christ and evokes heaven (Karapetian, 2011).

4. Teymareh is a region in Khomeyn County, Markazi Province. According to «Naserifard», a cultural heritage
researcher, it has ancient petroglyphs dating back to over seven thousand years ago. It also hosts the largest
stone panel in Iran with an area of 40 square meters, known as the Large Inscription, accommodating over 150
motifs. Source: https://www.kojaro.com/attraction/23870-%D8%B3%D9%86%DA%AF-
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Abstract
Problem Definition: Although more than half a century has passed since the emergence of the
Saggakhaneh movement in Iranian modern art, it is still a subject of debate and disagreement as a symbol
of modernism. Saggakhaneh artists have drawn on ritualistic patterns, folk art symbols, and the artistic
heritage of the past, particularly the visual elements of traditional Iranian calligraphy and formalistic
aspects of the alphabet. This research focuses on the historical analysis, evolution, and visual language
of works influenced by the calligraphy of Saggakhaneh artists.
Objective: This research aims to conduct a comparative study of the artworks of prominent
Saqgakhaneh artists influenced by traditional calligraphy and ancient works in a historical context (from
the Qajar period to the mid-1950s) in terms of style, execution method, and attention to the visual values
of the script.
Research Method: An analytical-historical method has been employed to achieve the desired results.
Data collection, images, and documents, as well as the verification of the authenticity of Saggakhaneh
artists' works and ancient works, have been conducted by referring to sources such as museums, private
collections, and several official websites. The statistical population of the study includes calligraphers
from the Qajar period and Saqgakhaneh artists in the field of visual arts.
Results: Some prominent artists and pioneers of the Saggakhaneh movement have created works
inspired by traditional calligraphy and the script writing method (specifically calligraphic pieces from
the Qajar era). This process, conducted with a formalistic approach and in contrast to the traditional
function of calligraphy, exhibits prominent features of abstraction in these works. While possessing an
independent identity, the works of this group of artists are considered to be an extension of the
experiences of calligraphers during the Qajar era. The transition from tradition to modernity in the
process of creating calligraphic designs in the Saggakhaneh movement is a significant transformation in
the history of Iranian modern art.
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Introduction

Although the history of Iranian art is not limited to the Saggakhaneh movement, the
emergence of this movement marks a turning point in the formation and expansion of a
distinct and progressive visual language in contemporary Iranian art. The artists of the
Saqggakhaneh movement sought the identity of their works in the traditions of past cultural
richness and drew upon the rich heritage of their predecessors in terms of subject matter
and execution methods. They mainly focused on visual arts and employed various
traditional and folk elements to create distinctive works. Their efforts to represent the
authentic Iranian content and inner essence through harmonizing with the language of
progressive art evoke folk legends, literary epics, and ritualistic symbolism, reflecting
premodern thought in art. From a historical perspective, many calligraphic works of the
Saggakhaneh movement are stylistically and conceptually influenced by the works of Qajar-
era calligraphers, which will be described further. The creation of modern compositions
adopted from calligraphy elements, patterns, carpet motifs, architectural decorations, and a
different approach towards visual folk art and familiar elements of ceremonial art are
considered characteristic features of the prominent artists of the Saggakhaneh movement.
While presenting a modern visual display, this approach, which incorporated traditional and
local symbols and components, led to the emergence of a form of patriotic pop art and
became one of the most important trends in contemporary Iranian art. The artists of the
Saggakhaneh movement brought a fresh perspective to elements related to historical
backgrounds and the audience's memory, including religious symbols, coffeehouse-style
paintings, beautiful calligraphy forms, and even some typical objects such as locks,
talismans, tombstones, and motifs of embroidered fabrics. In this way, the transformed and
reshaped versions of these symbols and functional objects gained central attention in the
artworks of Saggakhaneh artists, presented through a new visual language. Perhaps the
claim that the Sagqgakhaneh artists rediscovered traditional visual elements and represented
them with a new language is not an exaggeration. In general, the Saggakhaneh movement
can be interpreted as a combination of the essence of modern art with unpretentious folk art
elements and motifs of traditional and ritualistic nostalgic elements, presenting an original
and native reading of a universal narrative. Reviewing the works of this movement, one
must acknowledge that the pioneering Iranian artist, even in abstract expressions that
imitated Western modern art, does not solely rely on the treasury of valuable and accessible
images and does not simply adhere to Western modern art. Instead, they resort to the rooted
and authentic artistic traditions.

Research Method

To investigate and study the works of prominent artists in the Saqgakhaneh movement using
an analytical-historical approach, the first step involves collecting authentic original works
of Siyahmashq (drawings made on old practice notebooks) and distinguishing them from
forged samples. Following that, the selection and classification of certificated decorative
calligraphic works in traditional calligraphy were carried out. Then, by reviewing the
historical development of calligraphy and comparing the method of creation and stylistic
approach of these works with the formalist and sometimes abstract approach of the
Saqgakhaneh artists, their commonalities and shared visual language were examined. The
overall research structure of the text is based on the comparison of the selection of style and
attention to the visual structure of the works of Saggakhaneh artists with the works of
previous calligraphic artists based on the selected samples. In the selection of works,
reference was made to reputable library sources, official art websites, and prominent
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museums such as the Calligraphy and Typography Museum of Mir Emad, in the Sa'dabad
Collection in Tehran, the Archaeology and Islamic Art Department of the National Museum
of Iran, and the Reza Abbasi Museum in Tehran.

Research Background

With a brief look at the history of modern art in Iran and the evolution of the Saggakhaneh
movement, we find that some prominent artists of this movement have paid particular
attention to elements of popular art and the cultural heritage of the past, especially
traditional calligraphy. The available research works have not extensively and
comprehensively addressed this topic, and significant related visual documentation has not
been included in these studies. Some of the reliable research works that have briefly and
mostly approached the subject from a historical perspective can be considered as the
background for the proposed research. «Rahmani» (2020) in the book entitled «Fancy
Scripts in Iran» has discussed the topic of calligraphy decoration from the beginning to
fancy scripts and calligraphic painting in the Qajar era from a historical perspective and has
also addressed the typology of fancy scripts and traditional calligraphic painting. In the
book entitled «Modern Trends in Qajar Calligraphy» «Mo'tamedi and Godarzi» (2020)
discussed the various styles and methods of decorative scripts in the Qajar era, presented
with examples of the first Taraz. «Shari'at Panahi and Yamini» (2016) have presented an
extensive article entitled «Investigating the Effective Factors in Changing Nastalig Script
Style in Qajar Calligraphy» regarding the return of artists to the traditions of calligraphy.
They have also discussed the application of visual elements and visual effects of the heritage
of the past in the Saggakhaneh movement. In the article entitled «Saggakhaneh Movement,
Development, and the Opening of Beautiful Cognitive Measures of Ancient, National, and
Traditional Arts of Iran» «Ebrahimi Naghani» (2010) discussed how visual elements and
visual effects of the heritage of the past are used in the Saqgakhaneh movement.
Additionally, in the article entitled «The Saggakhaneh School, a Postcolonial or Orientalist
Look?» «Khurshidian and Zahedi» (2017) have taken a perceptual approach to the
Saggakhaneh movement. In this article, they have referred to the influence of social changes
on the Saggakhaneh movement and the use of local symbols and themes by the artists, which
have similarities with the main approach of the present article. In the article entitled
«Archaeologism, an Expressive Method for Modernists with a Look at the Works of the
Pioneers of the Saggakhaneh Movement» «Dadvar and Kashmiri» (2017) have addressed
the analysis and deconstructing method of ancient motifs in modern works, which is related
to the present research topic to examine the process of creating Sagqgakhaneh works. In the
article entitled «Saggakhaneh» «Etemadi» (1998) discussed the goals and process of the
formation of the Saggakhaneh movement from a historical perspective.) In another article
entitled «Letterism or Calligraphic Painting?» «Fadaei» (2018) has presented an analysis of
Iranian modern artworks that use calligraphic elements. Also, in the article entitled
«Calligraphic Painting or Calligram» «Qhelichkhani» (2015) discussed the controversial
view of calligraphy from theoretical and practical aspects. «Ravanjo» (2022) in the article
«Investigation in Iran's modern art movement in calligraphy based on the trend towards
traditional and modern art» discussed that calligraphy follows the modern movement of
letterism3 in the West, in the Sagaghana movement with an identity approach The axis was
widely welcomed by artists, which has been divided into two types, traditional and modern,
or calligraphic and painting approaches.
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Theoretical Foundations

The formalist approach, which can be observed in a significant portion of the works of the
pioneers of the Saggakhaneh movement, reflects the concept of aesthetic judgment and the
theories of disinterestedness and non-intermediary in the third critique of «immanuel Kant»,
with an emphasis on a pure form that corresponds to the characteristics of artistic formalism.
Techniques such as Siyahmashq (drawings made on old practice notebooks), which have
survived as prominent examples from the late Qajar period, have established an undeniable
influence on the postmodernist artists of subsequent generations in Iran as independent
artistic works detached from inclusionary concepts. These rhythmic and yet non-functional
writing forms (in terms of the nature of the script) have an aesthetic purity, which, from this
perspective, overlap with a part of Kant's theory in criticizing the power of judgment, where
purposive forms and object forms are considered the main basis of aesthetic judgment.

Formalism of Kant and the Nature of Traditional Calligraphy

The formalist interpretation of Kant finds its meaning in considering aesthetic judgment as
solely derived from the formal qualities. In other words, the aesthetic pleasure that arises
from the harmony of the viewer's comprehension with the unity of the formal elements of
beauty distinguishes aesthetic judgment from cognitive judgment. According to Kant, if the
judgment about beauty is mixed with the slightest interest or bias, it will not be considered
a pure aesthetic judgment. In his belief, a phenomenon is known based on its formal
qualities, and the role and purpose of the artwork are not considered in this evaluation. This
point is actually the point of intersection between modern formalism and Kant's aesthetics
(Ventsel, 2016, 26). In art, expressive, utilitarian, and even abstract forms have their own
particular expressive language, and the artist's mental process is the creator of the form. The
aesthetic aspect of form has been a significant focus over different historical periods and in
various artistic contexts. The visual language of representational forms, deriving its
philosophical nature from Kant's perspective, has manifested itself in various forms,
including calligraphy. The independence of calligraphy from inclusionary meanings and its
inclination toward pure form (as seen in techniques like Siyahmashq) practically resulted in
distancing from traditional calligraphic concepts and principles, creating a suitable ground
for the emergence of modernist movements such as the Saggakhaneh movement in the
history of contemporary art in Iran.

Historical Evolution of the Saggakhaneh Movement

The emergence of the Saggakhaneh movement in Iran coincided with the influx of various
Western art movements, but the intellectual framework of these intellectual trends did not
align with the cultural heritage of Iranian art as a whole. The inclination towards Western
culture and civilization during the Qajar period, particularly from the early nineteenth
century onwards, in conjunction with the reign of Fath-Ali Shah Qajar and the influence of
Abbas Mirza (the Crown Prince) and some political figures in the court, led to outcomes
such as the organization of the military, the establishment of the School of Fine Arts, the
employment of European teachers and experts, the publication of newspapers and books,
and so on (Afsarian, 2018). Following the Constitutional Revolution and the emergence of
the first signs of Iranian modernization, during the time of the First Pahlavi and
simultaneous with extensive political, economic, social, and cultural changes by the
government, contemporary art in Iran also underwent various transformations. In this
historical juncture, the transition from tradition to modernity can be identified in various
aspects of social life, particularly in the evolution of Iranian art. In fact, the series of changes
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started since the Constitutional Movement provided suitable grounds for the independence
of court art and a change in the traditional art education system. These factors, along with
government support for Western models in cultural affairs, enabled pioneering movements
in literature, dramatic arts, and visual arts to find a platform for presenting their works.
During this time, the most prominent Iranian modernist artists achieved remarkable
syntheses of aesthetics, despite the visible and hidden boundaries of these efforts compared
to the achievements of Western modernism, whether in terms of emergence, method, or
even results. The process of reclaiming cultural identity with a Western art narrative tone
was a winding path that the Saggakhaneh artists took as prominent representatives of the
Iranian modernist art movement. The visual works of the Saqgakhaneh artists had a
significant role in the structure of contemporary Iranian art and the transition process from
tradition to modernity, yielding remarkable outcomes beyond the promotion of Western
art's formal influences. Although the endeavors of these artists did not gain widespread
acceptance in society, they were interpreted in most intellectual circles as a completely
different and deconstructive approach.

An Overview of the Heritage of Traditional Calligraphy in Iran

Based on historical evidence, the earliest signs of the emergence and development of Iranian
calligraphy were observed during the Seljuk and llkhanid periods. However, calligraphy
gained its distinct Iranian identity during the Timurid era. During this period, Iran was
considered the major center and hub of calligraphy in the Islamic world. Simultaneously
with the rise and dominance of the Timurid rulers (who themselves had a hand in traditional
arts, particularly calligraphy), the Nastaliq script established its position as a serious rival
to the older scripts in the 9" and 10" centuries A.H. The rise and expansion of the Nastaliq
script during this period owed much to the taste and efforts of «Mir Ali Tabrizi» (d. 850
A.H., 1446 C.E.) and «Soltan Ali Mashhadi» (839-926 A.H.), known as the «Soltan of
Calligraphers». In the 10" century A.H., with the passing of «Soltan Hussein Bayqgara»
(842-911 A.H.) and losing power and credibility of the Timurid rulers, many calligraphers
sought support at the glorious Safavid court. In a short period, Tabriz (the first capital of
the Safavid dynasty) transformed into a base for various artists, and various artistic
disciplines, including calligraphy and manuscript writing, received support during the reign
of Shah Abbas Safavi. Among the prominent calligraphers of this period and
contemporaries of Shah Abbas was the great Iranian calligrapher, «Mir Emad al-Hasani»
(961-1024 A.H.). He refined the scripts of previous masters, removed inelegance and
impurities from the body of the Nastaliq script, and purified and beautified the proportions
of letters and words. During the Safavid era, the «Chalipa» script, which apparently had
been influenced by the Nastaliq script from the beginning, developed and gradually
transformed its practice of black exercises into a splendid and artistic form (Kermani Nejad,
2012). After the Qajar dynasty came to power and established its rule during the Fath Ali
Shah period, due to his interest in calligraphy, skilled artists were summoned and engaged
in fulfilling the court's orders. In this period, the Nastaliq script received more attention than
other calligraphic styles. Support for artists continued in subsequent periods, especially
during the Naser al-Din Shah period, and calligraphers developed their own unique style
and approach. In this period, in Nastalig script, they followed the style of Mir Emad, in
broken (Shikasta) script, the style of «Dervish Abdul Majid Taleghani», and in Naskh script,
the Iranian style of «Neyrizi».« In the mid-Qajar period, calligraphers, especially in Nastaliq
script, like «Mir Hossein» (Turk), «Mirza Gholam Reza Isfahani», and «Mirza Mohammad
Kazem», developed their own styles (Shariat Panah &Yamini, 2016) (Figs 1&2).
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«Siyahmashq pieces of calligraphers of the Qajar era, especially Mirza Gholamreza
Esfahani, show an abstract attitude and a formalistic approach to calligraphy which in
different periods of the history of Iranian calligraphy, no other example of them can be
found in terms of aesthetic and aristocratic attitude to the elements of calligraphy (a great
manifestation of Savad and Bayaz, Khalvat and Jelvat). The Siyahmashq of this period has
a unique visual and structural identity and is independent of the content (text). From this
point of view, and according to some traditional critics, Qajar writers have deviated from
the inherent function of calligraphy, i.e. writing and narrating a readable and beautiful text.
During the Qajar period, another style of calligraphy gained attention, known as
«Tafannuni» or fancy scripts. Examples that depicted phrases in the form of human, animal,
plant, etc., figures emerged, and gradually, other decorations were added, sometimes
accompanied by the use of colors. Some of these decorative scripts included «Golzar»,
«Toamany, «Mosalsal», «Moamma», «Mosana», «Nakhoni», etc. (Rahmani, 2020). Among
the calligraphers known for their decorative and ornamental scripts during the Qajar era
were «Malik Mohammad Qazvini» and «Mohammad Ali Khiaraji» (Figs 3 & 4).

Fig 2 Siyahmashq

Fig 1. Siyahmashq
Nastaliq by Mirza
Mohammad Kazem
Tehrani, Qajar era.
Text: 5 w5 ax a4 calo

&0 5 TS
Source: Iranian

Nastaliq by Mirza
Gholamreza Esfahani,
Qajar era.

Text: coul cabal 5 55 goze
(Ldl>) o 2 e
Source: Malek National

calligraphers association | LS Library and Museum
website website.

Fig 3. Decorative calligraphy of Allah,
Muhammad (PBUH) and Ali (PBUH) by people with Ayah al-Kursi by
Malik Muhammad Qazvini, Qajar era. Mirza Mohammad Ali Khayarji
Source: Shia Art Center website. Qazvini, Qajar period.

Source: Shia Art Center website

Fig 4. The names of five holy

1. Manifestation of the Independent Identity of Calligraphy in Formalism: The rise of
the Siyahmashq in Nastaliq script during the Qajar period, by the efforts of calligraphers
such as «Mirza Gholam Reza Isfahani», «Mir Hossein Turk», and «Mirza Mohammad
Kazem Tehrani», was realized in the best and most complete form possible. The remaining
works from this period, especially in the late Qajar era, are irreplaceable Siyahmashq pieces
that demonstrate the genius and complete mastery of calligraphers in calligraphy



PAYKAREH

Journal of Art Faculty, Shahid Chamran University of Ahvaz
Genealogy of the Calligraphic Designs in the Saggakhaneh Movement
Volume 12 Issue 33 Autumn 2023 Pages 36-49

42

techniques. They show a mastery of the principles and foundations of visual arts, as well as
observing rhythmic composition and arrangement (equivalent to eloguence, whiteness,
seclusion, and prominence) and other executive principles in a self-taught and intuitive
manner. Special attention to the juxtaposition of different letter forms and prioritizing form
over content (text) in Siyahmashq works is a distinctive feature of calligraphers in this
period. According to the traditional teachings of calligraphy, the inherent function of
calligraphy is to convey integrated concepts and ideas, and the visual forms of the script in
the arrangement of letters do not conduct a specific semantic load. The primary function of
calligraphy is considered to be the writing of the text, not the creation of abstract forms
detached from content. Therefore, the creation of artistic Siyahmashq that became prevalent
in the late Qajar period was entirely different from the practice and purpose of practice-
based Siyahmashq, which represented another perspective in contrast to the views of
deconstructive calligraphers and traditional critics. Conceptually, these works were
considered a kind of departure from the traditional foundations of calligraphy, where the
manifestation of the independent identity of the script was achieved without relying on the
attributed values of the text. When the legibility of individual letters of the alphabet is not
expected in a calligraphy piece, the narrative aspect of language gives way to pure visual
form. In this process, calligraphy attains its inherent independence through the arrangement
and combination of letters, which, despite preserving their visual form, are detached from
their semantic and even phonetic significance. The formalist approach in calligraphy, as a
tendency towards the pure form, where there is no intention, utility, or function in creating
the desired effect, represents Kant's views on the critique of aesthetic judgment. This new
perspective on calligraphy, which has always been regarded with special respect and
sanctity in the writing of exquisite and sacred texts throughout the history of traditional arts
in Iran, can be considered a cornerstone of avant-garde thinking in a significant part of Iran's
pioneering art.

2. From Practice-Based Siyahmashq to Artistic Siyahmashq: The inclination towards
Siyahmashg writing in the Qajar calligraphy tradition gradually developed through various
writing styles. However, a generation of calligraphers, notably «Mirza Mohammad Reza
Kalhor» and «Imad al-Ketab», introduced a type of practice-based Siyahmashq that could
be evaluated as independent and artistic works (Figs 5, 6, & 7). The Siyahmashq produced
by this group of calligraphers were intriguing and delightful due to their arrangement or
repeated writing of letters, rather than the intention of the calligrapher as the result of a
master calligrapher's practice, without the text playing a central or influential role. In fact,
these works are a particular kind of practice-based Siyahmashq that eventually transformed
into artistic Siyahmashq through a historical evolution and from another perspective.
Although it is possible that the calligrapher did not have an initial intention to create an
abstract composition in mind, the resulting works can still be classified as independent
visual works. The focus of these calligraphers primarily lies in line writing, chalipa writing,
or overall techniques other than Siyahmashq. Kalhor has left behind some exquisite
examples of his writing, but a few remaining Siyahmashg by him demonstrate his
explorations in the visual structure of the script. Similarly, Imad al-Ketab, alongside his
exploration of various calligraphy styles, paid special attention to Siyahmashqg and the
visual form of letter writing, which became the basis for new perspectives in contemporary
art in Iran through his efforts.
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Fig 5. Siyahmashq
Nastaliq by Mirza =22
Mohammad Reza Kalhor, =
Qajar era.

Source: A collection of
scripts of the Mirza
Mohammad Reza Kalhar
(Fakhr al-Ketab),
Publications of the Islamic 7
Propaganda Organization's
artistic field.

: Fig 6. Siyahmashq

. Nastalig by an unknown

- artist, Qajar period.

* Source: Korsi calligraphy
exhibition, a review of

. calligraphy visual

. ‘developments in Iran

7%+ (June 2022), authors.

Tl

Fig 7. Siyahmashq
Nastaliq by Emadal Kitab
Seifi Qazvini, Qajar era.
Source: Mohammad
Hossein Emadal's book,
Saifi Qazvini's book,
Publications of Iran
National Library and
Records Organization.

Fig 8 Calligraphic design
by Charles (Hossein)
Zendaroudi E+SE+1+BE,
1970s.Source: Mana
Jalalian Group.

3. Decorativism; A Fresh Perspective on Calligraphy: The style of decorativism in the
Qajar period has been associated with calligraphers such as Malek Mohammad Ghazvini,
«Ismail Jalayer» (Fig 11), and Mohammad Ali Khiaraji. Prominent features of Malek
Mohammad Ghazvini's works include his unique perspective on conventional narratives of
calligraphy and traditional painting, as well as conscious and innovative alterations in
Nastalig, broken (Shikasta) Nastaliq, Naskh, and Tughra scripts. His unique approach in
combining painting, design, and calligraphy with remnants of Kufic script decorations from
the early centuries of the Christian era presented a new visual language. Malek Mohammad
Ghazvini's works are considered authentic and rooted in their historical identity, while also
displaying signs of deconstructing the traditional structure and style of calligraphy.
Mohammad Ali Khiaraji's combined works also represent the earliest attempts in the style
of calligraphic painting with delicate arrangements and the use of authentic Iranian patterns.
Overall, decorativism in Qajar calligraphy was seen as a turning point in fancy scripts and
a kind of deviation from the principles of traditional calligraphy. It was not considered as a
branch of calligraphy, but rather as visual changes in the six Arabic scripts writing while
still preserving the text. «The works that were previously referred to as «Golzar» script (Fig
10) and reached their peak popularity during the Qajar period, many of which exhibit
intertwining lines and decorative elements such as Islamic patterns, latticework, and knotted
Kufic script, should be regarded as precursors to contemporary calligraphy» (Qhelichkhani,
2015).

Flg 9. Calllgraphlc de5|gn by
Charles (Hossein)
Zendaroudi Composite
Letters. Source: Treasure of
Tehran Museum of
Contemporary Arts.
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Fig 11. Calligraphic Fig 12. Hich statue

calligraphy in the style of Golzar, by Hasan painting by Ismail (bronze) by Parviz
Zareen, Taj Al-Shaara'a pen (Qajar period) Jalair, Qajar period Tanavoli

with the theme of Nowruz greetings (Eid Source: Motagedi Source: Pasargad
Saeed Nowruz with kind greetings). and Guderzi, 2020, Bank Museum of
Source: Mir Emad Calligraphy Museum, 20. Visual Arts.

Saad Abad Collection, Tehran Authors.

Emergence of Progressive Perspectives in Contemporary Iranian Calligraphy
The inclination of some Qajar calligraphers towards artistic and fancy scripts, Siyahmashg,
and unconventional forms, compared to the prevalent mindset of that era, can be considered
as a historical foundation for the creation of works within the Saggakhaneh movement. It
should be noted that the term «Calligraphic Painting» refers to the act of painting with letters
and words, and the creation of patterns using the form of words is referred to as «Calligrm»
(Qhelichkhani, 2015). The primary elements of Saqgakhaneh works are visual elements of
the script, and it is important to acknowledge that most of the creators of these works were
not ranked calligraphers or even familiar with the art and skill of calligraphy. Thus, it is
evident that the works of «Hossein (Charles) Zendehroudi», which are the most significant
creations in this style and context and are based on the aforementioned tradition, have been
produced by an artist who did not adhere to the traditional teachings of calligraphy but
instead focused on the visual language of calligraphy and the discovery of its visual
manifestations through recurring forms, similar to what we see in Saggakhaneh (Figs 8 &
9). It can be said that some Saqgakhaneh artists, who tended to combine letters as forms and
arrange visual elements of calligraphy in their works, indirectly or directly drew inspiration
from Qajar calligraphy. They were influenced by the fancy scripts and Siyahmashq works,
and their works demonstrate a trace of Qajar calligraphy. The main difference between the
deconstruction movement of Saqgakhaneh (under the influence of calligraphic elements)
and the distinctive and tradition-avoiding works of the Qajar period is attributed to the
existence of favorable cultural, social, and even political conditions that enabled the
emergence and growth of the Saggakhaneh movement within approximately fifteen years.
On the other hand, the influence (perhaps inevitable) of Saggakhaneh artists from
pioneering schools of Western art and their Iranianization, along with the combination of
local and folk symbols such as talismans, traditional and ritualistic motifs, specifically goes
back to calligraphic elements; while Qajar artists did not have such an opportunity or
possibility because of the lack of historical synchronicity. However, the overlooked point
here is that the common aspect between late Qajar calligraphy art and the calligraphic works
of the Saggakhaneh movement is the departure from conventional principles and a different
perspective on calligraphy.
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Reflection of the Visual Language of Calligraphy in the Works of the Pioneers
of the Saqgakhaneh Movement

Among the prominent artists of the Saggakhaneh movement who have created innovative
and deconstructive works based on the forms and visual elements of calligraphy, the names
of Hossein Zendehroudi, «Faramarz Pilaram» (Fig 13), Sadegh Tabrizi (Fig 14), and Parviz
Tanavoli (Fig 12) stand out more vividly than others. Hossein Zendehroudi, with sufficient
knowledge of the structure of Iranian calligraphy tradition, has created modern works while
being rooted in the artistic heritage of the past. By detaching the letters of the alphabet from
the integrated content (including religious, sublime, or colloquial texts) and focusing on
their basis and inner essence, he showed the most flexible and liberated approach to dealing
with the line by creating suitable movement and rhythm. His works are filled with
traditional and festive elements, such as talismans, parts of a carpet or an Islamic pattern,
or a creative interpretation of a calligraphic sample, similar to the cases of the past, such as
the inclination towards ornamentation and the use of visual intricacies, which were
considered characteristics of Iranian art. Therefore, «the details and ornaments of Hossein
Zendehroudi's paintings, with delicate embellishments of diverse and sometimes
heterogeneous patterns, remain like a carpet or a rural cloak that aims to infuse joyous colors
into its living environment through the combination and utilization of each delightful and
impressionable element, and the observer's observation and selection have no interference»
(Ebrahimi Naghani, 2010). In Zendehroudi's works, the control of positive and negative
spaces and the specific composition observed in Siyahmashq and fancy scripts of the Qajar
era was not imitated directly. Instead, what creates this historical connection in the viewer's
mind is mainly based on the observance of the visual expression tone and the executive
rhythm of calligraphy, which first manifested the sparks of its independence from the rigid
teachings of the Qajar era. «Although he was not inherently a calligrapher, he produced
balanced and rhythmic combinations of fragmented words, chained together in an area of
scattered colors. His initial works took the form of geometric structures that were covered
with writings, designs, and vibrant colors. Gradually, he abandoned the constraining
geometric shapes and turned to the calligraphic element. He employed calligraphy not in
the calligraphic sense, which involves the general composition of individual letters, words,
and sentences without necessarily pursuing meaning and concept, but in his own way. It
can be said that Zendehroudi was fascinated by the old Siyahmashg» (Etemadi, 1998). The
works of Sadegh Tabrizi are also influenced by a specific visual language from a formalistic
perspective, to which Hossein Zendehroudi also paid special attention. From the earliest
experiences of creating calligraphic compositions on ceramic pieces to the use of collage
techniques and the combination of various decorative elements and their integration with
Iranian patterns, as well as inspiration from figures derived from coffeehouse painting and
drawing, one can generally evaluate the works of Sadegh Tabrizi's calligraphic paintings.
These works were presented with the aim of bridging the gap between tradition and the
contemporary world, providing a practical foundation for the influential movement entitled
«Contemporary Calligraphy Painting» from the heart of the creative searches of the
Saqqakhaneh artists. «Faramarz Pilaram», who is recognized as a prominent artist in Iranian
modern art, successfully created a collection of modern works using the formalistic aspect
of Iranian calligraphy, which cannot be overlooked in the history of contemporary Iranian
art. The view of contemporary calligraphic painting in Iran owes much to the Neo-
Traditionists like Pilaram, who introduced a painterly look at calligraphy by observing the
visual language in the form of unreadable visual forms. In his exploration of Nastaliq and
broken (Shikasta) Nastaliq scripts, Pilaram achieved a form of modern improvisation based
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on the foundations of traditional calligraphy through free movements of the pen and
repeated words, resulting in a new approach and transformation in pioneering Iranian art.
Parviz Tanavoli, in his series of «Hich (z.)» sculptures, approached an abstract perspective

of the visual possibilities of Persian calligraphy by eliminating dots. Unlike other artists of
the Saqgakhaneh movement who had a noticeable inclination towards deconstructing
language and writing, Tanavoli never separated the three letters of this word «Hich (z.=)»

but, on the contrary, endeavored to create figurative representations inspired by its visual
form that evoke meanings for the viewer. With a reductionist approach to language, he
attempted to establish a reaction against his contemporaries' abundant use of calligraphy in
the Saggakhaneh movement. This effort was primarily focused on the visual revelation of
the word «Hich (z=»)» as well as the simultaneous exploration of the formal and aesthetic

identity of functional objects, such as locks and cages. Tanavoli, more than his fellow
sculptors, was a steadfast modernist, and his works possess an Iranian identity that surpasses
many of his modernist counterparts. With an impressive mastery of elements from
traditional and folk arts, cultural rituals, Shia spirituality, and Iranian mystical literature, he
combined them with a modern approach in sculpture to embody a fluid experience between
local modernism and a kind of Iranian post-modernism in his works (Samii Azar, 2017, 99-
105).

i Fig. 14.
E;%iilfé hic Calligraphic

ntine painting by Sadegh
painting by Tabrizi.

Faramarz Pilaram.
Source: Official

oY website of Sotheby's
| London auction

Source: Exhibition
of Sadegh Tabrizi's
works at Sohrab
Gallery

Letterism and its relation to the works of the Saqggakhaneh movement

Before Saggakhaneh artists inclined towards using letters in their works, other scattered
efforts were noticeable in the rise and fall of the formation of Iran's modern avant-garde art.
Despite being contemporaneous with the pioneers of this movement, these efforts are not
considered part of the (Fig 15) Saggakhaneh movement. However, they are still regarded as
an important part of the history of modern art in Iran. The various uses of letters in the
works of «Sadegh Barirani», «Gholamhossein Nami», «Behzad Golpayegani», «Mohsen
Vaziri Moghdamy», «Mohammad Ahsaei», (Fig 16) «Kamran Katozian», «Kamran Diba»,
«Serge Avakian» (painting with Armenian letters), Reza Mafi, and other painters and
designers testify to this fact. It is this diversity and variety of approaches to calligraphy in
Iranian avant-garde art that has led to differences among researchers in their interpretation,
and of course, controversial conversations among artists regarding the naming and
categorization of these types of works. As a result, most researchers, and sometimes even
pioneering artists, have distinguished between two categories of works within this context.
The first category includes works created by avant-garde painters using calligraphy and
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typographic elements (such as Hussein Zenderoudi, Faramarz Pilaram, and Sadegh Tabrizi).
The second category includes works by those who were primarily focused on traditional
calligraphy principles and initially approached creating their works based on the principles
and observance of calligraphy etiquette and style (such as Reza Mafi and Seyyed
Mohammad Ahsaei). According to the aforementioned perspective, the term «Calligraphic
Painting» has been applied over time to a wide range of similar works with historical
precedence and variations, leading to casual and non-specialized associations of many
inferior and low-quality works with calligraphic painting. This has caused reluctance among
prominent artists to use this term and has also fueled the commercial enthusiasm of
opportunistic art dealers. The application of this term to Saggakhaneh works also stems
solely from a simplistic viewpoint, leading to a group of avant-garde artists to name their
works «Letterist». By considering the distinction made by traditional art historians between
traditional and avant-garde art and the internal and external sources of nourishment for
avant-garde artists, a clearer and more cohesive analysis of works that have utilized
typographic elements in Iranian avant-garde art and their relation to calligraphy traditions
and movements like Letterism can be achieved. Letterism is a movement in French art and
literature that emerged in the early 1950s, characterized by the rejection of meaning and the
use of (often invented) letter forms as separate units. According to Isidore Isou (the major
figure of the movement), language, words, and numbers are dead and letters should be used
instead in a meaningless or symbolic and allegorical manner. «Historical evidence not only
does not agree with those who wish to attribute a Letterist quality to a significant number
of Iranian avant-garde works but also shows the influence of various other movements such
as abstract expressionism or pop art in working with letters. It is possible to differentiate
between the works of artists who have used typographic elements without necessarily using
the term Letterism» (Fadaei, 2018).

Fig 15. Calligraphic painting by Sadegh Fig 16. Calligraphic

Berrani. painting by Seyyed

TeXt: (o )b o 095 b 5 S ,0 Mohammad Ehasaei.

Source: Exhibition of Sadegh Berirani's Source: online visualization
website

handwriting, Ben Gallery

Conclusion

The first signs of the deconstruction of principles and rules, as well as the inherent function
of traditional calligraphy, which was perceived as transferring incorporated content, date
back to the Qajar era, specifically the late period of this era. Calligraphers who gradually
moved away from the framework based on the principles and rules of calligraphy, with
inclinations towards decorative and ornamental styles, Siyahmashqg writing, and similar
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approaches, provided the groundwork for creating pioneering works that were both
innovative and inspired by visual signs of the past. Since calligraphy was considered a
carrier of exquisite literature, especially divine words and special eloguence, any changes
or modifications that in any way distorted the sanctity of the script were criticized by
traditional critics. These changes specifically focused on works that, through a set of
techniques and methods, aimed towards abstract expression and finding an independent
identity for the visual language of calligraphy. Calligraphers such as Malek Mohammad
Qazvini, Mirza Gholam Reza Esfahani, and Emad al-Ketab, in the Qajar era, represent
inclinations towards decorative and ornamental styles, artistic Siyahmashqg (which were
considered common practice-based Siyahmashq in terms of visual language and
performance), and spatialization and new explorations in the structure of Nastalig
Siyahmashg. This process historically provided the foundation for the emergence of modern
tendencies in contemporary calligraphy and, more generally, Iranian avant-garde art. The
transition from tradition to modernity in the evolution of Iranian art, following the
Constitutional Revolution and the fading of courtly art with the process of modernization
in the Pahlavi era, gained more momentum with the support of governmental institutions
(especially in the 1960s and 1970s) for pioneering arts in Iran to introduce Iranian identity
beyond borders. Although Iranian avant-garde art had some influence from the
achievements of Western modernism, it is clear in history that the most prominent avant-
garde movements in Iranian art, such as the Saggakhaneh Movement, paid special attention
to past symbols and visual elements as the main foundation for creating their innovative
works. Artists of the Saggakhaneh Movement, through their slow and meticulous
exploration of the treasury of Iranian indigenous art and culture, and the combination of
popular cultural and ritualistic elements with modern approaches, sought to give identity to
contemporary Iranian art. Some of these artists and leaders of the Saggakhaneh Movement,
including Hossein Zendehroudi and Faramarz Pilararm, focusing particularly on calligraphy
in their innovative perspective, drew on the experiences and practices of the predecessors
and, in particular, nonconformist calligraphers of the Qajar era, to create works that were
primarily a fusion of local and traditional elements and unreadable letters, relying on the
rhythmic repetition of words, such as the style of Siyahmashq writing or letters adorned
with various elements related to that era. The efforts of the Saggakhaneh artists led this
movement to become the most important avant-garde art movement in Iran at the same time
as the cultural and social conditions of the second Pahlavi era. Prominent examples of these
artist's works and a multitude of derivative works still attract a large audience in galleries
both inside and outside the country, as well as in the most prestigious international art
auctions.
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Abstract
Problem Definition: When the Abbasids came to power, the capital was moved from Damascus to Baghdad (near
Tisphon, the Sassanid capital), and due to the political support of the Iranians to the Abbasids and the geographical
proximity of the two capitals, the characteristics of Iranian art influenced the Abbasid aesthetic views. On the other
hand, the Islamic territory during the Abbasid era also included many Christian areas of the Eastern Church. With
the arrival of the Christian politicians to the Abbasid court, the images of the Abbasid Caliphs appeared next to the
Christian politicians in the royal palaces of the Abbasids. In this period, we witnessed the initial integration of
Islam in the motifs of Islamic-Christian artworks. Regarding the emergence and manifestation of religious sanctity
in the artworks of this period, a halo around the heads of individuals in the Baghdad School is prominent. The
critical question of the current research is: «How did the artist assign a halo to people in the paintings and artworks
of the Abbasid period, and with what approach did the artists design the halo around people?»
Objective: The present research aims to find a way of representing the halo and, accordingly, identifying the
sanctity or political, religious, and business superiority among the Abbasid Caliphs.
Research Method: The current research is qualitative and based on the descriptive-analytical method. The method
of collecting samples is based on the library data. The studied samples are selected from the illustrated books of
the Baghdad School of the Abbasid period.
Results: The result of the present research, based on the studied samples, shows that although the halo around the
head is reserved for people who hold positions and have political or religious power, by drawing the halo, the artist
of the Abbasid period attempted to categorize people, including the ruler and classified them into scientific,
religious, political, and social groups. Moreover, to highlight each of the prominent people in the mentioned fields,
the artist has limited and illustrated them with a different halo. Accordingly, people have a halo due to their status,
social position, and occupations.
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Introduction

The discussion of the halo of light has been crucial in many philosophical theories from the
Greek era to our days, and philosophers have had different views in explaining the nature
of the visual function of the halo because many geographical, historical, etc., variables have
influenced them Although, throughout history, there have been many signs indicating the
holy matter and various sanctifications, the role of the halo of light in the representation of
sanctity, mainly religious-political, is undeniable. With the coming to power of the
Abbasids, who had reached the thrown with the support of one of the most powerful Iranian
families, the capital was moved from Tisfon, one of the largest Sassanid capitals, to
Baghdad, although the capital was Damascus in the Umayyad period. In this way, Iranian
art influenced the views of Abbasid aesthetics, whose influence can be seen in the wall
paintings of palaces and the art of writing calligraphy books in Baghdad, influenced by the
art of the Manichaeans. On the other hand, the Islamic territory during the Abbasid era
included many Christian areas of the Eastern Church. The people of these lands had
outstanding artists who had unique characteristics and skills in creating their works of art in
places such as churches. With the arrival of the Christian politician in the Abbasid court,
the paintings of the Abbasid kings appeared next to the Christian politician in the royal
palaces of the Abbasids, and in this period, we witness the initial integration of Islam in the
motifs of Islamic-Christian works of art. In fact, it can be said that the period of the Abbasid
caliphate is one of the periods that at the corners of the caliphate of the rulers and under the
simultaneous influence of Iranian art and Christian art, witnessed the emergence and
manifestation of religious sanctity in the works of art created by the artists of that period.
The main goal of the current research is to achieve the halo-designing of the artist of this
period to people by classifying the position of the people, and the working method is to first
collect the works that match the subject of the research, and then by observing and studying
the works, describe them visually based on the halo of light. Finally, by interpreting and
matching the images, it has been tried to identify and introduce examples of the
representation of this sanctification. The existence of the halo around the heads of people,
its images and possible interpretations, has provided this opportunity for writers to
investigate the representation of the types of sanctity among the Abbasid Caliphs through
the study of the image of the halo and by studying the mainly pictorial artworks of the
Baghdad School, seek answers to these questions: «How has sanctity been represented in
the personality of some Abbasid men?» and «how has the artist helped to establish this
sanctity through the visual use of the halo of light?»

Research Method

From the Baghdad School, which was prevalent between 133 and 656 A.H., many works
have been left, including various books illustrated in this period and in fields such as «Al-
Tariag», «Rasa'il al-lkhwan al-Safa», «Aja'ib al-Makhlugat», «Qabus-Nama Manuscript»,
«Dioscorides», «Fi Marfat al-Khiyal Al-Handsiyeh», «Kalila and Demna» and «Magamat
Hariri». Also, one of the most influential artists of this period can be named «Abdullah bin
Fazl», whose manuscript of the book «Khavas-e Agaqir» is one of his works (Zekrgoo,
2007, 19). The book «Al-Agani» also belongs to Northern Irag in 595 A.H. and is based on
Talbot Rice's narration (Rice, 2005, 116), which is considered part of the statistical
community of the current research. The studied examples are 13 samples of the manuscripts
of the Baghdad School during the Abbasid period, which were depicted by different artists
in the borders of the Abbasid caliphate, namely Baghdad, Mosul, Wasit, and Kufa. It should
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be mentioned that to access Arabic sources, one of the researchers tried to use Arabic books
and magazines. The method of selecting samples is purposeful. The diversity of the selected
samples in terms of ideas, overall composition, and technical imaging is such that it allows
researchers to examine the visual performance of these samples to achieve the research goal.

Research Background

By reviewing the sources and articles and searching in the book databases, it became clear
that although there have been many studies about the halo and especially the galo of light,
regarding the subject of the present research, which is the representation of political,
religious, etc. sanctity in the image of the rulers of the Abbasid period, no specific work has
been done. Among the conducted studies, one of the articles is related to the halo entitled
«Recognition of the fundamental symbols effective in the formation of the halo of sanctity»
by «Nikkhah and Pourmand» (2011), which investigated the halo of sanctity and its various
manifestations such as sun, circle, light, and fire in history and especially in religions, and
did not mention anything about the Abbasid period. The results of this research indicate that
in religious art, the halo is a manifestation of divine light placed around the head or body of
a holy person and shows his extraordinary power. In this regard, «Davoudi and
Hosseinabadi» (2022) in an article titled «Symological analysis of the role of fire in pre-
Islamic Iran with an emphasis on the works of the Median and Achaemenid periods»
examined the sanctity of natural elements such as fire. Jobs have not spoken.Also,
«Azhand» (2003), in an article entitled «Baghdad School of Painting», specifically studied
the Baghdad School of Painting during the Jalayirids period, and it has no connection with
Baghdad painting during the Abbasid period. The halo and its status are not mentioned in
the above article. In an article entitled «Baghdad School of Painting with an emphasis on
Shiite Themes», «Shayestehfar» (2009) explored the characteristics of the Baghdad School
of Painting and its continuity in the Baghdad School of Painting in the Jalayirids period and
the Ottoman period. The results of this research indicate that one of the characteristics of
the manuscripts of the Baghdad School of Painting is the use of luminous halos around the
heads of the Ahl al-Bayt and covering the face of the Prophet (PBUH). This article also
does not deal with the artistic examples of the Abbasid period. «Samadi's» (2016) master's
thesis entitled «The Evolution of the Sacred Halo in the Form of Fire and Light in Iranian
Painting» also does not have a proper reference to the sanctity of the halo in the Baghdad
School of the Abbasid period. In this thesis, the author has mentioned how the halo is
formed and the similarities and differences in the shape and form of the halo in different
periods. The article by «Bayramzadeh and Ahmadi Oliyaie» (2016) entitled «Continuity of
the Presence of Halo of Light Motifs from Ancient Times to Christian and Islamic Arts»,
does not make any reference to the Abbasid period. The research findings show that
although the first examples of the halo of light motif have been observed in the Egyptian
and Indian civilizations, its origin cannot be definitively determined. The difference
between the present research and the previous writings is that it emphasizes the Baghdad
School of Painting in the Abbasid period. A subject that has not been addressed in any of
the mentioned studies, as well as a specialized study of the position of occupations with
regard to the representation of types of sanctity such as political, religious, social, etc., is in
the image of Abbasid rulers and Caliphs.
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Theoretical Foundations

The halo around people's heads is one of the essential features of Islamic manuscripts
paintings in the Abbasid era, and during this period, the halo appeared in many paintings. It
seems that the purpose of drawing a halo around people's heads is to highlight the
importance of the person whose head is drawn or it was to recognize the face, and sometimes
it was for decoration. However, in this age, the use of a halo with a round or semi-round
image developed, and its works appeared in Chinese and Indian arts as well (Hasan, 1935,
31). «The themes or concepts of Abbasid paintings are sometimes educational and
sometimes psychological, social, or political, and above all, they have an educational
meaning. The author shares it with any religious, literary, philosophical, or political idea he
wants. Among the paintings found in Raggah during the Abbasid period, there is a painting
from the 6" century A.H., on a ceramic bowl, which shows a warrior on his horse, holding
a sword and surrounded by a halo» (Fig 1) (Mubarak, 1975, 242). In the works of Samarra,
the capital of the Abbasids (Fig 2), a halo-like image surrounds the human head on a
decorated drinking vessel. This halo gives clarity, identity, and distinction to the Iraqi
pottery archaeological works with local characteristics. Over time and in the paintings of
neighboring civilizations, most pottery paintings and decorations include motifs that form
backgrounds that are sometimes decorated with human and animal motifs or plant and
geometric motifs (Al-Ameri, 2001, 94).

Fig 1. Ceramic vessel from Raqgah - Fig 2. Drinking vessel in the city of

underglaze painting. 6-7 A.H./ 12-13 Samarra.
A.D. Source: Hasan, 1935, 242. Source: Hossein, 1999, 64.

Geography of the Abbasid School of Baghdad

With the coming to power of the Abbasids (656-132 A.H.) and the support of the Iranians,
Baghdad emerged as the first school of painting and illustration of books by the Abbasid
Caliphs. The first illustration examples in post-Islamic books, which were primarily
scientific and technical, appeared during this period. The tradition of painting in the Abbasid
era was formed based on Sassanid art and Byzantine art, known as the Baghdad School,
which had two styles of painting and book design. Because the painters of the Baghdad
School came from other lands and the multi-nationality of the artists of the Baghdad School
made the works of this period also called the «International Abbasid School».«Gray» writes
in the book entitled «Iranian Painting»: «Actually, the study of Iranian painting art should
be started with the manuscripts of the Abbasid period. The Abbasid School is an established
title for all religious and illustrated manuscripts that were created during the rule of the
Abbasid Caliphs in their capital, Baghdad (656-132 A.H.)» (Gray, 2006, 35). In explaining
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the Abbasid School, «Pakbaz» writes: «The general title of the Abbasid School is used for
different ways of illustrating books in the cities of Baghdad, Mosul, Kufa, and Wasit. Since
books were rewritten and illustrated by Muslim (Arab and Iranian) and Christian (Nestorian
and Ya'qubi) artists, the presence of incongruous visual elements and conventions in them
is not strange» (Pakbaz, 2000, 54). According to the clear definition of the Abbasid School
and the geography related to it, in the present study, the books entitled «Al-Tariag», «Rasa'il
al-lkhwan al-Safa», «Aja'ib al-Makhlugat», «Kalila and Demna», «Magamat Hariri», and
«Khavas-e Agagir», all are known to belong to the Baghdad School and have been cited as
a statistical community. It should be noted that at the same time as the Baghdad School,
there was another Art School in Iran that was contemporary with the Baghdad School,
which, even in drawing characters with bright colors, embroidered clothes, and calm faces,
was similar to the painting of the Baghdad School. In fact, the center of this school's work
was not only in Baghdad or Irag but also in the vast occupation of the Seljugs. Both Arab
and Iranian painters worked for the ruling class and Seljuk princes. Perhaps the most
significant proof of the close connection of these Seljuk paintings with Iran is that their
paintings are similar to the paintings found in Iranian ceramics (enamel), of which «Rey
City» was the largest production center (Al-Jaf, 2003, 136-137). According to the authors,
the Baghdad School or the Abbasid School cannot be called an Iranian School because, on
the one hand, it was influenced by Byzantine art and, on the other hand, it was influenced
by the Iranian art of the Sassanid period and, as mentioned, it is clearly different from the
Seljuk School. Among the characteristics of Baghdad School paintings, the following can
be mentioned: The desire for relative realism/straightforward, with a limited number of
human figures/ flat colors with border lines/ patterned clothes/ a tree and a branch
representing nature on paper/ the lack of separation of painting from written text/ direct
influences of Manichean art in the form of a halo around the head/ the effects of Byzantine
art with bright shadows on the face (Zekrgoo, 2003, 28).

Investigating Halo-Designed Paintings in the Illustrated Books of the Baghdad
School

Many paintings have been obtained from the Abbasid period, which includes some of the
decorations of ancient buildings. It is mentioned in the book entitled «One Thousand and
One Nights» that Caliph Harun al-Rashid built a hall in the garden of his palace in Baghdad
and decorated it with motifs. In Samarra, watercolor paintings (Frescoes) drawn on plaster
were discovered, dating back to the Abbasid era. The durability of Samarra’s decorations is
due to the fact that it was not inhabited except for a short time and was abandoned after the
departure of the trusted Caliph in 276 A.H. (Hamid, 1982, 123). Among the paintings that
were discovered in the excavations of Samarra, there are wall paintings in the Jawsaq al-
Khagani palace, the subjects of which are paintings of dancers, fighters, half-naked women,
hunters, musicians, and human figures with birds. Animals, branches of plants, pictures of
fish, birds, and paintings of priests (Dimand, 1982, 41). Among the most important of these
images are images of two fully clothed dancers with a bowl of fruit between them, who
appear to be dancing and holding two glasses into which wine is poured from two bowls
that appear behind their heads, and two people are dancing, wearing earrings, pearls, belts,
and long braids, and their hair looks long. After passing the preliminary stages that took its
elements from other arts such as Sasanids, Hellenistic, Byzantine, etc., the style of Islamic
painting in manuscripts has adapted and integrated these arts and changed into the style of
the Baghdad school (Loncreek, 1985, 65). In the current research, the researchers' attention
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is to examine the region’s historical, political, social, and religious conditions during the
long period of the Abbasid era. Undoubtedly, the performance of Abbasid Caliphs and
princes in reflecting the situation of this period can be obtained from the written images
illustrated by their direct orders or with the court's support. The long period of the caliphate
in the Abbasid era, the variety of thinking of the Caliphs, and the effort to preserve religious
beliefs are the characteristics of the Abbasid School. The Caliphs' interest in maintaining
their political sovereignty and using religion to legitimize their actions has caused painters
to express this importance by drawing a halo around the head of the Caliph or any other
political character. In addition to this superiority, the interest of the Caliphs and their
attention to science and scholars and, in some cases, to some occupations is also one of the
issues that this research intends to analyze. In studying the halo element, many intellectual,
cultural, and artistic dimensions can be achieved, whether in harmony with the thought of
faith and religious sanctity or in expressing the demands of society and individual goals.
One of the distinctions of the Abbasid School from other schools is the attention to daily
jobs and occupations and sanctifying them, which will be explained from the point of view
of illustrators. The following figures show examples of the studied images. For a better
understanding of the subject, an attempt is made to provide brief explanations about each
image so that, from this point of view, more detailed answers can be given to the research
guestions.

Fig 3. Coronation of the ruler/ Fig 4. Caliph's meeting in the Fig 5. Passengers on the ship/

614 A.H./ 1218 A.D., taken from  court/ 648 A.H./ 1250 A.D.. Taken  Time period: 620 A.H. / 1230
the book entitled «Alagani» - from the book entitled «Al- A.D./ Taken from: the book
Mosul / Iraq. Location: Faizullah ~ Tariag», Mosul/ Iraqg, location: entiltled «Characteristics of
Effendi Collection - Istanbul, No.  National Library-Vienna. Trees or herbs (Hashashish)»,
1566, Library C. Source: Ottenhausen, 1974, 23. Iraq/ Baghdad. Source:
Source: https://pinterest.com/pin/.

https://commons.wikimedia.org
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Fig 6. Birth of the Crown
Prince/614 A.H./ 1218 A.D./
Location: Paris Library 5847
Arab/ Taken from: «Magamat of
al-Hariri»/ Source: Ottenhausen,
1974, 23.

Fig 9. Pharmacy/620 A.H./1224
AD./

Source: «Khavas-e Agagir».
Source: Serwat, 1993, 85.

Fig 7. Etiquette of attending the
Caliph/1210/610/ Taken from:
«Kalilah and Damneh»
manuscript, location: State Library
of Bavaria, Germany.

Source: James, 1979, 45.

B Y 33 18- T

i (e 188

Fig 10. Medicine (properties of
plants)/ 620 A.H./ 1224 A.D./
Taken from: Baghdad/ Iraq,
Source: Metropolitan Museum,
United States.

Fig 8. Judicial Council. Taken
from: «Rasa'il al-lkhwan al-
Safa»/ 626 A.H./ 1225 A.D./
Source: Paris National Library.

Fig 11. Planting medicinal herbs/
595 A.H./ 1199 A.D./ Location:
National Library of Paris, taken
from: «Magamat al-Hariri»/
Baghdadiya 13/ p. 35.
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Fig. 12. Caliphs and Fig. 13. Boat/ 593/ 1190, Location:  Fig. 14. Warrior and his horse/
Philosophers/ Taken from: Morgan Library, New York/ Taken ~ Taken from: The book entitled
«Rasa'il al-lIkhwan al-Safa» and from the book entitled «Al- «Al-Bitra», Irag/Baghdad,
«Khalan al-Vafa», location: mechanica». location: Egypt Library.
Sulaymaniyah Library - Istanbul.  Source: Serwat, 2007, 400. Source: Serwat, 2007, 404.

Ottenhausen, Richard: Painting
among the Arabs (translated by
Isa Salman), published by Al-
Adeeb al-Baghdadi.

Source: Ottenhausen, 1974, 23._

Fig. 15. Caliph in the court scene / 650
A.H./ 1260 A.D./ Taken from: «Al-
Tariag». Mosul/ Irag, Source:
Ottenhausen, 1974, 85.

Figure 3: In this image and the center of the painting, the Caliph with a round bearded face,
surrounded by a halo, is sitting and holding a bow. His large body has distinguished him
from the rest. The connection of the middle face with the character of the governor of Mosul
city (Badr al-Din Lulu) is evident with the inscription of the text (clothing decorations) in
the name of this ruler. It seems that this painting was done by order or for an important
government figure. Two angels holding a canopy and protecting the ruler's head and
forming a double halo; a symbol of the large scale used by the painter to highlight the central
character is the focus on the fine details of the image, as well as the importance of the
grandeur and significance of the character in reality. The painter has depicted the central
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character by emphasizing the features. In this painting, color is used in a limited way, which
is not more than six colors, and is distributed alternately between the two sides of the
painting. The painter has used colors to highlight shadows and light. The characteristic of
this approach was a sensitivity that has not appeared in the style of Islamic painting except
in very few cases.

Figure 4: It contains several diverse scenes that are divided into three horizontal parts. The
first one from the top represents a hunting and entertainment scene of warriors on horseback
carrying their bows and weapons. The second row, in turn, is divided into three vertical
sections, in which the middle section is distinguished by a square area that occupies a central
position and contains four human figures, one of which is large, apparently a Caliph or ruler.
The two lateral sections of the second row consist of four people on both sides, vertically
distributed in a two-story building with a balcony. Its lower part represents a caravan of
camels and horses with their owners and a scene of caravan conquests. In addition, servants
who put bread and food have appeared in the very narrow strip between the first and second
rows. Red-orange and golden colors dominate the motif, symbolizing the Caliphs. The
artist's drawings of the ruler or the king show the tendency towards luxury and the royal
atmosphere of the ruling class. In contrast, the middle of the scene is shown with a halo of
luxury that surrounds the head of the king and the soldiers around him. It seems that the
painter has combined two main themes; the first is the political theme represented in the
ruler's character and the characters' location in the royal court. Second is a social issue
defined in the public ways of life that the sample scenes contain.

Figure 5: This image shows a ship that is divided into eight squares, and in each square, a
human is depicted, and everyone's head is covered with a halo. The ship's captain appeared
in front with a black dress and a tiller (rudder) in his hand. Below the images, in the middle
section, are two men carrying oars to guide the ship to safe land. Small flowering plants
appear on the ground line, extending into the image surrounding the ship. There are some
inscriptions above. The Muslim artist has depicted the scene between life and security.
There are eleven people on the ship whose heads are surrounded by a halo of light in white.
These figures are an explicit confirmation of the principle of brightness and sanctity, which
is shown in the ship's characters, including the person who appears in front of the ship (the
captain). The description of the painting tells about the sanctity of these characters; that is,
this scene can be precisely interpreted in terms of Islamic thinking following the hadith of
the Prophet (PBUH), who said: «Hussein is a beacon of guidance and a ship of salvation.
Whoever rides on it is saved, and whoever leaves it is lost».

Figure 6: It shows the picture of a woman at the moment of the birth of the Crown Prince
Caliph. The scenes related to this event are distributed in separate frames. The image is
divided into six parts, with three domes facing the outside of the house at the top of the
painting. On the upper floor, the Caliph is sitting on a throne with a halo surrounding his
head, two people behind him and two men on either side of him, one holding an astrolabe
or a clock in his hand and is anxious, and the other is an old man (scribe) who is writing on
paper. The lower floor is divided into three parts, the middle part representing the scene of
a woman giving birth, whose head is surrounded by a halo. It seems that she is the wife of
the Caliph. A midwife is in front of a pregnant woman. Two maids are standing on the two
side porches of this space; one is holding a bowl on the right side, and the other is holding
a type of incense (fumigation) on the left side. Everyone is impatiently waiting for the
arrival of the Crown Prince. In this scene, the Muslim artist points out the importance of the
Caliphs and their essential role.
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Figure 7: This image is divided into three parts. The upper part is a collection of inscriptions
that may be hadiths, poetry, rules, or other things. In the second part, four human bodies are
depicted in different states. The third part contains a collection of inscriptions with different
meanings and words. Considering the arrangement of shapes and the presence of halos
around the heads, the image is nothing more than an advertisement for one of the gatherings
of the Abbasid Caliphs. Through the presence of the halo, the Abbasi artist has emphasized
the role of sanctity and the importance of existence and formal distinction. From an
epistemological point of view, the painting shows that these three people show the receiver
of the work the meaning and concept of standing, talking, or surrendering to a character at
the level of the Caliph's character while the character of the Caliph on the throne of
government gives him the position of sovereignty, the power to make decisions, debate, and
rules setting; because the importance of the caliphate and the role of the Caliph concerning
the public and the private, both from the Shari'a dimension and the political dimension,
indicate its sanctity.

Figure 8: In this image, three people with halos are standing and looking at the person in
front of them who is sitting on the pulpit above the platform. In other words, the judge is
sitting on the chair, and the people are standing before it. According to the visual reading,
the painting conveys several interpretations about the nature and performance of people to
the viewer. In this way, the artist wanted to address the importance and role of judgment in
the social structure in the Abbasid era. Considering the effects of visual perception, the
Abbasi artist has tried to create two different sides in the same painting, one of which has a
higher status than the other. This person (the judge) has a sword in his hand and a flag
around him. Due to the halo surrounding their heads, The three standing people have a
privileged societal position. The halo around the judge's head shows the judiciary's role and
the importance of its presence in society. In contrast, the halo that the artist places around
the people's heads is a conventional halo whose purpose is distinction, and the interpretation
of the halo in functional and cognitive roles is different between the people in the painting.
Figure 9: This image is divided into six rectangles. Three frames at the top and three at the
bottom; its lower part includes two side balconies with tied curtains and altar-like
decoration, in the middle of which we see the apothecary preparing medicine in a cauldron
under a lighted fire. Someone is in front of him. The upper part of the painting contains
three frames. The first frame from the right shows an apothecary mixing a drug in a jar. The
middle frame shows the drug store, and the last frame shows the patient drinking medicine,
with all the characters wearing halos. Such images spread during the Translation Movement
during the Abbasid Caliphate. The Muslim artist seems to have abstracted the halo and its
spiritual status in this painting. Through the distinction and importance of science, he has
given the halo to the medic who helps save the patients’ lives from death.

Figure 10: In this image, a dog bites the leg of one of the two men in the painting. Fear is
evident on the faces of these two men. A man bitten by a dog holds a stick in his hand while
another stands behind him with a sheathed sword. In the image, two trees with some flowers
are shown in the meadow. A few sentences are written in Arabic at the top and bottom of
the painting. The details of the image are directly related to the scientific explanations
related to the symptoms that may affect a person in case of a dog bite. The Muslim artist
linked science and sanctity, which the Abbasid Caliphs were interested in, and embodied
his ideas in the image to be more realistic about the progress that occurred with the
discovery of science and medicine. In fact, the artist is trying to represent the properties of
medicinal plants to treat the problem by making the trees in the picture bigger.
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Figure 11: It shows farmers who grow medicinal plants. The image consists of seven people
engaged in agricultural work, and one carries food on his head to present to them. The halo
in the image has appeared on the heads of all people. The artist shows people moving
agricultural tools in the image. They plant trees on the land. The artist's narration in this
scene is mixed with human, plant, and animal forms, as well as the use of Kufic script above
the image. This painting shows the interest of the Abbasid Caliphs in planting medicinal
plants. The ruling government's interest and respect for agriculture as a sacred and
praiseworthy profession is evident. Almighty God also mentioned the importance of
cultivation in the land in Surah Al-Bagarah verse 36 and Surah Al-A'raf verse 24. The hadith
of the Holy Prophet (PBUH) also confirms this: «A person who has land should cultivate
it, and if he is unable to, he should leave it to his Muslim brother and not take rent from
him» (Elzein, 1971). It prompted the artist to reveal his ideas and draw a halo of distinction,
attention, and respect around the farmer's head. Economic factors also played a role in
completing this image. With his scientific materials and images, the artist has shown the
owners of animals how to try to produce economic resources by domesticating them.
Figure 12: It shows a view of a two-story building. The first floor offers two wise men
talking next to the Caliph. The Caliph is reclining, and behind him on the right is a boy
waving a hand fan in the air, while a student is on the left holding a book to his chest. The
second floor includes four balconies where only two people can be seen. On the right, a man
is holding a book, as if dictating what to write to the man on the left. The second is writing
on paper. This building includes narrow pillars and arches with knotted curtains. The image
shows a meeting in which the Caliph and philosophers are present, just as it was held in
schools and centers in Baghdad. In Baghdad, circles of scientific and intellectual, religious,
scientific, and philosophical discussions were held under the supervision of the Caliph
himself. Here, too, a book is open in front of the Caliph. All the people except the maid
holding the hand-fan have halos because it seems that everyone except the maid is learning
and having a philosophical conversation. The relationships between the images show a
rotating conversation between people.

Figure 13: It shows a boat with eight people sitting in the center and looking at a man sitting
on what looks like the throne of the Caliph. All people have a halo around their heads;
however, the halo is different from what was shown in the previous samples and looks like
a burning fire. At the end of the boat, a person directs the boat's movement with an oar in
his hand. In other words, this image shows a scene of the Caliph's meetings with the viziers.
It is inferred from the position of the Caliph, who sits on the throne, has a crown, a dome
placed on top of it, and the viziers who look at the Caliph. This painting is a combination
of human and mechanical forms, resulting from the development and flourishing of science
in this period. Color variation is very evident. The sanctity of the Caliph is apparent with
his centrality and the heads that move towards him in a directional movement.

Figure 14: It shows a warrior on a horse in different and contrasting colors. The artist has
shown the warrior in red clothes and the horse in Ocher. The Muslim artist changed the
color of the warrior's clothes to red to achieve the prestige and status of the Caliph.
Throughout history, this color has acquired various meanings. It has become a symbol of
courage, passion, joy, freedom, anger, rebellion, and a sense of dominance. The horse seems
to be running on a green land with plants under its hooves. Also, at the bottom of the image,
a set of words is shown in Naskh script, which is probably a verse of poetry, advice, or some
reference to the character of a warrior. This scene is depicted on the cover of the book «Al-
Bitra» with a yellow background. The painter's reference to the role of the Sultan, his
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abilities and privileges, and the drawing of the halo around the head in this painting have
made it possible to distinguish him from other people. The movement of the Caliph in
holding the reins with both hands shows the extent of his power in controlling affairs, and
such characteristics give him a privileged and unique character. The artist of the Baghdad
School has deliberately given the halo to the Caliph for his worldly superiority at the same
time as his spiritual superiority.

Figure 15: It shows the Caliph sitting on his throne in the middle of the scene and the upper
part of the image; three women are on the left side, three are on the right side, and two are
above him. There are domes above them. Above is an inscription in the Kufic script. The
bottom of the scene is divided into two parts. In the first part, on the left side, a man is sitting
holding his leg, showing that something has bitten him, and on the right side, the doctor is
rushing towards him, and on the left side, there is a warrior with a spear in his hand. On the
right side of the image is a man plowing the land, and above these two men are trees, and a
halo surrounds the head of each person in the image. Abbasid era left a clear image in the
fields of medicine, engineering, astronomy, art, and other sciences; an era that saved the
world heritage from destruction and demolition by translating, preserving, and
disseminating scientific works, and this pattern showed the influence of the intellectual and
cognitive factors of the Abbasid society. Despite being behind the scenes, this image
indicates that the Caliph attentively looks at all the members. All people have a halo, and
the halo in this image is not specific to a group or a sect; rather, the Muslim artist wanted to
place everyone in the same sanctity level and show that all people have the sanctity of this
distinction, however, still the red dress of the Caliph and his centrality have made him
distinct. The trees that appeared on both sides and the person holding a shovel and plowing
the land reflect a clear image of the environment and agriculture. The inclusion of domes
by the Muslim artist at the top of the painting draws attention to the architecture that the
Caliphs used during the Abbasid period to build palaces or mosques. Table 1 shows the
authors' analysis of the status of the halo, the position of people, and occupations with halo.

Table 1. Analysis and Interpretation of Halo Status in Paintings. Source: Authors.

Figure I People with Representation of the haloina | Kind of sanctity
Theme of Painting . L
Number halo person or subject or superiority
. Ruler's magnificence. Two angels .
3 ﬁﬁ;?natlon of the All people on the sides of the ruler. Governor Eé)llilt:gzls
of Mosul (Badr al-Din Lu'lu’) 9
Calioh's meeting in Showing the ruler's political
4 P g All people position/ the ruler's power and political-social
the court ! ;
conquests/ the ruler's populism
Passengers on the The allegory of Hussain (Caliph) C
5 ship All people is a lifeboat religious-social
6 The birth .Of the Woman and The status of the Caliph's Prince political
Crown Prince ruler
7 Etiquette of All people The status of the ruler and the political-
attending the Caliph Peop way people sit religious
8 Judicial Council All people Peoplej in _Ime fo_r grbltratlon pol_lt!cal- )
Ruler justice/legitimacy religious-social
Pharmac Showing the process of drug
9 Y All people production by the doctor and its scientific
Drug store - -
consumption by the patient
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Figure Theme of Painting People with Representation of thg haloina | Kind of se_lnc_tity
Number halo person or subject or superiority
Flaunting the pain and showing scientific-
10 Medicine All people the tree and plant to cure it by :
drawing it big agricultural
Planting medicinal Abbasid Caliphs’ interest in scientific-
11 h All people planting medicinal plants with :
erbs - agricultural
clothes and a privileged status
All people book display/dialogue-centered
12 Caliphs and except the one | people / Scientific-
philosophers with the hand | Caliph's attention to scientific philosophical
fan (Maid) discussions
The centrality of the Caliph/ the
color diversity of the people and Scientific-
13 Boat All people its plurality/ the flaunting of boat | political
technology
Warrior and his The importa_nce of thg Cali_ph's o
14 horse Ruler status/ Holding the reins with social-individual
both hands/ red color of the dress
The
Simultaneous attention of the sanctification of
. Caliph as a supervisor to people, all classes and
15 Caliph at court All people medicine, architecture, battle, and | the supremacy of
agriculture the Caliph over
classes of people

Conclusion

By analyzing the research images and samples, a series of results were obtained in
determining some of the visual functions of the halo and its representation in the paintings
of the Baghdad School in the Abbasid era. The studied samples show that by attributing the
halo first to the ruler and then to each person or status, the artist has tried to send a message
that a person or a status is of interest, either from the perspective of the Caliphs or other
men or from the perspective of the painter, which of course is a reflection of the point of
view of his supporter. In response to the research question regarding the method of
assigning a halo to people in the images and works of the Abbasid period, it can be said that
due to the variety of forms, themes, and styles of representation, the halo has entered the
structure of Baghdadi painting with multiple meanings and functions; including functions
which affirms sanctity by surrounding a particular part of the human body such as the head
or all its parts according to its character and functional role (e.g., all studied samples). In
response to this question, «With what approach has the artist made people own the halo?»,
it is necessary to mention the following: According to Table 1 and the analysis of the
research findings, it can be said that the sanctity granted by the artist through assigning halo
to people was not merely for the Caliphs, and other people, occupations and situations could
also have halo due to their scientific, social, political, and religious status. On the other
hand, the Caliph has tried to legitimize his religious, political, scientific, and social status
by attending scientific and philosophical meetings and trying to maintain this superiority.
Among the functions of the halo in the artworks of the Baghdad School of Painting, it
emphasizes and differentiates the nature of work and daily activities of people such as
doctors and pharmacists, philosophers, farmers, judges, architects, etc., which prompted
Arab-Islamic painters to draw the halo not only from the principle of sanctity but also by
recognizing the human role of these occupations in the structure of society and what good



PAYKAREH

Journal of Art Faculty, Shahid Chamran University of Ahvaz

Investigating the Representation of Sanctity Types in the Paintings of the Baghdad School Based on
Halo-Status

Volume 12 Issue 33 Autumn 2023 Pages 68-82

81

results can be given to them (Figs 8, 9, 10, 11, 12). Among the themes of the Baghdad
School painters was documenting some of the specific actions of the rulers and those who
influenced their daily lives, whether it was about hunting or monitoring the workers and
wages in agricultural lands, pleasure parties, or the judicial council (Figs 3, 4, 6, 7, 8, 12,
13). The goal was to convey a clear picture of that ruler's personality, abilities, and
government power to everyone. In the end, the painters of the Baghdad School achieved
intellectual and cultural dimensions in distinguishing the Muslim artist in their environment
and time, the type of vision, the requirements of life and age, and the public and private
aesthetic taste, as can be observed in all samples.
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Abstract
Problem Definition: In his philosophical components, Mulla Sadra expressed beauty in such a way that the
influence of these thoughts was reflected in the artworks of the Safavid era, especially in the "Isfahan Painting
School". Reza Abbasi and his students formed this school's most essential artistic trend; in their works, motifs and
topics related to the surrounding world and the cultural-artistic society of that time can be seen. In terms of the use
of visual elements as well as the content, it corresponds to the philosophical-mystical components of Mulla Sadra,
especially in the viewpoints related to beauty and love. The paintings and Muragga pieces attributed to Reza Abbasi
and his followers form the statistical community of the present research, which are studied to evaluate how the
«philosophical components of Mulla Sadra» appear in the paintings of the Isfahan School. The study question is:
«What is the relationship between the philosophical components of Mulla Sadra and Isfahan School of Painting in
terms of beauty by focusing on Isfahan School of Painting works»?
Objective: The present study aims to discover the beauty hidden in the illustrated works of the Isfahan School of
Painting and to match them with Mulla Sadra's views on beauty.
Research Method: This study applies a descriptive-analytical method with a comparative approach, which was
done by collecting library-documentary data. The statistical population includes a selection of the most
distinguished paintings and Muraqgas of the Isfahan School, which Reza Abbasi and his students created.
Results: The analysis shows the elements used in the paintings and Muraqqas attributed to Reza Abbasi and his
students reflect the beauty in both form and content and can be traced back to the mystical-philosophical
components of Mulla Sadra. In these works, the external and internal beauties, some of which are shown as codes
and symbols, show the social-cultural situation of the Safavid period and the philosophical-mystical thoughts of
that time. In other words, the works of Reza Abbasi and his students, as an outstanding example of the Isfahan
School of painting, are related to the components of Mullah Sadra in terms of beauty.
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Introduction

«Mulla Sadra» known as «Sadr al-Mutalahin» is one of the philosophers of the second half
of the Safavid era who paid more attention to beauty than other Islamic philosophers and
dedicated the seventh volume of his famous book «Asfar (journeys)» to the expression of
beauty and art. He is also greatly influenced by philosophers before him, such as Farabi,
Ibn Sina, and Suhrawardi, in defining beauty. From Sadra's point of view, beauty is an
admirable issue and the source of absolute beautiful beauty. Among the effects of beauty
on the wise soul are being enjoyable and creating friendship, love, and admiration; beauty
is an objective and universal issue. In his opinion, beauty is concomitant with existence;
After all, it has the characteristics of existence, such as principality, gradation, unity, etc.
According to Mulla Sadra, the origin of art is the manifestation of some supreme names
such as Ahsan-ul-khaligin and Mosawer, etc., and imagination is the origin of almost all
works of art. Sadra discusses the power of imagination, which plays an essential role in
artistic creation, and he believes that what is found in perfection, form, and beauty in this
world are all representations of what is in the supreme world; therefore, the worldly beauties
are representative of the over-worldly beauties and the over-worldly beauty is the
representative of the heavenly beauties in the divine essence. The influence of Mulla Sadra'’s
thoughts on his contemporary intellectual and artistic trends is such that by reviewing the
works of prominent artists of the Isfahan School, one can read his components, especially
in the discussion of beauty and love; among them are the paintings of Reza Abbasi, who are
known today as the most influential artist of the Isfahan School, and many of the artistic
directions of this school were formed based on his work style. Since Mulla Sadra connected
«beauty» with «love», therefore, to find the form and content beauties of the Isfahan School
and their connection with Mulla Sadra's views, it is possible to take advantage of particular
works attributed to Reza Abbasi and his most important students, because the concept of
«love» is hidden in their paintings and they are closely related to «beauty». The question of
the present research is: «What is the relationship between Mulla Sadra's opinions about
beauty and the form and content beauty of the works of the Isfahan School of painting,
focusing on the works of Reza Abbasi and his students»? It seems that the theoretical
components of the paintings and Muraqgas attributed to Reza Abbasi and his students, along
with the use of visual elements arranged correctly by the artist, can be traced and adapted
to Mulla Sadra's views on beauty, which is theorized along with love.

Research Method

The nature of the current research is developmental, and the research method is descriptive-
analytical using a comparative approach. The method of data collection is in the form of
library documents. In this research, the components of Mulla Sadra regarding beauty are
first stated. Then, his intellectual connections regarding beauty with the Isfahan School of
painting and especially the works of Reza Abbasi and his followers are discussed. Beauty
in the components of Mulla Sadra is the foundation of love, and after various stages, it ends
in the final love and the beautiful image represented in the heart of the lover and the beloved,
and their union, and finally dissolving in the true lover; therefore, in the current research,
different dimensions of beauty will be analyzed both externally and internally.
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Research Background

Many studies have presented Mulla Sadra's philosophical views on beauty, among which is
the book entitled «Asfar (journeys)» written by «Mulla Sadra» (2013), which describes the
collection of thoughts of Mulla Sadra regarding love, beauty, and art. In the book entitled
«Philosophy of Art in Mulla Sadra's Knowledge of Love» «Imami Jomeh» (2009) has
discussed the relationship between existence, love, beauty, and art. Using the opinions of
«Sadr al-Mutalahin», he believes there is a connection between the actions of a lover in pure
love and an artist in creating a work of art, and the lover pays attention to beauty and art in
his actions. In the article entitled «Aesthetics in the Philosophy of Sadr al-Mutalahin»,
«Hashemnezhad and Nemati» (2011) dealt with Mulla Sadra's views on beauty and its
wisdom principles, but no analysis has been made regarding the reflection of Mulla Sadra's
views on beauty with the Isfahan School of painting. It was also found in some articles
related to the present research in terms of form and content that are related to mysticism and
other worlds; For example: «Shaistefar and Karimi» (2022) in the article «Reflection of
Masnawi Manavi poems related to the stories of the Prophets in Safavid era paintings« to
express the multidimensional spaces, lack of dimension, the use of form or form in the
Safavid era paintings which is influenced by the vision of Islamic mysticism. And also
through the beauties of this world, they have paid attention to the realm of the kingdom. In
another article «Mafi-Tabar» (2021) with the title «Imaginary signs of pleasure in female
court portraits of the Zand and Qajar eras in comparison with the painting of the Isfahan
school» to explain that female single portraits in the Zand and Qajar eras, women with a
standing posture, rhythmic movements and Of course, they are depicted less delicately,
decorated with ornaments and precious coverings. While the female organs in the Isfahan
school of painting are depicted in interaction and harmony with other elements of the scene,
and women usually sit in solitude in the outer space, free from showing off and immersed
in their own thoughts, and do not pay attention to the outside world. The article entitled
«Manifestation of Love in Iranian-Islamic Painting (exploring the story of Khosrow and
Shirin)», by «Rahnavard» (2003) is organized into two parts: the overview of love and the
effect of love on the form and content of the painting of the story of Khosrow and Shirin.
Although love is presented briefly from Mulla Sadra's point of view, the adaptation of Mulla
Sadra's components regarding beauty with the paintings of the Isfahan School has not been
made. A book by «Babaei» (2007) entitled «The Fairy Face of Wisdom, Aesthetics in the
Sadra School», has pointed to the background and definitions of beauty and beauty in
transcendental wisdom, which includes the levels of beauty and love from Mulla Sadra's
point of view, divine names and attributes, and divine manifestation and its relationship
with beauty, the relationship between prayer and beauty, essential movement and beauty,
art in Mulla Sadra's wisdom, and in general, the ontology of art and beauty and their
relationship with the components of his transcendental wisdom, however, it has not been
analyzed the case study of the current research. In the first chapter of his book entitled
«Aesthetics in the Works of Ibn Sina, Sheikh Ashrag, and Sadr al-Mutalahinx,
«Hashemnejad» (2013) discussed what aesthetics and art are and addressed issues such as
the origin of beauty, the end of beauty, the origin of art, the relationship between art and
imagination, the relationship between art and knowledge. The rest of the book chapters dealt
with similarities and differences regarding aesthetic issues in the opinions of Ibn Sina,
Suhrawardi, and Mulla Sadra. In the books and articles that have discussed Mulla Sadra's
transcendental wisdom, art, love, and aesthetics, none have discussed in detail the
connection and adaptation of Mulla Sadra's components with Isfahan school painting. Only
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«lmami Jomeh» (2009), in the book entitled «Philosophy of Art in Mulla Sadra's
Knowledge of Love», made a brief reference to Mulla Sadra's views and the Isfahan School
of Painting concerning the knowledge of life. Therefore, from this point of view, novelty
might be observed in the current research.

Theoretical Foundations of Research

1. Mulla Sadra and his theory about beauty: «Mohammed bin Ibrahim Qawami Shirazi»,
nicknamed «Sadr al-Din» and «Mulla Sadra» and known as «Sadr al-Mutalahinx», was born
in Shiraz in a well-connected and famous family around 979 A.H. (Nasr, 1992, 53). As an
influential philosopher, Mulla Sadra has left his works, which, according to the opinions of
his predecessors, presented new thoughts in philosophy and mysticism (Nasr, 1992, 65-82).
In his definition of beauty, he was influenced by philosophers before him, such as Farabi,
Ibn Sina, and Suhrawardi, and in his works, he mentioned some components of Ibn Sina,
such as beauty in order (Husn al-Nazm), beauty in composition (Husn al-Ta'lif), beauty in
symmetry and unity (Husn al-I'tidal). «This love means intense enjoyment of a beautiful
face and excessive affection for a person who has a delicate appearance, proportion of body
parts, and pleasant composition because it exists in the souls of most people without
pretense or formality, just like the existence of natural things» (Mulla Sadra, 1981, 172).
Delicate appearance, proportion, and good combination are the expressions used here.
Among the other expressions that Mulla Sadra used to describe beauty are appreciation
(Istehsan), Harmonious (Mozoon), Delicate (Latif), Ghonj (Coquetry), and Dalal are the
words that Mulla Sadra used to describe beauty. Also, the word «Husn (beauty)» is one of
the keywords in the aesthetics of the Islamic world. Mulla Sadra says in «Asfar»: «Al-Jamil
Howa Al-Dhi Yustahsan» (Mulla Sadra, 1987, 128). Among the effects of beauty on the
wise soul is being enjoyable and creating friendship, love, and admiration; beauty is an
objective and universal issue. In his opinion, beauty is concomitant with existence; after all,
it has the characteristics of existence, such as principality, gradation, unity, etc. According
to Mulla Sadra, the origin of art is the manifestation of some supreme names such as Ahsan-
ul-khaligin and Mosawer, etc., and imagination is the origin of almost all works of art. Sadra
discusses the power of imagination, which plays a vital role in artistic creation. He believes
in a separate imaginary world to which ordinary people are connected when they sleep and
dream, and mystics are connected to it when they are in the wake and revelation states.
Humans can represent their observations from science and fantasy in artistic formats
(Hashemnezhad, 2013, 140-182). Mulla Sadra says that what is found in this world of
perfection, form, and beauty are all representations of what is in the supreme world;
therefore, the worldly beauty is representative of the over-worldly beauty, and the over-
worldly beauty is the representative of the heavenly beauties in the divine essence (Imami
Jomeh, 2009, 240). «Babaei» has divided beauty from Mulla Sadra's point of view into
sensual beauty, imaginary beauty, illusory beauty, and rational beauty:

- «Sensual beauty» belongs to the world of senses and understands their sensory powers.

- «Imaginary beauty» is related to the world of imagination and is understood by human
imaginative faculty. One of the inner powers of a human being is imagination, which is also
called Mosawareh.

- «Illusory beauty» belongs to the world of illusions, and illusionary powers benefit from it.
According to Mulla Sadra, this world returns to the world of fantasy.



PAYKAREH

Journal of Art Faculty, Shahid Chamran University of Ahvaz
Reflecting the Philosophical Components of Mulla Sadra in the Content and Form Beauty of "Isfahan

School of Paintings"
Volume 12 Issue 33 Autumn 2023 Pages 50-67

54

- «Rational beauty» is related to the world of reason, and the rational powers understand it.
The world of the reasons is the world of the pure hereafter, free from matter and any form,
both sensory and imaginary (Babaei, 2007, 110-116). The components of Mulla Sadra are
related to beauty; some are related to form, and some to content. In the present research,
visual correspondents were found, which are analyzed; however, regarding the hidden
content components, except for a few cases, no visual correspondent was found, which is
given here only for the purpose of helping and explaining the research.

2. Isfahan School of Painting: With the coming to power of Shah Abbas | Safavid, a
number of artists served the king, and the Royal Library of Isfahan and its related art
workshops were formed quickly (Azhand, 2014, 57). The evolution process of painting in
the Isfahan School physically has passed a path that is not dissimilar to the evolution and
formation of the Philosophical School of Isfahan. In the painting of Isfahan School, the
figures are no longer instances and are closer to the real world. The early foundations of the
Isfahan School of Painting reached the necessary consistency and evolution from around
995 to 1038 A.H. following the change in the attitude of the religious and governmental
institutions. However, creativity and innovation with a specific style that is a combination
of past elements, in an entirely Iranian and personal expression in the form of «unifoliate»
works and by emphasizing the script and its values in the external and formal structure,
depicts a world whose theoretical expression is presented in Isfahan Philosophical School
(Javani, 2006, 171). One of the most influential artists of the Isfahan School was Reza
Abbasi, who revolutionized Iranian painting with his innovation in the design and selection
of novel subjects. He continued the realism tradition of «Behzad» and «Mohammadix» and
tried to depict the movements and places of people; however, he never resorted to
naturalistic techniques such as highlighting and perspective. The most famous of his
followers are: «Moein Mosawar», «Mohammed Qasim», «kMohammed Yusuf», and «Afzal
Al-Hosseini» (Pakbaz, 2002, 254-255).

Selected Works of the Isfahan School to Analyze the Content and

Visual Characteristics

Since the ideas and teachings of religion play a fundamental role in designing and creating
works of art, it can be said that what was created and discussed in the Painting School of
Isfahan originated from the dominant ideas and thoughts of that era. For this purpose, in
this section, to explain the beauty of form and content in the painting works of the Isfahan
School, the characteristics of the works of prominent artists of this school are analyzed. The
statistical collection includes 12 paintings of manuscripts and Muraqgas related to Reza
Abbasi (Figs 1-8) and his followers (Figs 9-12), which are more related to the issue of love
and beauty and Mulla Sadra's opinions and are more critical in terms of composition and
execution.
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Fig2. A Fig 3. Young Fig4. A Fig5. A Fig 6. In the
Khosrow girl wearing man sitting youth ina man with a presence of
looking at a veil with bare blue robe. sword. Master
Shirin. Source: feet. Source: Source: Golshan
Source: Canby, Source: Canby, 2014, Canby, Muraqgqa.
Canby, 2014, 2014, 69. Soodavar, 33. 2014, 140. Source:
118. 2002, 270. http://golestan

palace.ir.

P

Fig 7. In the presence of Fig 8. fheyoun | Fig 9. Recumbent

Master man giving the fruit woman, unknown
1039 A.H., ink, to the old man. artist, ink.

transparent and matte Source: Canby, Source: Swietochowski
color and gold on paper, 2014, 56. & Babaie, 1989, 50.
Golshan Murargaa.

Source:

http://golestanpalace.ir.

Fig 12. Banquet in
nature, unknown
artist, School of
Isfahan.

Source: Hosseini
Rad, 2005, 519.

Fig 10. Two loved Fig 11. Dervish
ones, Rashid's artwork. banquet, attributed to
Source: Afzal.
http://rezaabbasimuseum.ir. Source: Soodavar,

2002, 284.
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Reflecting on the Components of Mulla Sadra concerning the

Beauty of Content and Form in the Selected Works

Beauty in Mulla Sadra's thoughts returns to his transcendental philosophical wisdom's
primary and underlying components. The first and most fundamental principle in
transcendental wisdom is the principality of existence, and because beauty is equal to
existence, every ruling that exists for existence is also actual for beauty, such as the
principality of beauty, the gradation of beauty, the unity of beauty, etc.

1. The components of Mulla Sadra concerning the beauty of content: In his opinion,
while expressing the beauty of the form, Mulla Sadra deals with the beauty of the internal
content. These are:

1.1. Shamayel-e Latif (Delicate Appearance): In some statements of Mulla Sadra,
Shamayel Latif is part of external and sensual beauty, and in others, it is part of internal
beauty.

1.2. Husn-e Kholq (Good Temper): As a human being has an external face whose beauty
is connected to each of its parts, the inside of a human being has elements that must be
related to the beauty of morality, and these elements are: knowledge, rage, lust, and reason.
The power of knowledge leads to the ability to recognize truth and untruth in words and
beliefs and to identify beautiful and ugly actions. Moderation of the powers of lust and rage
is determined by maintaining them under the rules and regulations of the Sharia, and
wisdom and moderation of the powers of reason and justice are determined by the ability to
maintain the power of rage and lust within the framework of religion (Imami Jomeh &
Ahmadi, 2017). The beauty of morals is one of the non-appearance beauties that the lover,
when feeling it by the beloved, experiences tender and virtuous love, and the artist tries to
express the external and internal beauty in romantic paintings with symbols and signs.

1.3. Subtility in the nature and tenderness of the heart and soul: Mulla Sadra believes
that those who have a precise nature, gentle heart, clear mind, and compassionate soul, their
lives are not devoid of love and interest in beauty (Mulla Sadra, 2013, 544). Virtuous love
causes soul tenderness and heart enlightenment (Mulla Sadra, 2013, 546). Mulla Sadra
states an affectionate and tender heart creates love and beauty.

1.4. Moderation in temperament: Those with a moderate temperament will be more
qualified to receive God's grace, the same as the different degrees of the soul (Sajadi, 2000,
74).

1.5. Moderation in behavior and virtue: Moderation is the power of rage, courage, and
bravery that is liked by morality, excess in this power causes arrogance and wonder, and
excess in it causes qualities such as fear and humiliation. As for the power of lust, its
moderation is a virtue, and its excess causes immorality, and excess causes lethargy. From
the moderation of the power of reason and justice, prudence and certainty of opinion are
obtained, and from its excesses, cunning and deceit, and exaggeration, stupidity is obtained.
Mulla Sadra defines moderation in the powers of lust and rage by keeping them under the
rules and regulations of Sharia and wisdom and moderation in the power of reason and
justice by the ability to maintain the power of rage and lust in the framework of religion.
Mulla Sadra also enumerates the characteristics of each of these powers that can be
considered moral criteria of beauty or ugliness (Mulla Sadra, 2013, 449-451).

1.6. The attribute of mercy in the human soul: Sadr al-Mutalahin discusses the
connection between human beauty and virtues. In most cases, the beauty of people indicates
their human virtue because when the brightness of the soul reaches its perfection, this light
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spreads to the body as well, and it is for this reason that it is said that the face and eyes are
the mirror of the inner person. Also, it is for this reason that the effects of rage, joy, and
sadness are visible in human appearance (Imami Jomeh & Ahmadi, 2017).

1.7. Istihsan: According to Mulla Sadra, «Istihsan» means seeking to receive, recognize,
and discover different aspects of beauty, both physical and spiritual, in the beloved, which
can be accessed in tender love. Tender love is the source and origin of the Istihsan and praise
of the beloved image (Mulla Sadra, 2013, 544).

1.8. Union between lover and beloved: Mulla Sadra believes this union is not physical
contact because connection differs from unity. Also, love is a description of the soul and
not the body; union in love requires the constant presence of the lover and the beloved, and
the meaning of the union of the lover and the beloved is the union of the soul of the lover
with the appearance of the beloved and the need for the constant presence. Therefore, the
beauty of the appearance and character of the lover causes such a union during a complex
process. One love expert said that «love is an excess of enthusiasm for union» (Mulla Sadra,
2013, 549).

2. Mulla Sadra's components concerning external beauty: Mulla Sadra expressed
external beauty in his opinions, which are:

2.1. Proportion of body parts and good composition: Mulla Sadra introduces love as
intense lust when faced with a beautiful face and excessive love for someone who has a
delicate appearance and proportion of body parts and goodness of composition (Mulla
Sadra, 2013, 543-544).

2.2. Ghonj (Coquetry), and Dalal: Sensual love for a human person, if the source of it is
not the excess of animal lust, but the admiration and praise of the lover's image, the beauty
of the body, the combination and moderation of temperament, morals, the appropriateness
of his gestures, the cuteness and coquetry (Ghonj and Dalal), such love is considered one
of the human virtues (Mulla Sadra, 2013, 545). Ghonj and Dalal is a state of cuteness,
coquetry, and a particular mood that takes on a figure with the body's rotation, causes
beauty, attracts the lover, and creates beauty in the image.

2.3. Proportion of gestures and actions: Proportion of gestures and actions, in Mulla
Sadra's opinion, comes next to Ghonj and Dalal, and they are in the image of things that
happen from moment to moment and are not a fixed item like good composition. Instead,
the figure manifests beauty in different moments in its states and behavior and in the
representations it takes (Imami Jomeh, 2009, 130). Therefore, the appropriateness of
gestures and actions in Mulla Sadra's aesthetics is the moderation and appropriateness of
behavioral states. Representation of human states, gestures, manners, and moods is one of
the characteristics of Isfahan School.

2.4. Moderation in body size, uprightness, and tallness: According to Mulla Sadra,
beauty is tallness and uprightness, along with moderation in body size and proportion of
body parts (Mulla Sadra, 2013, 545). A body that is neither fat nor thin but moderate in
body size, which is more beautiful in appearance and is one of the external beauties.

2.4.1. Uprightness: The expression «Ertefa al-Qamah fi al-Istagamah» means the
uprightness and firmness of the body. Firmness in stature, moderate proportions in body
size, and proportionality of facial parts with each other make the face and body beautiful,
which Mulla Sadra explained as beauty in appearance (external beauty).

2.4.2. Tallness: One of Mulla Sadra's criteria concerning appearance and form beauty is
tallness, uprightness, moderation in body size, and proportion of body parts.
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2.5. Symmetry in form: «It is not beauty that arouses lust. It is the reprehensible instinct.
Rather, beauty consists of the proportion of the body parts and the symmetry (proportion)
of the creation of the face in such a way that people do not complain about looking at that
face» (Mulla Sadra, 1987, 182).

2.6. Peculiarity and defamiliarization: It is one of the attributes that formalists consider
to be a criterion of beauty for the form in a work of art. From the point of view of the modern
artist, everything familiar is non-aesthetic, and it is an idea of reality that has lost its
conventional source and is now introduced instead of the reality that we are separated from
the familiar and ordinary world that we are used to and step into an unknown world
(Ahmadi, 1995, 308).

2.7. Light and Color: Mulla Sadra has an existential interpretation of light. In expressing
the meaning of light and beauty, he considers them concomitant. He believes that the
existence of an object is its appearance. Therefore, the existence of objects is also from the
levels of light. Since the light of perfection is being qua being (Bema Howa Mojood),
existence and light are two words to express the same truth. So, the presence of color and
beauty is also its emergence. In verse «Allah is light of heaven and earth» [Noor: 35], he
interprets «light of lights (Noor al-Anvar)» as meaning «the existence of existences (Vojood
al-Vojoodat)». According to him, the truth of any object is the light by which the nature of
that object appears. Hence, the existence of any object is its lightness (Mulla Sadra, 1981,
253-356). The radiation of light as a subject of the lluminationism is eye-catching in Iranian
art. The shine of the lights has given the art of painting a beautiful effect. «Burckhardt»
introduces light as a symbol of the direct and non-theoretical manifestation of spiritual truth
and believes that light is a symbol of the fundamental idea of Islam, which is unity, and
there is no deeper code than light to express divine unity (Burckhardt, 2007, 169).
Therefore, the artists of the Isfahan School tried to transform the potential light in their lives
into reality and reflect that light in their works. This kind of thinking, which is explained in
Sadra's works, is a kind of metaphysical support of the Illumination Art in the thoughts of
predecessors such as Suhrawardi. Colors are the mirror of the world. Above all, the white
color is an allusion to absolute existence and the essence of all levels of existence that
connect all colors. On the other hand, worst of all, the color black is a sign of nothingness.
Between the two boundaries of light and darkness, like the hierarchy of existence, is placed
the spectrum of colors. Of course, the color black has another symbolic meaning, and it is
the «essence of God», which looks dark due to light intensity. Some mystics call it black
light (Nasr, 1992, 68). «Whoever reflects knows that existence and light are the same in
terms of meaning and truth, and they differ in wording, and there is no doubt that existence
is suitable for every existent, in terms of its existence, and perfection and God exist
absolutely and purely. Therefore, light is pure. This aspect of existence with light is that the
luminosity of light is in its light. If we take the luminosity and light from the light, there is
no more light; it means it is not something that appears by itself and makes other things
appear (o .3 sl asliy Sella)» (Mulla Sadra, 1981, 145-146).

2.8. Appearance attractiveness and non-refusal: Mulla Sadra considers the objective of
the external beauty of the object to be the non-refusal of the audience who encounters the
external form.

2.9. Juvada al-Nazzam and Ashraf al-Nazzam (pWic sl ¢ plaidlesgs): Mulla Sadra

considers the order to be the cause of the unity in the work of art. The factors that make the
work of art reach unity are one of the main elements of Sadra's aesthetics. Order in
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geometric shapes such as Girih Tiles, order in the elements of nature and the rhythm of lines
and other components, and the exact construction of leaves are characteristics of Iranian
painting, and precision in execution will be the cause of the overall unity of the design.
Also, in the course of love in existence, it emphasizes the existence of order: «Whoever
follows the path of divine mystics in this position deserves to have a love of creatures in an
orderly manner that every love towards a lower one leads to a higher love -more completely
and perfectly- and continues in the same way until it leads to a self-existent love» (Mulla
Sadra, 2013, 582).

3. Synchronization of Mulla Sadra's components with formal beauty in the selected
works: Mulla Sadra considers order to be the cause of the unity of the work of art. Order in
the visual elements of paintings, such as architectural geometric motifs, arrangement of tree
leaves, decorative elements in clothes, etc., have been used by painters. In general, it
includes the order that causes the images in the paintings to reach unity, as well as the order
that exists in the world and its parts, in such a way that they share in the course of love and
strive with enthusiasm in a regular trend to reach higher levels. Mulla Sadra has discussed
another visual element, such as light in the Qur'an verses under the influence of Suhrawardi
and Ibn Arabi in his philosophical foundations. Influenced by philosophy and mysticism,
painters have drawn a luminous world without shadows, a world superior to the material
world and full of light and beauty, the like of which can be found in the world of
imagination. Gestures are another element that Mulla Sadra discusses about movement in
beauty from the outside to the inside. The artist draws and portrays all the elements in a
composition, including mountains and rocks, trees and branches and leaves, people,
animals, and other elements in movement and prowling. Mulla Sadra presents many of his
philosophical and mystical components about beauty in parallel with love, and they include
the «Proportion of gestures and actions» of the lover, which means the moderation,
goodness, and beauty of the behavior and actions of the lover to attract the lover, and the
other is «proportion of parts and beauty in combination» which includes height,
straightness, delicate appearance and proportion of parts of the face and the whole body and
overall attractiveness that motivates a person to fall in love. Ghonj and Dalal are also
representations and beautiful faces that the lover takes to convey meaning and a message
and attract the lover (Table 1).

Table 1. Formal aesthetics of paintings based on Mulla Sadra's opinions. Source: Authors.

Synchronization of the work
Beauty appearance in the artwork with the Mulla Sadra’s
component about beauty

Selected Mulla Sadra's
Paintings component

Variation in the movement of
Khosrow's upper body, who turned
around and raised his finger to his
mouth in amazement at the beauty
of Shirin's face and visually shifted

In the picture, Khosrow's eyes
fall on Shirin's naked body, and
Shirin, who has no covering on
her upper body, pulls her hair
to her face in shame. It is what

Proportion of the direction of his gaze towards is meant by the appropriateness
gestures and Shirin, and on the other hand, in this of gestures and actions. Shirin's
actions in direction, the movement of the gaze - N

humans is circulated throughout the scene by gestures and actions will attract

the lover if they are based on
nature, intellect, and heart.
Such aesthetic movements will
lead to the emergence of pure
love and will open a window

its stem and leaves, which are like
an umbrella on top of Shirin's head.
Despite the beauty in color and
composition, the artist tried to show
the appropriateness of gestures and
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60
. Synchronization of the work
Ii?:ilrffitr?ds N::Lcj)lrlﬁ ii%;? s Beauty appearance in the artwork with the Mulla Sadra's
g P component about beauty
actions in work, sometimes in from external beauty to inner
appearance and sometimes hidden in | beauty.
the interior.
The face and posture are the
display of movements and
moods that the beloved takes to
| In the picture, the beloved tries to pecﬁ mle the soudrqe .Of ﬁ)leashure
‘ attract the lover by twisting his body In the OVEr, an itis also the
’:‘ : : o representation and form that the
Vi 7N and pulling aside the veil with .
/{ 4 | S : - lover takes to convey meaning
Pt coquetry and flirtatious. This turning and a message: a message that
M ; of the body and delicate delineation, | . 9 ge tha
P Ghonj and Dalal . - is used to attract a lover and is
| as well as showing the beautiful face the beginning of virtual love
‘ \ | and the flower branch in the hand of and ac%ording to Mulla Sadr’a
‘»f; % 5 the beloved, which is probably from virtual love iga gateway to re’al
| &}_ : the lover's side, have added to the love. Showing beautiful

gestures behind the veil and
coquetry of the beloved is one
of the particular painting
subjects in Isfahan School.

Gentle
appearance of
human

The attractive appearance of the
young man with curly hair and
delicate and beautiful delineation in
the delicate execution of the fabric
and body, the knot of the shawl, and
the twisting of the Imama, especially
the cheerful face, is an indication of
Reza Abbasi's early works. A person
in the prime of his youth with a
gentle body is quite evident in the
image.

Mulla Sadra deals with
Istihsan, which refers to
physical and sensual beauty
and spiritual and emotional
beauty. It refers to the delicate
appearance and the proportion
of the body parts, as well as the
goodness of the composition.
Inner beauty affects
appearance, and by observing
beauty and behavior, one can
understand the inner nature and
beauty.

Tallness and
moderation in
size (showing
not too fat or
thin body)

The human body is scaled for beauty
in proportion to the length and width
of the skull, which usually has a
height of 8 skull lengths. In the
image, the artist has drawn even a
little more than the 8 height of the
skull to show the beauty in tall
stature.

One of the criteria of Mullah
Sadra in connection with the
beauty of appearance and form
is tallness, uprightness,
moderation in body size, and
proportion of body parts. A
body that is neither fat nor thin
but moderate in body size is
more beautiful in appearance
and is one of the beauties of
appearance.
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. Synchronization of the work
Se_lec'ted Mulla Sadra’s Beauty appearance in the artwork with the Mulla Sadra's
Paintings component
component about beauty
Being firm in stature and
- having_moderate proportions in
\ The tall body, which is drawn with body Sizé anq the
9 . - proportionality of the parts of
‘t-r aesthetic scales, contrasts with the -
i . . - the face with each other causes
straight line of the body in terms of

¥
g
[

Uprightness and
gracefulness

the curved composition of the sword
because, from the point of view of
beauty, these two show each other
better than two parallel lines.

the beauty of the face and
body, which Mulla Sadra has
explained as beauty on the
outside. Without these beauties,
inner beauty, which is much
higher in order, cannot be
reached.

Beauty in the
light
and color

The sky is golden in the picture, and
the river is silvery. Gold and silver
emit more light than other colors
and are brilliant. The blue-tinged
purple color of the background and
the mountains behind with white
flowers scattered everywhere add to
the transparency and brightness of
the artwork. The color of the face of
the main character of the artwork,
that is, Sheikh, is brighter than the
others, and all the colors seem to
emanate from the light and are
beautiful.

The colors cannot be seen as
long as there is no light. Under
the influence of predecessors
such as Suhrawardi and lbn
Arabi, Sadra has discussed the
light verse in the Qur'an in
detail and uses its philosophical
foundations. In Iranian
painting, the mystical Islamic
geography drawn by sages and
mystics is visualized. In the
paintings of Iran, including the
Isfahan School, what is
physical becomes spiritual, and
what is spiritual is manifested
with bright, light, and subtle
colors and without shadows, a
world full of light.

3

The pure and
spiritual love for
the beauty
hidden in the
face and
character

The tree, like an umbrella above the
head of the master and his student,
surrounds them beautifully; although
their lips are closed, their gaze is
fixed, and it is as if the painter
wanted to define their relationship in
this way. Beauty in designing the
image, their polite posture, and
mutual respect show the relationship
of pure love and interest in
education and training.

The love of the masters for the
youth is an incentive for the
youth to reach their intended
goals, the goals that are
designed to create human souls,
and, in fact, it is the realization
of the accurate level of the
human soul. At this level, true
love is very high and sublime.
Finding true love for a true
lover and knowledge of
physical, spiritual, and royal
beauty is one of the
characteristics of training
between masters and young
people.
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Selected
Paintings

Mulla Sadra's
component

Beauty appearance in the artwork

Synchronization of the work
with the Mulla Sadra's
component about beauty

Teaching a craft
and its art and

The Sheikh in the picture has the
role of a teacher because the
notebook in front of the Sheikh on
the ground tells about it. The young
person also receives his advice. The

In the teaching and learning of
arts such as poetry, songs,
stories, and the like, and
sciences and techniques in
general, a form of knowledge is
obtained that provides the basis
for human attention to sublime

attractiveness
and non-refusal

with beautiful proportions are of
facial beauties that attract the
audience. The status of the face is
immersed in thought while he plays
with the motifs on the pillow with
his finger.

- .‘;49; branches movement of Sheikh's fingers and knowledge. As a result, a form
hands shows teaching to a young of love and aesthetics is
person. obtained, which provides the

basis for human attention to

natural beauty.

Mulla Sadra considers the

S objective of the external beauty
e e s | orine ot o
aesthetic movement, the rhythm of refusal of the audience who
curved lines througrllout the body encounters _the e_xternal form.
Appearance The lover first likes the beauty

of the beloved's appearance and
then discovers the beauty of her
inner self and falls in love with
the beloved. So it is clear that
the beauty of appearance plays
an essential role in a lover's
falling in love.

Beautiful face

While the beloved is writing a letter,
she looks closely at the lover and the
beautiful man, with an innocent
look, sitting on his knees in front of
the beloved, watching the beauty he

According to Sadra’'s opinions,
love begins with the encounter
with a beautiful face and body
and causes pleasure. The lover
is caught in true love by
repeating the observations of
the beloved's attractive
appearance, receiving the
beauty of the beloved's

and body sees in his beloved. There is also a - .
. . . o character and inner behavior,
romantic poem in the inscriptions -

o . and combining the external
above and below t_he painting, which beauty with the inner beauty as
proves the romantic nature of the -

aintin a result of the admiration of the
P g beloved appearance, he falls
into true love; the love that
unites the lover and the
beloved.
Sadra compares the whole
In the image of the dervish banquet world to a dar!cer in its beauty
- . and harmony in movement.
and their mystic dance to reach some Erom his point of view. when
perfections and receive the grace of P ’
. the external world moves and
- God, some of them have received T
Harmony in . dances, its interior is shaken,
the grace and are bewildered, and -
movements and the ends of this dance and

some others who are striving to
achieve this goal are not excluded
from the rule of moving and
achieving absolute beauty.

shaking will be different in
terms of honor and beauty.
Finally, the higher the goal of
movement for the world's
interior, the more the
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Synchronization of the work
Beauty appearance in the artwork with the Mulla Sadra's
component about beauty

Selected Mulla Sadra’'s
Paintings component

movement and vibration of the
interior will be toward absolute
beauty.

Mulla Sadra considers order to
In the painting tradition, all parts are | be the cause of the unity of the

made and treated according to a work of art, and the factors that
specific order. The replacement of cause the work of art to reach
Juvada al- head-parts in images is usually unity are among the
Nazzam and based on a spiral curve in many foundations of Sadra's
Ashraf al- images. This curve is the aesthetics. It also emphasizes
Nazzam achievement of unity and perfection | the existence of order in the
5 plladloss>) in a specific order. Other elements course of love in existence.
(plaics el are also in motion and order. Order | Love in creatures is based on a
creates unity in the beauty of the solid system, and any love that
artwork. The order can be seen in is at a lower level leads to a
the painting of a banquet in nature. higher love until it finally

reaches self-existent love.

4. Synchronization of Mulla Sadra's components with the beauty of content: Mullah
Sadra proposes a good temper (Husn-e Kholg) and moral beauty concerning content beauty.
He introduces the four powers of knowledge, rage, lust, and reason, each of which, if
adorned with virtue and moderation, leads to the beauty of morality hidden in humans, and
these beauties, combined with external beauties, create true love. Mulla Sadra believes that
those who have a moderate temper are preferred to receive form and content beauty, and
also, people who have a precise nature, a tender heart, and a compassionate soul see the
whole life and the world as full of love and beauty. Regarding the sensual virtues, he
believes when the brightness of the soul reaches its perfection, this radiance spreads to the
appearance, and the lover achieves true love by seeing the external beauty and receiving the
internal beauty, and as a result, admiring the appearance of the beloved. In Table 2, the
aesthetic components of Mulla Sadra are introduced and described concerning the content
or hidden beauties in the images of the Isfahan School of Painting. Some cases that are
related to the beauty of the content, such as good temper, moderation of temper, moderation
and avoiding excesses, prudence of judgment, precision in nature, clarity, and order of mind,
do not correspond objectively with the selected examples; however, the reflection of some
other components that evoke visual beauty, such as subtility, tenderness of the heart and
soul, goodness, purity, the attribute of mercy in the human soul, and perfection and intensity
of existence can be seen in the images.

Table 2. Mulla Sadra's aesthetics in relation to the content or hidden beauties in selected examples
of Isfahan painting. Source: Authors.

Beauty Relation to Isfahan Explanation of the theoretical components of Sadr
component painting al-Mutalahin
The inner face of a human being has elements that
must all be good for a good temper, and these
Good temper No image correspondence elements are the four powers of knowledge, rage, lust,
and reason. Science is a light adapted from the light of
prophecy in the heart of a believer, through which he
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Beauty
component

Relation to Isfahan
painting

Explanation of the theoretical components of Sadr
al-Mutalahin

finds a way to God, and the difference between
science and reason is that reason is a natural light that
differentiates righteousness from immortality and
good from evil. Lust is the movement of the soul
seeking pleasure and what it likes. Therefore, the
power of lust is inciting or grasping, and the power of
rage is forcing to repel the harm that is contrary to
lust. The beauty of morals is one of the non-
appearance beauties that the lover, when feeling it by
the beloved, has tender and chaste love, and the artist
tries to express the external and internal beauty in
romantic paintings with symbols and signs.

Moderation of
temper

No image correspondence

Beings with a moderate temperament will be more
qualified to receive God's grace, which is the same as
the different degrees of the soul. They consider the
truth to be the source of grace; its grace is always
applied to creatures, and all creatures always benefit
from the grace of mercy.

Moderation and
avoiding excesses

No image correspondence

Moderation in the power of rage is courage and
bravery, which is a good moral. An excess of this
power causes great arrogance and wonder, and an
excess of it causes such qualities as fear and
humiliation. From the moderation of the power of
reason and justice, prudence and certainty of opinion
are obtained, and from its excess, cunning and
trickery are obtained, and from its exaggeration,
stupidity is obtained.

Prudence and
certainty of
opinion

No image correspondence

One of the virtues of the powers of reason and justice
is the firmness and certainty of judgment.

Chastity, zeal,
and modesty

No image correspondence

Mulla Sadra defines moderation in the power of
knowledge as the ability to distinguish truth and
untruth in words and beliefs and to recognize
beautiful and ugly actions, moderation in the powers
of lust and rage by keeping them under the rules and
regulations of Sharia and wisdom, and the moderation
of the power of reason and justice with the ability to
maintain the power of rage and lust in the framework
of religion. Mulla Sadra also enumerates the
characteristics of each of these powers that can be
considered as criteria of moral beauty or ugliness.
Regarding the power of lust, its moderation is
chastity, and its excess causes immorality, and excess
causes lethargy.

Being delightful
(Tayyib), pure,

No image correspondence

Tayyib is a Qur'anic attribute that means something
that both the senses and the soul enjoy; Its opposite is
the quality of evil. Tayyib means pleasant and

and lawful delightful. It is also used to indicate purity and halal
(Halal) attributes. Goodness is also used next to Tayyib,
which means beautiful and elegant.
Mulla Sadra believes that for those with a precise
Precision in No image correspondence nature, a_tender heart, a_cle_ar mind, and a _
nature compassionate soul, their lives are not devoid of

virtual love and love for beauty.
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Beauty Relation to Isfahan Explanation of the theoretical components of Sadr
component painting al-Mutalahin
Virtuous love makes the soul tender and the heart
Subtility, enlightened. According to Mulla Sadra, a tender heart

tenderness of
heart and soul

No image correspondence

causes love to arise. The emergence of love also
begins with an interest in beauty, and those with a
tender heart and a pure and kind soul fall in love.

Clarity and
order of mind

No image correspondence

According to Mulla Sadra, a clear and orderly mind,
free from impurity, causes tender love. He believes
that wherever there is beauty, these qualities are
present; wherever these qualities exist, love arises.

The attribute of
mercy in the
human soul

In Fig. 6, the artist has tried
to show the radiance of the
Sheikh's face with bright
colors that have a mystical
character.

Sadr al-Mutalahin says about the connection between
human beauty and human virtues that the beauty of
humans, in most cases, indicates their human virtue
because when the brightness of the soul reaches its
perfection, this light also spreads to the body. Also,
the appearance has signs of the interior. Human
beauty has many effects on God's beauty and glory.

Perfection and

In Fig. 6, the artist has
depicted the beauty of a
world other than the
material world and superior
to the sense world: the

Mulla Sadra believes that the world of existence is all
the descent levels of beauty, which derive from the
absolute beauty of God, and step by step, they
descend from the world of divine reason to the stage
of sense. Therefore, the closer we get to the source of

intensity of spring world and trees full existence and beauty, we will encounter a more
existence of blossoms and green earth | intense and beautiful existence: the more complete
and dates with all kinds of and intense the being, the more beautiful the being.
flowers and plants that The higher we go from the world of sense and matter,
evoke the idea of the beauty | the greater the intensity of existence and the more
of the higher world. intense the inner or spiritual beauties.
Conclusion

One of the issues that Mulla Sadra dealt with, but still new aspects can be analyzed through
his principles, is beauty and art. According to the principles and philosophy of his
transcendental wisdom, Mulla Sadra considers beauty to be original, unified and intensified.
According to him, beauty is a single truth, some of which are at the highest level of beauty,
and some are at a lower level. God is at the highest level in terms of honor and beauty.
Beauty is a fuzzy matter, so the benefit of various creatures is a matter of levels and ranks.
Beauty moves from the bottom to the top until it finally reaches the origin of absolute
beauty. Therefore, it is not strange that Iranian paintings show the creation of beauty in the
higher worlds. According to Mulla Sadra, what is found in perfection, form, love, and
beauty in this world are all representations of what is in the supreme world. The world that
these artists depict is not material. In the paintings of the Isfahan School, motifs and subjects
can be seen which, in terms of visual elements and content, express the beauty of form and
figure, and some of them are symbols and signs that are hidden from sight. Also, in Sadr al-
Din Mohammad Shirazi's opinions about beauty, some components are related to external
beauty and others to content beauty. In addition, these two groups of beauty have a mutual
relationship; that is, promoting external beauty in humans causes the development of good
moral attributes. Contrastingly, content beauty is also manifested in form and appearance.
The reflection of Mulla Sadra's formal components can be found in his paintings, especially
the Isfahan School: Mulla Sadra considers order to be the cause of unity in art. Order can
be seen in the visual elements of paintings, such as the arrangement of geometric patterns
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and flowers. Body parts with a special spiral curve rhythm are also evident in the
composition of painting artworks. In the Ghonj and Dalal component, the beloved exhibits
movements and gestures to attract the lover, such as body movements and body curves, and
showing feminine beauty, such as hair behind the cover of the veil; these are the examples
that the current research has reached in the selected samples. The presence of tenderness
and beauty in the body can be seen in Mulla Sadra's statements and in some selected works
that attract the beloved. Moderation in the body, uprightness, and good body in the images
used in traditional painting, especially the Isfahan School, such as the graphemes of Reza
Abbasi, are examples of formal beauty in this research. Beauty in color and light in Iranian
painting, including the Isfahan School, shows that what is physical becomes spiritual, and
what is spiritual is expressed with bright, luminous, and delicate colors. Pure and spiritual
love for the beauty hidden in appearance and nature is one of the characteristics with which
a lover falls in love. The component of harmony in the movement of the whole universe, in
all beings, including plants and inanimate objects and humans, is the movement towards
perfection. In the image of the dervish banquet, the whole image is in movement and
dynamics in terms of the apparent combination, both in nature and in the body parts, and
this evident movement in the mystical dance of the dervish is the cause of their mystical
movement towards perfection and beauty, which the current research has reached. The chain
of content and form beauty ends with absolute divine beauty. However, the components of
Mulla Sadra can be found in the beauty of content more in theoretical materials; for
example, in the content component of «good temper (Husn-e Kholg)» which has the
elements of knowledge, rage, lust, and reason, no corresponding image was found for it, or
in the content component of «Chastity, Zeal», and modesty, which causes the lover to fall
in love with the beloved, was not found. However, in some components, it can be explained
and proved according to an image. For example, in the «perfection and intensity of
existence» component in painting, especially in the Isfahan School, some levels of
existence, such as the world of imagination, can be understood, which are images full of
light and a world without shadows that have risen above the world of material nature and
reached the world of imagination, and it makes perfection appear superior to the world of
matter, and after that, it will get to the world of reason. Of course, the images of the reason
world cannot be shown with color and material elements and can only be visualized in that
world. Therefore, the more perfect the being, which is the same thing as beauty, the more
beautiful it will be until it finally reaches absolute beauty.
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Abstract

Problem Definition: Color, as one of the important visual elements, has been the Safavid school artists’ focus.
The numerous presence of women motifs in «Tahmasap Shahnameh» shows the high status of women in this
period. Therefore, utilizing Max Loescher's approach to color psychology, we can study women's clothes in
«Tahmasap Shahnameh». The present research is trying to answer these questions: According to Max Loescher's
«color psychology» theory, what relationship did the artist use to draw women's clothes in «Tahmasp
Shahnameh»? and “Which of the cold or warm colors has the artist been more influenced by”?
Objective: This research aims to identify the psychological ideas of the Safavid artist in drawing the color of
women's clothes in «Tahmasp Shahnameh» based on Max Loescher's theory of color psychology.
Research Method: This research is qualitative and its method is descriptive-analytical. The data collection has
been done using a library-based approach and through note-taking and reading images and tables as well as data
analysis. The sampling method has been purposeful and due to the frequent presence of female figures, among the
258 paintings of «Tahmasp Shahnameh», 2 paintings have been selected for study using the mentioned theory.
Results: According to Max Loescher's color psychology, the artist of the Safavid era used the relationship of
balance between cold and warm colors in using the element of color for women's clothes; in other words, he used
both cold and warm color groups to color women's clothes. Regarding the current theory, the researched paintings
are more colorful than warm colors in terms of color variety and the use of colors, and this shows that the artist of
this period was more influenced by cold colors (blue, green). According to the mentioned theory, gray color, which
is considered a neutral color, was not used for women's clothes, and textiles were also used to show the status of
women.
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Color Psychology, Women's Clothing, Tahmasp Shahnameh, Max Loescher.
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Introduction

The element of color has a special status in works of art because color has a deep connection
with human emotions. Color can study psychological dimensions in works of art; therefore,
psychological theories can be used in the psychological analysis of works. Regarding color
psychology studies, authors like «Max Loescher, Rorschach, Max Fister, Faber Birren,
Rietberger, Itten and Wells, Elkwesky, Omar Mukhtar, Dodangeh, etc». can be mentioned
who have studied and researched from various perspectives such as physics, the therapeutic
dimension of color, etc. Max Loescher's color psychology is a psychological test that is used
to identify the mental state of the subject by selecting a specific number of cold, warm, and
neutral colors in this test and analyzing them according to the mentioned theory. Regarding
the relationship between Max Loescher's theory of color psychology and the present
research, it can be stated that in the history of Iranian painting, the element of color has
always had an unbreakable connection with the spirit of artists, especially the artists of the
Safavid period. Due to its expressiveness, color represents a person's mood and also
indicates personal type, and the use of color in the clothes of human figures, including
women's clothes, has been common in manuscripts of different periods. During the reign of
Shah Tahmasp, who was also an artist, a Shahnameh was written in his name, whose other
name is «Houghton Shahnameh». The variety of colors in this Shahnameh shows the artists'
interest in the element of color, therefore, by considering the spirit of Safavid era artists and
using Max Loescher's perspective on color psychology, we can understand the
psychological dimensions of using color in drawing of women's clothes in this Shahnameh.
The purpose of the current research is to identify the psychological ideas of the Safavid
artist in drawing the color of women's clothes in «Tahmasp Shahnameh» based on Max
Loescher's theory of color psychology. The current research seeks to answer two questions:
«According to Max Loescher's theory of color psychology, what relationship did the artist
use to draw women's clothes in «Tahmasp Shahnameh»? and “Which of the cold or warm
colors was the artist more influenced by»?

Research Method

The present research is descriptive-analytical and qualitative, and it was conducted based
on the theoretical foundations of color psychology of Max Loescher. Based on this theory,
first, the 8 colors (blue, green, red, yellow, purple, brown, black, and gray) in Max
Loescher's theory of color psychology correspond to the positions of the specified colors
from number 7 to 0. Then, by identifying the main and secondary color groups, the analysis
of the color categories is done. In this research, selected women's clothes from «Tahmasap
Shahnameh» are studied. The data collection has been done using the library-based method
and through note-taking, reading images and tables, as well as data analysis. The sampling
method of the research was purposeful. Among the 258 paintings of «Tahmasp
Shahnameh», 2 paintings that have the most connection to Max Loescher's theory in terms
of color frequency have been selected for the study. The reason for the selection of the
mentioned samples was the characteristics of the pictures, in terms of the presence of female
figures in comparison to other pictures in «Tahmasp Shahnamehx and also the more diverse
colors that were seen in the women’s clothes in the selected paintings. In the present
research, first, «the concept of color, psychology of color, and its effect on a person, color,
and personality, and the status of women in the Safavid period» was studied, and in the
second step, the examples studied were introduced, and finally, using a theoretical approach,
the data analysis in the tables and the relationship between the color of women's clothes and
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their status have been discussed. In the end, the collected data were analyzed and the results
were obtained by the inductive reasoning method that combines observations and
experimental information to reach the desired conclusion.

Research Background

Max Loescher's theory of color psychology can be seen in Persian literature and visual arts,
including Iranian painting. Books and articles have been published in this regard. Among
the studies conducted in connection with Max Loescher's theory of color psychology in
literature and art, the following can be mentioned: The article entitled «Investigating color
psychology in the works of Reza Abbasi» written by «Abdul Hosseini and Sayed Yousefi»
(2014). In this research, the color in Reza Abbasi's works has been investigated using Max
Loescher's theory, which shows that brown color has the highest color frequency expressing
the lack of comfort and the black color indicates the abandonment of interest, the blue color
seeks peace, the purple color is a mystical feeling, the red color is the rejected color in his
works, and the gray color is the least frequent. Also, in another article entitled «Psychology
of Colors in the Shahnameh» written by «Zabihnia Omran and Mohammadi» (2011), the
black color which represents the eyes of the beautiful and the red color which represents
power, life, and fire been investigated. Regarding clothes, the article entitled «Examining
the relationship between social status and the choice of clothing color in the paintings of the
Safavid period» written by «Mohebi, Hasankhani Qavam, and Amani» (2018) can be
mentioned. In this article, the dressing style of people such as the king, nobles, lovers,
dancers, workers, and dervishes is discussed in terms of understanding the symbols and
discovering the meaning of the color of the clothes on the paintings of the Safavid period
the purpose of which was to express the relationship between the color of the clothes and
the dressing style of the characters of painting. The results show that warm colors are mostly
used in the clothes of kings, aristocrats, lovers, and dancers, while cold and dark colors are
used in the clothes of people such as Sufis and mystics, dervishes, workers, and the poor.
Regarding the clothing of women and the writings of foreign Iranian travelers in their
travelogues, the article entitled «Comparative study of women's clothing in the travelogues
and paintings of the Safavid period» by «Vali Qojaq and Mehrpuya» (2017) can be
mentioned. The mentioned article deals with the adaptation of women's clothing in the
Safavid era and its reflection in travelogues based on images. The results show that it is not
possible to definitively refer to the contents of the travelogues because in some cases,
clothing has undergone changes and transformations during the Safavid period. The book
entitled «Travelogue of the Shirley Brothers» by «Dehbashi» (1999) expresses the visual
observations of the Shirley brothers on the social situation of Iran during the Safavid era.
Regarding the evolution of clothing during the Safavid period, «Investigating the social
presence of women and the evolution of clothing in the paintings of the Safavid era» is the
title of an article written by «Tagavi and Mousavi» (2013). This article deals with the
evolution of women's clothing with a descriptive and historical analytical approach. In the
results of this article, it has been determined that non-court women had more freedom of
action in choosing clothing compared to court women. In another article entitled «The
function of color in Maulavi's Masnavi» written by «Fatehi and Qahremani» (2017), the
function of black and white, as well as red and yellow colors and how they contrast and also
the coexistence of some words are discussed. Also, in an article entitled «Applied
Psychology of Colors (Pantone)» written by «Qolizadeh Ledari» (2012), the use of color in
industry and products has been investigated. An article entitled «Color in the History of
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Iran» written by «Mir Ahmadi» (1989) deals with the history of color in Iran from the
perspective of historical periods and Quranic verses. In an article entitled «Analysis and
review of colors in Islamic art» written by «Mir Hosseini» (2019), the meanings of colors
from the perspective of Islam are discussed. It should be mentioned that in the mentioned
research studies, the dimensions and the course of the social evolution of clothing in the
Safavid period have been discussed more. The present article seeks to achieve new results
by using the psychology of color approach regarding the visual text because this topic has
not been addressed in the women's clothing of «Tahmasp Shahnameh» and filling this
information gap is important and might be the difference of the present article with the
results of previous studies.

The Concept of Color

Color deals with human life so much that it never is considered an unknown phenomenon.
The concept of color is present in all dimensions of life and there cannot be a single
definition of color (Chijiiwa, 2017, 30-29). Various sciences such as physics, art, and
psychology have provided different definitions of the element of color, each of which has
distinctions. The element of color can be considered one of the most amazing scientific
events of mankind. Dr. Elrich Beer, who is a famous Austrian psychologist, has done a lot
of research on color. He believes that creatures cannot instinctively feel pleasure from the
colors in nature because seeing colors and understanding them gives pleasure (Bakhtiari
Fard, 2009, 10). From the physical aspect, color is the result of light hitting the surface of
objects and reflecting it to the human eye. The act of seeing color is the responsibility of
the eye, and from a scientific point of view, color is made up of light that is perceived using
the power of vision. A light ray includes various types of transverse and longitudinal
wavelengths. According to psychologists, the element of color is considered as an
environmental factor and they believe that if the color is chosen consciously and
purposefully by the person, it will cause the desired behavior of the person. By using color
around people, it is possible to give people who are very emotional a feeling of relaxation
and bring about change in less active people (Khajehpour & Samandi, 2010, 9). «Obviously,
light and color have a psychological and physical effect on the viewer because they have
been perceived by the eyes and experienced by the body» (Pahlavan, 2008).

Psychology of Color and Its Effect on People

Regarding color and its psychological effect on the human psyche, it has been stated that
color is a window that opens to the depth of the mind and soul and has an effective influence
on all living beings (Gimbel, 2007, 20). Color is present in states like consciousness or
unconsciousness, as well as sleep. «The power of color to influence our body, mind, and
soul is what gives it the ability to calm, excite, inspire and balance, create harmony and
heal» (Wills, 2009, 12). In addition to the human psyche, colors also affect the human body
and physiology. During experiments in which people were forced to think about the red
color, it was found that this color increases blood pressure and also increases heart rate.
Since this color affects the nervous system, especially the sympathetic system, it is
considered a nerve stimulation agent. Regarding the blue color, the obtained results are just
contrary to the red color; in other words, this color (blue) lowers blood pressure and heart
rate. It should be noted that the dark blue color (navy) has a calming effect that results from
the part of the parasympathetic autonomic nervous system (Loescher, 2007, 22).
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Max Loescher’s Theory of Color Psychology

Max Loescher was a Swiss psychologist and therapist who gained worldwide popularity
due to the invention of the Loescher color test, which was a tool to determine the
psychological state of people based on their color experiences. There are eight color cards
in Max Loescher's theory of color psychology. Contrary to popular belief, green is
considered the main color in this theory, not a secondary color. According to the instructions
of this theory, each colored card has a specific number of its own, which must be selected
by the testee in two separate stages of all the cards. It should be noted that in the present
study, due to the lack of an artist, the colors were selected only once according to the level
of color application in the selected women's clothes of «Tahmasp Shahnameh». The testee
chooses his favorite colors in the order of his choice in eight positions. The first color chosen
shows that this person is more interested in this color and has attracted the person's desire,
and the color that he chooses in the eighth place shows that the person is not interested in
that color. In this theory, the existing eight colors are divided into two primary and
secondary groups; the primary colors include blue, yellow, red, and green, which have
psychological priority, and the secondary colors are purple, which is obtained from the
combination of red and blue, brown, which is made from the combination of three colors of
yellow, red, and black, and gray, which is not considered as any color and black color which
basically nullifies any color. The eight color cards in the mentioned theory are marked with
codes 0 to 7, and the said cards create four color pairs, according to their function; the first
two colors are categorized by a plus sign (+), the second pair by a cross sign (x), the third
pair by an equal sign (=), and the last pair by a minus sign (-). The choice of the colors in
this theory by the testee, in the order of their position, indicates the person's psychological
reaction to the colors. Therefore, Max Loescher's theory of psychology reveals mental
issues including the conscious and unconscious as well as the individual spirit. This theory
has a relative perspective concerning color (Loescher, 2009, 18-50).

Color and Personality

According to Faber Birren, an American colorist, if people are interested in one or more
colors, it indicates a healthy personality, and if people react more than themselves to one or
more colors when faced with it, or people express distaste for the color, in both of these
situations, people have an unbalanced personality (Bakhtiari Fard, 2009, 75). Color has the
ability to discover a person's personality because each color has a specific meaning that
affects the human psyche. Accordingly, it is possible to study people's personalities by
conducting color experiments through the analysis of emotional states and mental thinking
(Mukhtar Omar, 1997, 83).

Characteristics of Women's Clothing in the Safavid Period

«Tahmasp Shahnameh» is one of the exquisite works from the Safavid period, which
contains magnificent paintings and is very rich in color variety. «This manuscript is 47%32
cm and contains 759 pages and 258 illustrations, which are unique in terms of content and
glory. Among these, 118 paintings are in Iran and the rest are in museums abroad»
(Pourjafar & Farrokhfar, 2008). «The time of the starting and editing of the book is not
clear» (Pakbaz, 2000, 87); however, the only dated image of this manuscript is the image
of Ardeshir and Gulnar Kaniz (bondwoman), which contains the number 934 (Canby, 2003,
50). Regarding non-Iranians who visited Iran during the Safavid era, and in the travelogues
of some of them, the characteristics of women's clothing have been notified, among which,
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«Shirley brothers» during the reign of Shah Abbas | and «Chardin» during the reign of Shah
Abbas Il and Shah Suleiman Safavid can be mentioned. «Chardin» says about Safavid
women's clothing that «lIranian clothing shows the height and size more than the clothing
of us Europeans. Women's clothes are the same as men's clothes. The shirt is called qamfs,
it is open from the front to the navel. Women's top covers are longer than men's tops, as
they reach to the heel. Women's belts are narrow and one thumb wide. Women cover their
feet with half-boots that reach up to four fingers above the ankle» (Chardin, 1956, 222).
During the reign of Shah Abbas Il and Shah Safi, «Tavernier» was another non-Iranian
person who had a similar opinion about the women's clothing of this period and wrote in
this regard: «lranian women's clothing is not separate from the upper body and the lower
body. It is the overall clothing and is no different from men's clothes. It is open from the
front and does not go down from the leg muscles. They don't tie their waists tight, their
sleeves are attached to their hands and arms, and reach the back of their hands. The length
of women's pants, like men's, reaches the heel. Iranian women's shoes are no different from
men's shoes, and their colors are especially green, red, yellow, and purple» (Tavernier,
1982, 241). In the aforementioned travelogues, according to the time of the rule of the
Safavid kings, all three non-Iranian travelers wrote their works after the time of the rule of
Tahmasp Safavid king. Documenting events by artists is of great importance because
through it one can find the clothing style of that period and study the style of the people of
that time (Yarshater, 2003, 1986).

Research Paintings

Referring to «Tahmasp Shahnameh» as the main source and regarding the current research,
2 paintings with the theme of «Nightmare of Zahhak» and «Birth of Zal» which due to the
matching color frequency, the presence of many women and the various colors of clothes
are following Max Loescher's color psychology, has been selected among 258 illustrations
of «Tahmasp Shahnameh». There are 12 women in Nightmare of Zahhak painting and 23
women in Zal's birth painting. In both paintings, there is architecture and women are present
inside the mansion.

Nightmare of Zahhak Painting

Zahhak is described as a cruel person in the Shahnameh, and one of his mythological
symbols is the two snakes that grow out of his arms. In this painting, 12 women are present
in the upper part of the picture. This painting (Fig 1) narrates the scene of Zahhak's dream,
where Zahhhak is watching himself being killed by Fereydun in his dream world. The
architectural part of this painting shows the presence of women and Zahhak (left corner) is
placed among the girls of Jamshid. Due to the presence of walls and the inability to see the
inside and outside, a part of Zahhak’s bed and some organs of all the women present in this
picture cannot be seen (Bani Asadi, 2014). In the present painting, the clothing of all the
women is similar in terms of position, but only Shahnaz (the woman in front of Zahhak) has
a coronet on her head, and she is not different from other women in terms of clothing
(Tagavi & Mousavi, 2013).

Birth of Zal Painting

The birth of legendary people is outstanding in the Shahnameh. Artists have been inspired
to depict this event according to the text of Shahnameh. Zal is Rostam Dastan's father, in
this painting (Fig 2), the artist has drawn his birth in the presence of 23 women. Zal's mother
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is seen with a crown on her head along with 7 other women in the upper left corner of the
picture. There are 3 women in front of this scene. In the middle part of the picture, there are
12 women, some of whom are holding trays, which are probably prepared for the health of
Zal's mother to complete the delivery.

Fig 2. «The Birth of

Fig 1. «Nightmare of

Zahhak», attributed to

~ Mir Mosavar, 101
century A.D., Tabriz

¢ Safavid school.

& Source: Doha Museum "=

of Islamic Arts.

. Zal», attributed to Mir

Mosavar and Qasem

* Ali, 10" century A.D.,
| | Tabriz Safavid

school. Source:
Tehran Museum of
Contemporary Arts.

Color codes and the psychological concept of eight color cards in Max
Loescher's theory

1. Blue: Blue color reduces the excitement of the environment and calms the person. This
color is always considered an interior color. The characteristics of this color can be
mentioned as being smooth, refreshing, and soothing. This color makes a person think and
causes mental and spiritual peace; blue color plays an important role in creating a calm
personality (Cumming, 2005, 23). Blue is an allegory of the calmness of the sea and
represents the sky, also this color represents beliefs and loyalty in humans; blue color can
be considered to represent technology, and purposefulness (Amiri Chulandim, 2011, 211).
Dark blue (navy) shows deep feelings. Among the characteristics of this color are self-
centeredness, being inactive, having a spirit of partnership and sincere cooperation,
irritability, understanding, and having a spirit of unity with others. Among the emotional
views of the personality of people choosing blue color are seeking peace and comfort,
wanting satisfaction, adaptability, love, and affection (Loescher, 2007, 38). People who
choose this color in 6th to 8th positions cause the communication link between people to
fall apart, which causes anxiety in the person (Loescher, 2001, 81). Blue and green colors
both have a calming feature (Chijiiwa, 2017, 53).

2. Green: The green color represents greenness, freshness, calming, and at the same time
showing jealousy. The dark green color represents peace and an allegory of the palace tree
(Chijiiwa, 2017, 53). People who prioritize the color green have spiritual qualities such as
the will to do work, perseverance, and endurance. The bluish-green color represents the
stability and endurance of these people against changes. These people value themselves a
lot and have a sense of belonging. This sense of belonging makes a person respect himself
more. The people who put this color in their first choice, in fact, want to find more
confidence in their intellectual values, and most importantly, they want to have their own
way. They consider themselves sages and want to advise others (Loescher, 2009, 83). Green
color has characteristics such as a sense of belonging, self-righteousness, defensiveness,
self-reliance, and taking care of one's life and is unchangeable. Among the personality
features of these people in choosing the green color, the spirit of unity and persistence, self-
assertion, and militant spirit can be mentioned (Loescher, 2007, 39). In Max Loescher's
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theory, the importance of green color is determined when this color is not placed in the
second to fourth positions (Loescher, 2001, 86). Green color has different types and takes
on certain meanings according to the conditions, this color is generally considered a relaxing
color (Dee & Taylor, 2014, 58).

3. Red: Red color indicates happiness, passion, and enthusiasm. Dark red color, which is
made by combining black color with red color, is known as an aristocratic color (Chijiiwa,
2017, 50). Red color represents excitement and motivation to win and overcome problems,
desire to achieve situations in life, and show sexuality. People who choose this color in the
first position in Loescher's test are willing to have lively activities and have a spirit of
leadership, effort, and creativity. This color causes blood pressure to rise, and in terms of
symbolism, it is similar to the color of blood that is shed during victory in battle. Red color
means strength of will, while green color means flexibility of will. Nervousness of people
and loss of physical and sexual power are often identified by rejecting this color. Red is an
attractive and energetic color in general (Loescher, 2007, 86). This color represents the
power of will, action, and activity. The traits that are present in red color selectors are:
extroverted, free, and having a sense of competition. In terms of emotional personality,
these people have characteristics such as desire and enthusiasm, excitement, and dominant
strong sexual desires (Loescher, 2007, 40). In terms of the sexual aspect, people who put
this color in their primary state are honest towards their spouses, but in some cases, they
easily obey their egos (Loescher, 2001, 87).

4. Yellow: Yellow color appears brighter than red. This color, like red, increases heart rate
and blood pressure, but its performance is relatively less than red color. The main attributes
of yellow color are brightness, shine, and happiness. Moreover, this color shows peace of
mind and unimpeded development. Yellow is symbolically similar to sunlight. For people
who choose this color in their first situation, it shows their liberation and hope for
improvement. The yellow color represents forward progress and development. This is the
opposite of green because yellow represents relief and freedom from responsibility, while
the color green generally causes anxiety and also causes high blood pressure, and even
seizures (Loescher, 2007, 90-91). Yellow is a bright color, and if this brightness is high, it
causes reluctance and boredom in a person (Chijiiwa, 2017, 51). In Chinese culture, the
yellow symbolically belonged to the emperor and others did not have the right to wear this
color (Itten, 1999, 16).

5. Purple: Because it is rare in nature, purple can be considered an artificial color (Chijiiwa,
2017, 54). Purple is a combination of red and blue. This color tends to preserve the
characteristics of red and blue colors, regardless of the fact that it loses its (red and blue)
brightness. The expressed color is trying to retain the domineering features of red color and
the relaxing aspect of blue color and make it into a form of identification, which causes a
kind of mystical state and emotional intimacy. In this case, the mind and the goal merge
together; In other words, everything we think about must come true. Purple color can be a
combination of friendship and love and can also lead to intuitive understanding along with
unrealistic and imaginary characters. People who choose this color want to achieve a
magical relationship. In addition to wanting to find glory for themselves, these people also
want to find glory for others (Loescher, 2007, 94).

6. Brown: The brown color is like fertile and blessed soil and looks sad like the autumn
leaves (Chijiiwa, 2017, 54). Brown is a combination of yellow and dark red. According to
Loescher's opinion, this color has the character of passivity. Brown color loses the creative
motivation of red color and the brilliance of yellow color and becomes a passive and inactive
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color. «Therefore, the brown color indicates the feeling as it is applied to the physical
senses. It has a sensory state that is directly related to the physical body [human body]. Its
position in the color category tells about the sensory conditions of the body» (Loescher,
2009, 95).

7. Black: It is the darkest color in Loescher's test, which expresses the role of prohibition
and invalidation and shows emptiness and destruction. Black, meaning «no», is just the
opposite of white, meaning «yes». Black and white colors act as alpha and omega. The
white color is the beginning and an allegory of purity, while the black color is considered
the endpoint. In general, these two colors (black and white) are at extremes of exaggeration
and extravagance. In Max Loescher's test, the closest color to white is yellow. If yellow and
black colors are present in the same group, then they cause extreme behavior in the
individual (Loescher, 2007, 97). In fact, this color makes a person unconsciously separate
from the environment, because black color shows complete isolation (Pour Alikhani, 2001,
612). Black color includes negative meanings such as death and despair. Besides negative
meanings, this color also has positive meanings such as being strong, insidious, and
beautiful, which constantly affects the human psyche. In the past years, the way people
think about the negativity of the role of black color has changed. In other words, people
with positive vision deal with black color (Eiseman, 2014, 63).

8. Gray: The color gray can be created from the combination of black, white, red, blue, and
yellow colors or a mixture of complementary pairs (ltten, 2014, 54). The gray color is
considered as a neutral color because it is neither a subjective nor an objective color, and it
is not even considered as an internal color. This color is neither anxiety-inducing nor
calming. Gray color does not have a boundary between cold and warm colors. This color
has a feature such as non-participation or «having nothing to do with others» (Loescher,
2007, 74). According to psychologists, the gray color shows messages such as reliability
and confidence. This color is always new, neutral, and calm (Eiseman, 2014, 56). One of
the incompatible features of this color is that it reminds us of old age. In general, gray color
is known as a soulless color. When the gray color is placed in the vicinity of other colors
and the colors of its group (neutral), it expresses strength or courage (Cooper, 2014, 50).

Analysis of Nightmare of Zahhak in «Tahmasp Shahnameh» based on Max
Loescher's Theory

In this painting, based on the color psychology of Max Loescher, out of the 8 colors in this
theory, 6 colors (blue, green, red, yellow, purple, and black) have been used to color the
women's clothes in this Shahnameh. In total, 25 colors are used in the women's clothes in
this image, among which, blue is used 7 times, green is applied 6 times, also, red and purple
colors are used 3 times each, yellow color 5 times, and black color only 1 time for women's
clothes in «Tahmasp Shahnamehx». What has been said can be seen in Tables 1 to 3 as an
analysis of one image of each color, and also the frequency percentage of the colors of the
discussed image is shown in Diagram 1.
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Table 1. The main cold colors in Nightmare of Zahhak painting, based on Max Loescher's theory.
Source: Authors.

Colors

Blue Green

Color Painting Color Painting

R

M

vl

Table 2. The main warm colors in Nightmare of Zahhak painting, based on Max Loescher's theory.
Source: Authors.

Colors

Red Yellow

Color Painting Color Painting

-

Table 3. The secondary colors in Nightmare of Zahhak painting, based on Max Loescher's theory.
Source: Authors.

Colors

Purple Black

Color Painting Color Painting

o

Black
12%... g9
4% Blue
28%
Red Green Diagram 1. The percentage of colors in

) ) Nightmare of Zahhak painting. Source:
12% 24% Authors.
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Analysis of the birth of Zal painting based on Max Loescher's Theory
Fifty-two colors have been used in the women's clothing of the above-mentioned painting,
among which blue is used 14 times more than other colors for the color of women's clothing.
Green and red colors are used 13 times each, and yellow colors 8 times. Purple and brown
colors have been used twice each (Tables 4 to 6). In this painting, like the previous painting,
gray and black colors are not used for the women's clothes of «Tahmasp Shahnamehs.
Diagram 2 shows the relationship between the frequency of colors in the present painting.

Table 4. The main cold colors in the Birth of Zal painting, based on Max Loescher's theory. Source:
Authors.

Colors
Blue Green

Color Painting Color Painting

Table 5. The main warm colors in the Birth of Zal painting, based on Max Loescher's theory. Source:
Authors.

Colors
Red Yellow

Color Painting Color Painting

29

. T

Table 6. The secondary colors in the Birth of Zal painting, based on Max Loescher's theory. Source:
Authors.

Colors
Purple Brown

Color Painting Color Painting
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27%
Red Green . .
) 25% D_|agram 2. Th_e percentage of colors in the
25% Birth of Zal painting. Source: Authors.

Analysis of Research Findings

Based on the findings of the research, in the Nightmare of Zahhak painting, and according
to the arrangement of colors in Table 7, it can be stated that accordingly blue, green, yellow,
red, purple, and black colors are placed together. The color pairs formed according to the
amount of color occupation from the visual point of view include 3 groups of plus, cross,
and equal (= x +). In Table 8, the classification of color pairs and in Table 9 the
psychological expression of color pairs are proposed. The blue (+1)-green (+2) color pair
group, according to Max Loescher's theory, represents a quiet, peaceful environment away
from mental pressures; they put the events under their control with a lot of effort. They have
a sensitive temperament and an eye for the future (Loescher, 2001, 44). The red (x3)-yellow
(x4) color pair indicates inconstancy and sociability. This color pair needs the situation to
go according to their expectations, otherwise, the stimulation can cause unstable or cursory
efforts (Loescher, 2001, 165). The color pair purple (=5)-black (=7) indicates a lack of
closeness to others (Loescher, 2009, 187). It should be noted that brown and gray colors are
not used for the color of women's clothes in the mentioned painting. It is interesting to
mention that the color pairs (blue-green) and (red-yellow) are used together in the painting
under discussion, but the color pair (purple-black) is not like this.

Table 7. The arrangement of colors in the Nightmare of Zahhak painting. Source: Authors.

[ cren | [ velow_|
x3 x4 =5

Code +1 +2

=7

Table 8. Classification of color pairs in the Nightmare of Zahhak painting. Source: Authors.
Group 1 (+ Group 2 (X)

Yellow

Table 9. Psychological expression of color pairs in the Nightmare of Zahhak painting, based on Max
Loescher's theory. Source: Authors.
Color Pairs (Blue-Green) (Red-Yellow) (Purple-Black)

f

Painting -,
Psychological Freedom from spiritual Inconstancy No proximity to others

Expression pressure




PAYKAREH

Journal of Art Faculty, Shahid Chamran University of Ahvaz

Color Psychology of the Women's Clothing in Selected Paintings of «Tahmasp Shahnameh» Based on
the Theory of «Max Loescher»

Volume 12 Issue 33 Autumn 2023 Pages 1-17

13

The arrangement of colors in the Birth of Zal painting is as follows: blue, green, red, yellow,
purple, and brown colors, placed next to each other (Table 10). According to the amount of
color occupied from the visual viewpoint, 3 groups and 3 pairs of colors (x, +, and =) have
been used, just like in the Nightmare of Zahhak painting. Table 11 shows the classification
of color pairs and Table 12 presents the psychological expression of color pairs. Blue (+1)-
yellow (+4) pair expresses passion and emotional ingenuity (Loescher, 2009, 145). Red
(x3)-green (x2) pair shows the feeling of strength and power (Loescher, 2009, 165). Purple
(=5)-brown (=6) pair presents the concept of a proud and at the same time shy person in
expressing feelings (Loescher, 2009, 187). The (blue-yellow) and (red-green) pairs in the
painting under discussion are placed together like the previous painting, but the (purple-
brown) pair is not like that.

Table 10. The arrangement of colors in the Birth of Zal painting. Source: Authors.

Table 11. The classification of color pairs in the Birth of Zal painting. Source: Authors.
Group 1(+) Group 2(x) Group 3(=)

Table 12. Psychological expression of color pairs the Birth of Zal painting, based on Max Loescher's
theory. Source: Authors.
Color Pair

(Yellow-Blue)

(Red-Green) (Purple-Brown)

e .

|\
4

Painting

LA s

Psychological
Expression

Seeking help from
others and mutual
understanding

Dominance over
obstacles and
problems

Being self-centered

Based on what can be said from the analysis of the researched paintings, the three groups
of color pairs, including plus (+), cross (x), and equal (=) were utilized in the women's
clothes of «Tahmasp Shahnamehx» while the pair of minus group (-) has not been used in
the above paintings. From the pair group of plus (+) respectively (blue-green) in the
Nightmare of Zahhak painting and (blue-yellow) in the Birth of Zal painting, from the pair
group of cross (x) (red-yellow) and (red-green) and from pair group of Equal (=), (purple-
black) and (purple-brown) are used in the paintings under discussion. According to what
has been said, in the Nightmare of Zahhak painting, among the 8 colors in Max Loescher's
theory, 6 colors (blue, green, red, yellow, purple, and black) are used in the women's clothes
in «Tahmasp Shahnameh» while this number is also true for the Birth of Zal painting, with
the difference that black color is not used in this painting and brown color is not used in the
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Nightmare of Zahhak painting. The gray color is not visible in any of the paintings. It should
be noted that in terms of the multiplicity of colors, cold colors (blue and green) predominate
over warm colors (red and yellow) in the researched paintings. To express color, the Safavid
artist has used color balance in the drawing of women's clothes in the paintings of the
Nightmare of Zahhak and the Birth of Zal in «Tahmasp Shahnameh» based on Max
Loescher's theory of color psychology; Because women's clothes have main and secondary
colors available according to the current theory, and in some people, the presence of the
main or secondary color is more. In order to see these colors better, the artist has placed the
women in the upper part of the painting and in the blue background, which represents peace.
Meanwhile, in the Birth of Zal painting, according to the color of the whole picture, mostly
warm colors (red and yellow) can be seen, and like the previous painting, in this picture, the
use of color in women's clothes with balance is evident.

The relationship between the color of women's clothes and their status

In the Safavid era, unlike its previous period, we see a wide presence of women in paintings.
This means that the position of women in this period of Iran's history had a high social
status. In the paintings, it can be seen that women are present in various positions. During
the Safavid period, the type of women's clothing and the decorations used in it were a sign
of social rank and its appearance can be seen in the paintings. The illustrated roles of women
in the paintings of this period mostly include maids, princes, lovers, and dancers (Mohebi
et al., 2018). The clothes of kings are often shown in warm colors such as red and gold, and
this can express power, pride, and glory. Yellow and green colors are mostly used for
women's clothes; it can be said that these colors inspire purity and beautiful nature, and the
painter used the studied paintings to express these qualities in women's clothes. In the above
paintings, the state of being surprised by the event can be seen in the faces and hands of
most of the human figures. In general, it can be said that the Safavid artist relied on colorism,
color composition, and knowledge of expressing the psychological meaning of colors to
paint women's clothes because by considering the main and secondary colors in the space
of the researched paintings, the place of women has been considered for more emphasis
concerning official textiles such as the crown.

Discussion

In the current research, after studying the colors of selected women's clothes from
«Tahmasp Shahnameh», and according to Max Loescher's theory of color psychology, the
following results were obtained:

Table 13. Frequency of colors in the Nightmare of Zahhak painting. Source: Authors.

Color Code | [ 4 | | 7
5

Frequency 7 6 3 3 - 1
Percentage% %Y A %Y Y %Y %Y %Y - %Y

Table 14. Frequency of colors in the Birth of Zal painting. Source: Authors.

Color Code \ \ [ 4 ] 7
8

Frequency 14 13 13 2 2 -
Percentage% %YV %Yo %Yo %\ o %Y %Y -
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Table 15. Frequency of cold colors (blue-green) to warm colors (red-yellow) in paintings. Source:
Authors.

Color Cote painting [ |
Frequency Nightmare of Zahhak 7 6 3 5
Birth of Zal 14 13 13 8
Percentage % %YY %Yy %Y A %Y

According to Tables 13 to 15 frequency percentage and the use of color in the clothes of
selected women of Tahmasp Shahnameh, it can be stated that: The frequency of cold colors
(blue, green) is higher than warm colors (red, yellow). In other words, the artist of the
Safavid era was more influenced by cold colors than warm colors in drawing the color of
women's clothes in the mentioned Shahnameh. He also used the relationship of color
balance between cold and warm colors; it means that he borrowed from the cold and warm
color group to color women's clothes.

Conclusion

In Iranian paintings of the Safavid period, there is a lot of color diversity in women's clothes,
which shows the talent of intelligence, knowledge of colors, and the interest of the artists
of this period towards the element of color. Based on Max Loescher's color psychology, it
was found that the use of color balance relationship is evident in women's clothing in
«Tahmasp Shahnameh» regardless of the multiplicity of colors in the paintings under
research and the use of cold colors (blue, green) is more than warm colors (red, yellow) in
terms of the multiplicity of colors. The artist of this period has tried to create a balance by
considering the psychological properties of warm and cold colors, while the artist has
consciously drawn the pictures of this Shahnameh, taking into account the subject of the
paintings and the color composition, and knowing the color concept of women's clothes. In
the Nightmare of Zahhak painting, the color blue, which shows peace, is used against the
surprised state of the audience and the interior of the upper part of the mansion. In the Birth
of Zal painting, the artist emphasizes yellow in women's clothes, and due to the golden sky
and the dominant color of the painting, it inspires excitement in the audience. In the above
paintings, gray color, which is a neutral color, is not used for women's clothes. The artist
has used textiles to express the position of women in the paintings under study.

Suggestions for Further Study

Interdisciplinary research plays a useful role in understanding the personal style of artists
and poets and the like. Considering suggestions, other researchers can evaluate the
similarities and differences in the personal style of the person or people in question by using
this type of research. In the field of art and literature, where there is a close relationship
between the two, from the point of view of color psychology and different types of
psychology, such as Gestalt psychology, paintings such as «Golestan» and «Boostan» by
Saadi, as well as the great "llkhanid" Shahnameh can be studied from a visual point of view.
The analysis was done to express the psychological dimensions of these works from new
perspectives.
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A Reflection on the Permanence of Ancient Motifs in Mentally
Woven Carpets (Case Study: Nomads Living in the Protected Area

of Bahram Gur in the East of Neyriz and Qashqgai in Fars Province)
Abstract
Problem Definition: Carpet motifs, like other motifs, are full of mystery, structural complexity, and
symbolic meanings. Some of these motifs have changed over time, and some of them have survived in
climate, culture, or societies with a specific culture throughout history and are still connected to their
origins. According to what has been said, the reason for the permanence and continuity of these motifs
during historical periods in various contexts is a question that will be answered by a case study of
nomadic carpets in Bahram Gur of Neyriz and Qashaqai regions in Fars province.
Objective: This research aims to recognize the reasons for the continuity of nomadic carpet patterns in
different historical periods.
Research Method: The approach of this research is qualitative, and its findings are presented in a
historical analytical way using library and field sources as well as visual evidence.
Results: Social and lifestyle alterations are one influential factor in artistic changes. Despite the
independence of nomadic communities from urban communities for many centuries, the need of urban
societies for nomadic carpets has caused occasional interference in the motifs of some nomadic carpets
throughout history. The other reason for motif alterations has been various exchanges and
communication or cultural encounters; however, the stability of the material facilities and no change in
the lifestyle of the nomadic community over many centuries has caused some of the carpet motifs of the
nomadic community to be more stable throughout the historical periods.

Keywords
Mentally-Woven Carpets, Motif, Nomadic Community, Urban Community, Public Art,
Private Art
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Introduction

In the process of producing a carpet, on the one hand, the weaver is just a worker who
weaves the artistic intentions of the designer or the customer (Carpets woven from a design
that has already been done by someone else and are usually done at the request of the market
and the urban community that expresses the tastes of others or, in other words, the art of
public). On the other hand, regarding non-customized and self-made carpets, the weaver
decides on the pattern and design of the carpet, often called «mentally woven carpets». At
least, in this type of carpet, an essential part of the cultural and artistic capabilities of the
weaving community is defined. Typically, and before the influence of today's motifs and
designs in mental weaving motifs, which occurred at least as a result of the progress of
visual communication in the last half century, the weaver often used the designs and motifs
that were present in his native carpets and made the patterns based on the design of the
traditional carpets of his place, however, with authority over choosing the motif and
coloring; because the scope of the collection of selected motifs was not beyond the samples
of his life environment. Moreover, the independent lives of the nomads and, to a large
extent, the lives in the villages were detached from the cultural developments of the
contemporary urban community over time, which rarely caused the handwoven patterns to
be influenced by other communities. In the meantime, the trends and social and historical
developments caused the weaving of these weavers to change from time to time, and
patterns found their way into these carpets, some of which remain permanent throughout
the centuries. In this regard, it can be said that many ideas have been presented about
handwoven carpets, primarily related to the nomads of Fars Province, which often refer to
their designs and patterns and sometimes to their historical aspects; however, regarding the
historical aspect, an important issue has been mentioned less. This issue tells about the
relationship between the social and class characteristics of the weaving community and the
production and design methods of such handwoven. Perhaps if this subject is addressed
more, a more realistic evaluation of the artistic developments of carpet weaving can be
obtained. Therefore, according to the written evidence, the procedure based on which these
ancient motifs emerged and persisted is discussed in the present research. It should be
mentioned that the sample discussed in this research was observed in the villages of the
protected area of Bahram Gur in Neyriz City; however, in the North of the province, in the
cities of Abadeh, Eglid, and Marvdasht, among the Qashgai motifs, ancient motifs such as
«Swastika» are used, which have been discussed in detail in written sources about the
antiquity of this motif. For this reason, in the field research, these areas and the behavior of
some of their weavers have been explored regarding the selection of motifs. The weavers
who were interviewed and whose works were reviewed were also randomly selected.

Research Method

The method of the present research is descriptive-analytical in terms of composition
approach. It also falls in the category of fundamental studies, and it was conducted based
on the examination of library documents and field observations, according to the opinions
of sociologists that deal with the relationship between art and the changes and
characteristics of social classes which were somehow related to the framework of this
research. In this research, three items have been investigated: the first is the proof of the
existence of mythological motifs among some carpets, which was obtained by comparing
the motifs of a particular carpet with the image of the motifs presented by the author in the
written source. The second is to recognize the social and class characteristics of the nomadic
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community and their effects on the purposes of carpet weaving and designing, which were
also investigated in written sources and the field community. The third is the behavior of
weavers in choosing carpet designs and motifs, and in this regard, published research has
been evaluated along with field research.

Research Background

There are many sources available regarding the existence of ancient motifs in mental
handwovens, especially nomadic ones. Also, there are enough documents to explain the
impressibility of carpet motifs outside the weaving community. In a closer relationship with
the topic of the present research, the book entitled «Nomadic and Rural Handwovens of
Fars», authored by «Parham» (1992) in two volumes can be mentioned. In this book, the
author has discussed in detail the existence of historical motifs among some carpets, and in
the introduction of the first volume, he has also discussed the social and class situation that
is dominant and influential in this process. Further, it confirms the mythological origin of
the two-headed bird or goat mentioned in the carpet of this research. Also, in a part of the
book entitled «Black Tents», «Kiani» (2009) discussed the impressibility of Qashqai
handwovens from other ethnic groups during their historical movement and settlement in
the region of Fars Province. It means that the carpets of the Fars nomads did not have a
prejudice in not being cultured from other homogeneous communities that had carpet
weaving; communities that have been connected with Fars nomads in various ways
throughout history. In the article entitled «Analysis of the» Lattice (Lozenge-Band) «Pattern
as a Common Design in the Zand Era Rugs», «Kakavand» (2022) refers to a repetitious
motif of the combination of flowers and a lozenge-shaped frame; a motif that covers the
entire carpet and is an example of the dominant visual culture of the Zand era influenced by
the arrival of the Indo-Kashmir style of the Afsharid period, which can also be seen in the
architecture of this era. The case to be mentioned is samples of museum carpets with the
same design but a very primitive shape, which is most likely the product of the weaver's
mind. According to the author's reference to the nomadic origin of the Zand dynasty, it is
very likely that these carpets were woven outside the framework of urban carpets. Among
the Qashgai nomads, the Herati or Honeycomb design, a repetitious design, has been
prevalent; a motif that has reached the nomadic community from the urban culture. In this
regard, concerning the change and impressibility of other motifs in rural and nomadic
carpets that are closely related to the sample and the region studied in the current research,
in addition to the book «Nomadic and Rural Handwovens» by «Parham», the following
studies can be mentioned: «Effective Factors in the Creation of Abstract Motifs» by
«Afrough, Javani, Chitsazian, and Qashgaei» (2016), in which it is pointed out that
generally, the weavers did not have a prejudice in not being innovative and using other
motifs available to them; however, this does not mean that the weaver can or wants to
innovate efficiently. According to this perception, it can be said that the permanence of
some motifs up to this point in history was due to the lack of continuous cultural encounters
and the stability of the nomadic community until recently, several decades ago. Also, in the
article entitled «A Study of the Design, Pattern, Color, and Weaving Characteristics of Arab
Khamseh Nomadic Carpets Settled in the Villages of Sarchehan», «<Rahmani, Moghanipour,
and Tafakori» (2021) concluded that the commonly used motifs of rural and nomadic
carpets are abstract, plant, and animal, and the nomination of abstract motifs is related to
the elements in the life around the weaver, not to the things that were unrelated to the
realities of his life. Accordingly, no research has been found that deals with the reasons for
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the emergence and permanence of ancient motifs and their analysis, and the subject of the
current study has been unprecedented up until now.

An Ancient Motif in the Middle of the Carpet

In line with the aim of the present study, a sample of contemporary weavings that contains
a mythological motif is mentioned: In Fig. 1, a carpet woven in the protected area of Bahram
Gur, in the east of Fars Province, adjacent to Kerman Province, can be seen. The picture of
this carpet was taken by the author in 1999. According to its weaver, this carpet was woven
in the early 1360s A.D. (19815s). In those days, the only visual source for designing carpets
was the samples of previous weavers of the same village, and the carpet weaver had no
other visual source. The design of this carpet is known as «Hourise of Forest» and is shared
among the weavers of Afshar of Kerman and Neyriz area in the East of Fars Province. All
the carpet motifs combine animal (birds) and plant motifs. Based on the principles of the
psychology of drawing, all motifs have the characteristic of «conventional representations.
«Hochberg» has used the term «conventional form» to describe the angle of view of the
object with a general purpose and in which the object is easily recognizable. For example,
a conventional representation of a house or a human face is usually its front view and a
conventional representation of a car or a fish is its side view. The conventional viewing
angle of an object is the best angle to reflect structural information related to that object»
(Thomas & Silk, 2010, 116). In this carpet, the weaver has used the most common and
straightforward favorite subjects pertaining to his life. Some animal motifs are elementary,
and some are decorated with colors and patterns, and in any case, they are subjects that can
have external and natural meanings. In the meantime, a case that is opposite to the
conceptual realism of motifs in the area of carpets is the image of «a two-headed goat» (Fig
1), which has a vase or bunch of plants on its back. When the weaver was asked, «Why does
this image have two heads?», he answered: «lIt's beautiful ... it's in our carpets, so we weave
it».
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Fig 1. Pre-Achaemenid motif of a two-
headed goat or gazelle in the background
of Neyriz Forest carpet. Source: Author.
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This motif of a two-headed bird or goat is also found in abundance in the carpets of the
Khamseh Arab tribe of Fars Province. In the description of the interpretation of the topic
and the nature of this motif, we read: «It is remarkable in this carpet that for the first time,
we come across a complete example of two-headed birds (Fig 2), which have a high status
in the carpet weaving of some clans of Arab tribes. The origin of these two-headed birds
can be traced to animals that have two heads (Fig 3). Since ancient times (2" millennium
B.C.) and over many, it has had a prominent meaning in the lexicon of codes and symbols
of Middle Eastern civilizations, and they were a sign of the course of celestial bodies in the
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sky, one of the oldest samples of which was from the pre-Achaemenid period» (Parham,
1992, 239). It must be accepted that due to the similarity of the motifs of the carpet in Fig
1 and Fig 3, it is improbable that this painting is the result of the imagination of the weaver
and his ancestors because although there are many abstract motifs among the carpets, the
weavers are realistic and do not manipulate and make the images look strange. Suppose a
meaningful image, such as a bird, is distorted or unnatural. In that case, it results from the
limitation of weaving, lack of skill in representation or abstraction, and abstraction of motifs
over time due to weavers' lack of precision over generations or their aesthetic tastes. In this
regard, «Afrough et al.» have pointed out that «the nomadic weaver is aware of this feature
in a completely uneducated and unschooled way, and his goal is to take a simple and handy
form and transform it into the benefit of dynamic and active visual forces. Suppose he seeks
to convey a message in this abstraction. In that case, according to Collingwood, his message
is of the same creative expression of feeling, and not a specific predetermined feeling that
we find in magic art and entertainment art» (Afrough, Javani, Chitsazian, & Qashqaifar,
2016). Although in the present research, we are discussing mentally woven carpets, it must
be acknowledged that in all the visited areas, no weaver who designed a motif by himself
was observed, and almost all of them used motifs that were present in other handwovens in
their region. Meanwhile, they either kept that pattern and wove it or looked at the pattern of
other carpets for weaving; however, the weavers were independent in placing motifs in the
carpet and changing the color and arrangement of motifs. In any case, the author intends
that the weaver follows and adapts his traditions in designing carpets.

-
: o ¥. Fig 3. Bronze
Fig 2. Two- - Y 72 Dbase, two-headed

headed bird, Arab goat or gazelle,

Jinni. Source: &_ pre-Achaemenid.
Parham, 1992, Source: Parham,
a3 AT s
b 239, gt o 1992, 239.

In any case, these motifs have been included in handwovens for many years and have
remained up to now; however, the problem is that considering the developments of hundreds
of years and even thousands of years of civilization (Iran and especially Fars Province and
neighboring regions), how these motifs appeared in rural and nomadic carpets and have
remained stable up to now. Considering that in the following quote, by asking the current
weavers who still live in nomadic societies, it has been assessed that they do not have a
general prejudice in not being innovative in the subject and the form of representation of
motifs, weavers now also have access to non-native motifs, which are usually designed on
carpet maps for ease of weaving. This quote mentions that the weavers were asked if they
preferred to weave from a map and pattern or weave mentally and by imagination and why
the author was faced with remarkable and reflective answers. The present weavers were
divided into three groups in response to this question: The first group (13 Weavers) was
more interested in weaving mentally and by imagination, and the second group (10 weavers)
liked weaving from the map more. There was a third group (7 People) who did not care
about how to weave and the shape of the motifs, and they emphasized the quality of the
weaving for the buyer's interest and simply for better and more sales. In addition, all three
groups were more interested in realistic or natural motifs than abstract ones» (Afrough et
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al., 2016). According to the above quote, the fact is that if such a motif can be seen in a
carpet like that in Fig 1, it is because during the generations, until several decades ago, there
were no various visual facilities provided in the storage of carpet and rug designs in the
weaving community that can replace such motifs over time. Even with the current
possibilities in inventing new patterns for using new motifs, in the field of carpets, most of
the weavers still stick to mental weaving, which is actually the traditional motifs. It should
be noted that the changes that are currently observed in the subject or the form of the current
handwoven motifs are due to the communication between non-urban communities and
urban manifestations for several decades. At least in these recent decades, the relationship
between the nomadic or rural people and the urban community has increased. As a result,
other designs and motifs not in the textures can be seen in these handwovens; motifs often
have specific themes and are understandable to the viewer. Despite this, up to now, although
many designs and motifs have disappeared from the carpet area, those that remain have still
preserved their identity. In Fig 4, an image of a woven carpet and a map that was used in
the carpet weaving can be seen. The mentioned carpet is a Qashqai carpet woven in Abadeh
County in the North of Fars Province. In this map, several common and traditional motifs
can be seen, especially the medallion's central motif, known as the «Haybetlou» carpet. On
the other hand, two motifs of a cat in the middle and a vase with asymmetric flowers on the
left can be seen, which was not common in traditional samples before (adapted from images
outside traditional carpet motifs). Therefore, before the changes of these few decades, the
use and permanence of most motifs in carpets did not have a reason to change, and on the
other hand, traditions did not accept changes simply and without explanation. Also, until a
few decades ago, the market trend did not fully follow the fundamental changes in the local
mentally woven handwovens (in the Fars Province). For this reason, the course of change
and evolution in motifs has not been a daily work. To explain the reason for the existence
of ancient motifs among the background motifs of some mentally woven carpets, before the
mentioned changes in the contemporary era, it is necessary to point out the variables that
cause this long stagnation. Also, the reason for the non-transformation and persistence of
motifs in the weaving community should be investigated. In this regard, several factors can
be considered:

1. Nomadic carpet is a legacy of primitive and non-class life: Mentally woven motifs
usually existed in two rural and nomadic groups in Iranian communities; communities in
which production relations are simple and the production method is independent of the
history of changing class relations within the urban community. What is the meaning of
being simple and primitive, and how can it be extended to non-urban and primarily nomadic
societies? «Charbonnier», a famous French anthropologist and sociologist, says the
following about the characteristics of class-based and primitive classless communities,
giving an example of the operation of two types of industrial machines: «Mechanical
machines use the energies that are built into them from the beginning, and if they are well
made, there is no friction, and they do not heat up, they can theoretically run on the same
energy forever; but thermodynamic machines, such as steam engines, work based on the
temperature difference that exists between two of their constituent components, i.e., boiler
and condenser. These machines can do great things, but they waste their energy»
(Charbonnier, 1993, 24). By machines without mechanical friction, Charbonnier means
societies whose production method and structure are not class-based, such as primitive
societies, and by thermodynamic machines, he means class-based societies which, although
large and complex, in any case, will experience a crisis or changes in class differences, from

Fig 4. The use of new maps
and motifs in nomadic
carpets of Abadeh County,
Fars Province. Source:
Author.
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within themselves or from outside. Therefore, this famous anthropologist categorizes the
class characteristic of civilization into the community (the place of work and life of the
opposing classes of capital owners and labor classes) and culture (the positive achievements
of the contradiction, which are in the form of various forms of technological progress,
civilization, and art that sometimes help to justify and facilitate the maintenance of class
relations). He believes that this contradiction is the engine of civilization. Still, in any case,
contradictions, both in the form of losses and in the direction of progress, show themselves
in the body of the community, which is usually crystallized in cities; from different types
of governments to religions, culture, and art. In other words, the events that occur in class-
based communities, such as progress and regression, revolution and wars, change of
government, and cultural and artistic changes, are manifestations of conflict in civilized
communities that some work to facilitate contradictions within the community and some
work to erode it; however, the primitive community is free from these internal
contradictions, and if there is no intervention, it will last for years and centuries. Here, the
nomadic community can be considered a primitive and non-class community regarding
production methods. «Persian carpet weaving is mainly organized without the presence,
interference, and domination of employers and capitalists, and human exploitation, and the
nomadic or rural community weaves most of their handwovens for themselves and of their
own free will and independence, while their main motivation is not commercialism;
although trade includes an important part of the production» (Azadi & Parham, 1991, 45).
2. The survival of the nomadic community next to the urban community of Iran: The
second factor of the permanence of the ancient motifs in mentally woven carpets and the
existence of probable and well-established samples up to this time is the survival of this
type of community until this time, and that was the need of the traditional community of
Iranian cities for the nomadic community. In industrial societies, agricultural and protein
production is mechanized, and producers are not far from urban communities in terms of
social and cultural connections, even though the production environment is outside the city.
Therefore, in terms of culture, art, and tastes, they do not have significant differences with
urban culture and are generally a part of it. However, in the Iranian community, especially
since the spread of Islam, when eating pork was forbidden, the most crucial supply of
protein and meat, except for chickens and cows, has been from sheep and goat herds, and
the most economical and cheapest preparation of this food item has been the responsibility
of merely the nomadic community; communities that have had the same way of life for
centuries. At least until the beginning of the 20" century and until the start of the Pahlavi
regime, most importantly, the dominant method of protein production for all the inhabitants
of the Iranian plateau was the breeding and grazing of sheep in the pastures of warm-season
dwellings (Yaylaq) and cold-season dwellings (Qishlag). Until several decades ago, the
shelter of the herders was the same as the black tents of the pastoral period, and the survival
of some nomadic communities was the result of this event.

3. The non-class characteristic of the nomadic community: The nomads have had to
migrate to produce protein, often included in raising sheep and its derivatives. Also, the
primary source of raw materials for carpet production is sheep fibers (wool); therefore,
according to the size and facilities of pastures, the movement of nomads from one place to
another has been obligatory. For this reason, the nomadic community, despite being defined
in the form of tribes, lived in a scattered manner. Production in the nomadic community did
not coincide with the formation of large human groups. This feature has made the livestock
breeder the owner of the production or sheep, which is the most important source of protein
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in the urban community. In fact, the urban community, with all the changes it has faced
from inside and outside, has not interfered in the form of relations and culture of rural and
nomadic people because of its requirements; because the characteristic of nomadic life has
been to obtain the cheapest form of fodder and animal feed, without the need of other
production tools. The characteristics of the remaining nomadic and nomadic life are an
essential part of the country's protein market. However, unlike before, they use vehicles
instead of hiking to warm-season dwellings (Yaylaq) and cold-season dwellings (Qishlaqg).
For this reason, the nomadic community has remained self-employed, and the family
economy lasted until a few decades ago, in the shadow of llkhanate support without class
relations that caused social ups and downs because it did not enable centralized control by
the tribal chiefs. The main power of the tribal chiefs was also in taking the ownership share
of lands and pastures, although they also had cattle that were kept by a few shepherds at
most; however, the majority of their wealth was from the ownership share in the formation
of a percentage of the nomadic cattle and their products. Tribal chiefs could not have all the
flocks and herds, the primary source of wealth, because it was impossible to collect and
control them in large herds. «The class difference in a tribe is noticeable, but it is not painful,
and this difference does not cause rebellion because the people of the upper class have a
series of moral qualities, and at the same time, the wealth of the tribe heads is not such that
create a kind of deep jealousy. There are many people among the common people of the
tribe whose wealth is more than that of the tribal chief. In addition, there is no capitalism in
tribe regarding the situation seen in the cities» (Kiani, 2009, 84). Here, the meaning of class
difference is the distinction in the number of assets of the members of the tribe and not the
class relationship; therefore, despite the close relationship between stockbreeder and the
urban community, the independent form of production and life of the nomadic community
has made their living conditions last for thousands of years; a feature that discusses non-
class self-employment and the allotment of all life affairs in the form of division of labor
within the family and not directly exploiting one class over another, which is characteristic
of the primitive community. The most important reason for the unity of clans as a tribe has
been creating solidarity to protect against other people and groups. For example, in the
history of the Qashgai tribe, there is no indication of the oppression of tribal chiefs on the
nomads because the mentioned heads were in harmony with the lifestyle of the nomads and
were a part of it. Although in their vicinity, in the tribe of Khamseh, the history of
oppression of tribal chiefs is observed outside the principles of the tribe, that was due to the
imposition of state and non-tribal rulers on this population during the Qajar period. Also,
until the beginning of the Pahlavi era, the nomads were not mainly settled. Accordingly,
their life, culture, and art remained unchanged because there were no grounds or reasons to
manipulate them, and they were almost far away from frequent cultural confrontations and
changes. For this reason, this independent form has independent and permanent cultural
derivatives. However, this does not mean a complete cultural disconnection. It is logical if
it is based on relationships with other communities; for example, once an image on cloth or
handwoven and the like entered the tribal community and was also included in the motifs
of carpets.

4. The assumption of the introduction of urban motifs in nomadic motifs: As we know
and the historical documents confirm, since thousands of years ago, at some point, the urban
community has had a very significant carpet weaving. «Carpet weaving has been an old and
strong tradition in the Iranian Empire. «Xenophon» wrote that during the Achaemenid
period, the ancient city of Sardis, which the Iranians occupied at that time, was proud of its
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carpets. Exclusive reports of the Sardis knotted carpets were written by Antonius Necratisi
(around 190-230 A.D.) in his book entitled «The Banquet of the Scholars». He also
described an «lranian carpet with a well-formed margin and figures of men and strange
shapes of the legendary Griffin of Iran and other such animals» (Ferrier, 1995, 118). «Arab
geographers have mentioned in their works that Mazandaran state, located on the coast of
the Caspian Sea, was one of the important centers of carpet weaving in the 3" century A.H.,
and Bukhara became its rival in the 4™ century A.H. Since then, the states of Khuzestan and
Fars have achieved the fame of being the center of carpet weaving. After describing the
exquisite silk curtains of Timur's court in Samarkand, Ruy Clavijo (sent by the King of
Spain to the court of Amir Timur in Samarkand), in his travelogue (808 A.H.), adds, «...
and everywhere the land was furnished with carpets and mats»» (Ferrier, 1995, 118 & 119).
Although historical documents at different times discuss the existence of urban carpet
weaving in the history of Iranian civilization, the existence of the urban carpet weaving
guild or urban carpet weaving has not been permanent. As the history of at least five hundred
years in Iran shows, the peak of urban carpet weaving can be seen only in the Safavid period
and after that, from the second half of the 18" century to the end of the Qajar period. It was
the reacquaintance of the European community with Iranian carpets that caused urban carpet
weaving to rise once again in some cities of Iran, including Tabriz, Isfahan, Kerman,
Sultanabad (Arak), and once again, urban carpet weaving rise and continue until the great
economic crisis of the 20" century in America and the decline of the import of Eastern
carpets to the West. It can be supposed that this long history of carpet weaving has enabled
the influence of nomadic and rural carpets from ancient motifs throughout history.
However, unlike the transformations of urban carpet weaving, almost permanently, the
situation of carpet weaving continued with fluctuations in the rural and nomadic societies
of Iran, while the need of the urban community has been one of the main reasons for this
life. This two-way communication has sometimes led to finding motifs desired by the urban
community or properties in the rural and nomadic community (Public Art). However, in
these cases, the ruling principle in the designs and motifs has been the traditional native
motifs, although it was mixed with the inevitable influences of the urban community and
its culture during different times. From around the beginning of the years after the Islamic
Revolution, the last wave of infiltration of the taste of urban and Western communities
(Private art) in Iranian carpet weaving, especially in Fars Province, began with the «Gabbeh
weaving» trend. It covered almost the entire carpet weaving ground of the province, but this
trend also gradually lost its intensity and did not cause the local motifs to disappear
completely (Fig 5).

5. Cultural exchanges: According to the available documents, for example, about Fars
nomads, especially Qashqgai nomads, this tribe has changed its location several times over
several centuries or more until it reached Fars Province and its neighboring region; perhaps,
in this change of places, it has had a confrontation and impressibility with other cultures.
«From the original and traditional designs of the Qashqai tribe, as far as they remain intact,
some are similar to the designs of the Caucasus and Asia Minor, like weavings of the
Shekarlu tribe and some paintings are adapted from Khalaj, Kurd and Lur, like Yalameh
and Joshghani, and some of them are taken from the motifs of their place of residence, i.e.,
Fars» (Kiani, 2009, 94). Of course, the Qashqai tribe does not have a homogeneous race,
and, over the centuries, it has been formed from clans with different races in terms of social
issues. According to the quote that was mentioned, it can be concluded that maybe other
groups in this tribe have dealt with different cultures during the centuries and even several

o

Fig 5. A traditional
Qashqai carpet store in

Firouzabad, Fars. Source:
Author.
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centuries during the movements of the tribe. Accordingly, we can infer a form of mutual
interference of motifs in mental carpet weaving. Of course, this issue does not only include
the Qashgai tribe; the same cases are also observed in other clans and tribes, like the Arab
tribes of Fars. «The Arab nomads, unlike the Turkish ones, had no carpet weaving before
coming to Fars. Considering this historical fact that the Arabs migrated to Fars centuries
before the Turks, the weavers of the Arab tribe, like the Persian-speaking weavers of Neyriz,
Bavanat, Ghonghori, Sarhad-e Chardangeh, and the Lur and Basseri tribes, should be
considered the inheritors of the oldest traditions of carpet weaving of Fars. For this reason,
many lost and broken links in the development and evolution of ancient motifs should be
found among the Arab handwovens» (Parham, 1992, 200). It should be noted that the motif
shown in Fig 1, which is the basis for the problem of the present research, was observed in
the settlement areas of a part of the Arab tribes of Fars. Therefore, at least in this way, it is
possible to justify emerging other motifs within the motifs of nomadic communities based
on the form of occasional cultural encounters and, on the other hand, the non-transformation
of the nomadic community and its art over a long period can be considered as the reason for
the permanence of the motifs.

Conclusion

According to the analysis provided by the famous anthropologist Charbonnier concerning
the historical characteristics of social classes and their evolution throughout history, which
causes social and cultural changes, art, especially visual arts, will change the concepts and
forms of representation. It means that the positive and negative developments in every
community and its changes are due to class contradiction, and the characteristics of this
contradiction are the creation of social and economic, and as a result, culture and art
changes. However, with not changing the relations and cultural practices of simple and
uncomplicated rural and mainly nomadic communities, over time and lasting for hundreds
of years, it was found that the permanence of motifs in Iranian mental handwovens is due
to the long-term stability of the non-urban weavers' lifestyle and the absence of complete
and permanent manipulation by the dominant governmental and urban communities in their
economic and cultural relations. Throughout history, the rise of managed urban carpet
weaving has been observed many times, and most likely, the patterns of urban carpets
emerged within the trend of non-urban weavings due to the inevitable connection of this
community (as its examples are apparent in the present era) and some motifs have remained
in it. Since this connection was not permanent and sometimes happened with fluctuations
over several hundred years, it was not a durable movement; however, in some areas, they
have completely replaced the local motifs.

Suggestions for further research

Considering the changes that have occurred in the nomadic communities so that they can
no longer be regarded as an independent community from the urban society, it is necessary
to find out the reasons for the production of nomadic carpets, especially in Fars, which is
still somewhat prevalent. Further investigation is required regarding the reasons for this
production and the criteria which the designing frameworks in these handwovens follow.
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responsive: Weavers of Bishneh, Deh Barin, Cheshmeh Shirin villages in Bahram Gur
region of Neyriz County. Also, the weavers of the Northern areas of Fars Province: Qashqai
nomads living in Abadeh County, Suryan Town in Bavanat County, Qashgai nomads living
in the villages of Ardakpan, Igder, Qutlu and Shul-e Bozi village of Kamfirouz. In addition,
the nomads living in the village of Atashkadeh in Firuzabad and, a group of Firouzabad
carpet sellers, residents of She Chah village in Jahorm County, and the nomads living in the
Nafar tribe in the village of Bagh in the South of Larestan of Fars.
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